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1. MeTopnyHi 3acagy €THOKYJIbTYPHOI MiATOTOBKY MalOyTHIX YUUTENIB MY3UKHU Y IIpolieci (paxoBOTro HaBYaHHS

2. Methodical bases of ethnocultural training of future music teachers in the process of professional training

Pedepar:

1. Y puceprauii mociipKyeTbCsl Ipo6ieMa eTHOKYJIbTYPHOI IIiATOTOBKY CTYIeHTiB (PaKyJIbTETiB MUCTELTB
NeJaroriYyHUX YHiBEPCUTETIB Y IpolLieci (paxoBOro HaB4YaHHS. METOJ0JIOTIYHO OOI'PYHTOBAHO i COPMYJIbOBAHO
BM3HAYEHHSI [IbOTO MOHSATTS, 3'SICOBAHO MO0 CYTHICTh, crienudiKy i BIaCTUBOCTI, po3po6JieHo, anlpobOBaHo Ta
€KCIIEPUMEHTAJIbHO NEPEBIPEHO MOETANHY METOANKY €(PEKTUBHOrO (POPMYBAHHS €THOKYJIbTYPHOI MiZITOTOBJIEHOCTI
MaiOyTHIX yUYMTEIiB MY3UKHU 3TiIHO BU3HAYEHNX METOJNYHMX 3aca. Po3pobsieHa roeTarHa METO/IMKa BKIIIOYaE
nepeoir iHTeHLI0HAIbHO-MOTUBALITHOT0, KOMIIETEHTHICHO-TOTJIMOJIIOI0Y0r0 Ta pe(IEKCUBHO-TBOPYOTO €TalliB,
IO O3BOJINJIO 3LiICHUTH €KCIIEPMMEHTAJIbHY [TEPEBIPKY METOINYHUX 3aCajl €THOKYJIBTYPHOI MiZIrOTOBJIEHOCTI
MaMbyTHIX y4nuTeJliB My3UKU Ha OCHOBI 3aCTOCYBaHHS CIlelliajIbHUX (pOpM i METO/IiB €eKCIIEPUMEHTAJIbLHOI pOOOTH.
Y3arajibHEHHS Pe3yJIbTaTiB YIIPOBAIKEHHS €KCIIEPUMEHTANILHOI METOIVKY B IIPAKTUKY MUCTELILKUX BUALIUX
HaBYaJIbHUX 3aKJIa/liB 1O3BOJIMJIO BU3HAUNUTH N1€IaroridHi yMOBU (POPMYBAHHS €THOKYJIbTYPHOI MiJrOTOBJIEHOCTI

MaiOyTHIX yYUTEeiB My3UKU y Ipoueci paxoBoro HapyaHHs. [I[paKTMYHNUM PE3yJIbTATOM BIIPOBA/IKEHHS



PO3p06JIeHOI Ta apo6OBAHOI MOZEJi €THOKYJILTYPHOI MirOTOBKMA MAlOyTHIX yYUTEJiB My3UKU Y Ipoueci paxoBoro
HaBYaHHS € NIO3UTUBHA JMHAaMiKa 3pOCTaHH4 BCiX CTPYKTYPHUX KOMIIOHEHTIB JOCJiIPKyBaHOTO M1€1aroriyHoro
SBUIIA, IO Ja€ MifACTaBU BU3HAYNUTU IOLIJBbHICTb Ta IIEPCIIEKTUBHICTS il 32CTOCYBaHHS JIS MiIBUILIEHHS
€(PEKTUBHOCTI €THOKYJILTYPHOI ITiZATOTOBKM MalOYTHIX YYUTEJIiB My3UKM Y CUCTEMI BUILL0i My3MYHO-TI€JArOrivYHOi

OCBiTH.

2. In the dissertation the problem of ethno-cultural preparation of students of faculties of arts of pedagogical
universities in the process of vocational training is investigated. The definition of this concept was formulated
methodologically and substantiated, its essence, specificity and properties were established, a step-by-step
method of effective formation of ethno-cultural preparedness of future music teachers was developed, tested and
experimentally tested according to certain methodological principles. The developed step-by-step methodology
includes intentional-motivational, competently-deepened and reflexive-creative stages, which made it possible to
carry out experimental verification of the methodological foundations of the ethno-cultural preparedness of future
music teachers on the basis of the use of special forms and methods of experimental work. The generalization of
the results of the introduction of the experimental methodology into the practice of art higher educational
establishments made it possible to determine the pedagogical conditions for the formation of the ethno-cultural
preparedness of future music teachers in the process of professional training. The practical result of the
introduction of the developed and tested model of ethno-cultural training of future music teachers in the process
of vocational training is the positive dynamics of growth of all structural components of the studied pedagogical
phenomenon, which makes it possible to determine the expediency and prospects of its application for increasing
the effectiveness of ethno-cultural training of future music teachers in the system of higher musical pedagogical
education.
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