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1. Inceprarifina po60Ta IPUCBIYEHA BUSBJIEHHIO OCOOINBOCTEN peneniii iHOKyJIbTypHUX IPAKTHK B I1apagnurmi
TpPaHCKyJIbTypasizmy. Ha OCHOBI aHasi3y TEOpETUYHUX PO3POOOK 3 IPOOIEMATUKH Aialory KyJbTyp, CHPUMHSITTS
TBOPY Ta PELENLINHOI €CTETUKU BUABJIEHO NEPCIIEKTUBHI MiIXOIN KyJIbTYPOJIOTIYHOTO NOCIiIKEHHS peLeniii
IHOKYJIbTYPHUX NPAKTYK B KOHTEKCTI MTapaJUrMU TPAHCKYJIbTypai3My. JOCIiIKeHO peLeniiiio 3axigHux
iHOKYJIPTYPHUX ITPaKTHK B ypOAHICTUYHOMY IPOCTOPi Cy4yaCHOro yKpaiHCchbKoro micta (Ha npukiagi public art,
street-art, site-specific performanse); 3’icoBaHO 0COGIMBOCTi CIIPUMHATTS STIOHCHKOI IOMYJISIPHOI KyJIbTYPH B
YKpaiHi Ta npoaHasizoBaHO NOLIMPEHi KyJIbTypHi IPAKTUKY, NOB'I3aHi 3 J-pop (kocmieil, anime-(ecTusai).
Po3ryissHyTO B3a€MOIIPOHUKHEHHS], afjanTalio, iHHOBawii Ta ribpuan3aniio eK30reHHoi 3axifHOoi KyJIbTypH 3
TPaJULIHUMU MONYJISIPHUMU KyJIbTypaMy CxifHOi A3ii Ha IPUKJIaZi KOPEMCHKOI MOMYJISIPHOI KyJIbTYPH;
KOHLIENTYasli30BaHO PELENLIilo SIITOHCHKOI Ta KOPEHChKOI MOMYJISIPHUX KyJIbTYP B YKpaiHi y un¢poBy epy. [IoHATTS
«IHOKYJIbTYPHi MPaKTUKW» PO3IJILIAETHCS SIK IPEIMETHO-TIPAKTUYHA JisVIbHICTb, I0OBS13aHA 3i CTBOPEHHSIM Ta,/a00

[OIIMPEHHSM KyJIbTYPHUX IIPOIYKTIB, 110 C(OOPMYBAJINCS B YMOBAX COLIIOKYJIbTYPHOTO IIPOCTOPY iHIIMX KpaiH i



OTPUMAJIH MOy IIPU3aLLil0 CBITOBOTO MacITaby 3aBAsSKY riobasizauilHuM TeHneHnisM. Jlokamisanis 6inpuiocti
iHOKYJIPTYpHUX IIPAaKTUK HeOOxiiHa AJ14 iX peasizalii Ha iHIIKMX TePUTOPISIX i BKIIIOYA€E B cebe CKIIAIHI KyIbTypHi
IIPOLIECH 3 METOI0 CBOEPIIHOrO «IepeKyany» [jisl KpaiH-peuunieHTiB. KysbTypHa riOpUiHIiCTb SIK TPAHCKYJIbTYpHA
(opMa, BUHMKHEHHSI SIKOi II0B’s13aHe 3 [iajloroM KyJIbTyp, HabyBae Pi3HUX (POPM BiAIIOBIIHO 10 TEPUTOPIiaIbHO]
crietrdiky Ta BIACTUBOCTE! KOHKPETHOI iHOKYJIbTYPHOI MPakTUKU. Ha OCHOBI po3yMiHHS KyJIbTypHOI penentii sk
CIIPUMAHSTTS, 3aCBOEHHS, OCMUCJIEHHS Ta OJlaJIbIINil PO3BUTOK B MeXXaX BJIACHOI KyJIbTypH IIEBHOTO (EeHOMEHY,
3ar03U4Y€eHOTO 3 iHIIOI KyJIbTYpPH Ta OCOOJIMBOCTI pearyBaHHs JIIOAMHYU a60 TPYNHU JI0/iell Ha IIeBHE KyJIbTypHe
SBUIIE MOXKHA KOHCTATyBaTH AOLIBHICTD JOCIIKEHHS peLenLii iHOKYJIbTYPHUX NPAKTUK Y KOHTEKCTI
nepeHeceHHs (KOHILENTIB, ifel, MeTOiB KyJIbTypPHUX IPAKTUK abo iX eJIeMeHTiB) 3 KyJIbTypU-J0HOPa, iX aganTarii
Ta iHTerpaujii B cydacHuil ypbaHiCTUYHUI IpOCTip YKpaiHu (OCHOBHI M€XaHi3MU pelerLii iHOKYJIbTYPHUX PaKTHK —
«II€PETBOPEHHSI» Ta «BiITBOPEHHS») Ta peLeNLii iHOKYJIbTYPHUX NPAKTUK PELUITIEHTOM (IJI11a4eM, CIyXaueM,
y4aCHUKOM). 3’9COBAHO, 110 KYJIbTypHA Ti6PUAHICTb K TPAaHCKYIbTypHA (OPMa, BUHUKHEHHS SIKOi TIOB’s13aHE 3
IliaJIoroM KyJIbTYP, SIBJIsiE COO0I0 CyMilll KyJIbTYPHUX KOJIiB, KOMOiHAllil0 Pi3HOMaHITHUX MOZeJel TBOPYOTro
BHPaXEHHS Ta 3a0e3M1eUeHHs eali 6ibLIoro criocody KyJbTypHOI B3a€MOJi, OXOIII0I0YY BUPOOHMYI ITpoLecy,
KyJIbTYPHI IPOCTOPH, iHTEPTEKCTU, Meia i HabyBae pisHUX (OpM BiMOBIIHO N0 TEPUTOpPianbHOI crienudiky Ta
BJIACTMBOCTEY KOHKPETHOI iHOKYJIbTYPHOI IPakTUKU. PeHOMEH iHOKyJIbTYPHUX [IPAKTUK [1epebyBae B 3aJI€KHOCTI
Bif TOTO, SIK KyJIbTypU-PELUIIIEHTY CIIPUIIMAIOTh apTePaKkTH, 1110 IPOLYKYeE KYJIbTypa-AOHOP; BUXOISYN 3i
crienMQiky riob6anizalifHuX NPOLECiB, XapaKTEPHUX IJ1s1 MACOBOI KyJIbTYpH NEepIIUX gecaTuiite XXI cT.,
JI0Kasli3alis B IUCKypCi iHOKYJIbTYPHUX MPAKTUK peasti3yeTbCs 3acobaMu ajanTallii 3MicTOBOro, LIiHHICHOTO Ta
(hopMaIbHO-TEKCTOBOTO (MeiaTeKCTy, ay/lioBi3yalbHOTO, CLIEHIYHOTO Ta iH.) PiBHIB; 32 YMOB yCHilIHOi aganTarii
iHOKYJIBTYPHIi IIPaKTUKU B IIPOLECi CYMiICHOCTI 3 HOBUM COLiOKYJIbTYPHAM IIPOCTOPOM TPaHC(POPMYIOThCS 3
ypaxyBaHHSIM LiHHOCTEN, TPAULINA Ta HOPM KyJIbTyPU-PELUIIIE€HTA.

2. The dissertation is devoted to identifying the peculiarities of the reception of foreign cultural practices in the
paradigm of transculturalism. On the basis of the analysis of theoretical developments on the issues of dialogue of
cultures, perception of the work and reception aesthetics, promising approaches of cultural research on the
reception of foreign cultural practices in the context of the paradigm of transculturalism have been identified. The
reception of Western foreign cultural practices in the urban space of a modern Ukrainian city was studied (using
the example of public art, street art, site-specific performances). The peculiarities of the perception of Japanese
popular culture in Ukraine are clarified and the widespread cultural practices related to J-pop (cosplay, anime
festivals) are analyzed. The interpenetration, adaptation, innovation and hybridization of exogenous Western
culture with traditional popular cultures of East Asia are considered using the example of Korean popular culture;
the reception of Japanese and Korean popular cultures in Ukraine in the digital era is conceptualized. The concept
of "foreign cultural practices" is considered as a subject-practical activity related to the creation and/or
distribution of cultural products that were formed in the conditions of the socio-cultural space of other countries
and became popular throughout the world due to globalization trends. The localization of most foreign cultural
practices is necessary for their implementation in other territories and includes complex cultural processes with
the aim of a kind of "translation" for the recipient countries. Cultural hybridity as a transcultural form, the
emergence of which is connected with the dialogue of cultures, takes different forms in accordance with the
territorial specificity and properties of a specific foreign cultural practice. On the basis of the understanding of
cultural reception as the perception, assimilation, understanding and further development within the limits of
one's own culture of a certain phenomenon borrowed from another culture and the peculiarities of the response
of a person or a group of people to a certain cultural phenomenon, the expediency of studying the reception of
foreign cultural practices in the context of the transfer of concepts, ideas, methods has been established cultural
practices or their elements from the donor culture, their adaptation and integration into the modern urban space
of Ukraine (the main mechanisms of reception of foreign cultural practices - "transformation” and "reproduction")
and reception of foreign cultural practices by the recipient (spectator, listener, participant).
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