O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0824U001874

Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peectpamnii: 09-05-2024

Craryc: 3amaHoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Bep6eupkuit €sreH MuxkonanioBuy

2. Yevhen Verbetskyi

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs
Bupg, pucepranii: nokrop dinocodii

IIIu¢p HayKOBOi cCHeNiaIbHOCTI: 034

Ha3zBa HayKoBOIi creniaJbHOCTiI: Kysbryposoris
T'any3b / rasysi 3HaHB: rymasitapHi HayKu
OcBiTHBO-HayKOBa Mporpama 3i creniaJabHOCTi: KynbTyposoris
Jara 3axHcTy: 09-05-2024

CneniaJbHICTh 3a OCBIiTOIO: [IpaBO3HABCTBO
Micue po6oTu 3400yBayva:

Kopg 3a €1PIIOY:

Micue3Haxoa KEeHHSI:

dopma By1acHoOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BizomMocTi mIpo aucepraiiiro

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CleliaJi30BaHOi BYEHOI pagu). 5731

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChbKMIl HALIOHAIBHUIA YHIBEPCUTET KyJIbTYPY | MUCTELTB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena Konosasnsus, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUI

IV. BizomocTi ripo miznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOM: KuiBChKMil HALLIOHAIbHUIT YHIBEPCUTET KYJIbTYPU | MUCTELTB
Kopg 3a €IPIIOY: 02214159

MicueSHaxo,q)KeHHﬂ: ByJ1. €Brena Konosasnbuyg, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu

InenTudikarop ROR:

CeKTOp HayKH: YHIBEPCUTETCHKUI

V. BimomocTi npo gucepraniio

MoBga auceprTaliii: Vkpaincoka

Koau TemaTHYHHUX PYOpPHK: 13.11

Tema gucepranii:

1. Peuenuist iHOKYJIbTYpPHUX NPAKTUK Y NIAPAAUTMI TPAHCKYJIbTYPAIi3My

2. Reception of foreign cultural practices in the paradigm of transculturalism

Pedepar:

1. Incepranifina po60Ta IPUCBsIYEHA BUSBJIEHHIO OCOOJIMBOCTEN peleniii iHOKyIbTypHUX IPAKTUK B ITapagurmi
TPaHCKyJIbTypasli3my. Ha OCHOBI aHai3y TEOPETUYHUX PO3POOOK 3 IPOOIEMATUKHU Aialory KyJbTyp, CHPUMHSITTS
TBOPY Ta PELENLiAHOI €CTETUKY BUSBJIEHO NEPCIEKTUBHI MiTXOIN KyJIbTYPOJIOTIYHOTO NOCIIPKEHHS peLeniii
IHOKYJIbTYPHUX IIPAKTHK B KOHTEKCTI MapaIUTMU TPAHCKYJIbTypasi3My. JOCIiIKEHO peLeniiilo 3axiJHnX
{HOKYJIbTYPHUMX IPAKTUK B ypOaHICTUYHOMY ITPOCTOPi Cy4aCHOTO YKPaiHChKOro MicTa (Ha npukiagi public art,
street-art, site-specific performanse); 3’'sscoBaHO 0CO6IMBOCTI CIIPUIHSATTS SIIOHCBKOI OMYJISIPHOI KYJIbTYPH B
YkpaiHi Ta npoaHasnizoBaHO NOMMPEHi KylIbTypHI IIPaKTHKY, I10Bs13aHi 3 J-pop (kocrei, anime-decTuBai).
Po3ryisgHyTO B3aeMOIIPOHUKHEHHS], afjanTaliiio, iHHOBalii Ta ribpuan3alilo eK30reHHoi 3axifHOi KyJIbTypU 3

TPaJULIIMHMMU NONYJISIPHUMU KyJbTypaMy CxigHOi A3ii Ha IPYKIIaZi KOPENCHKOI MOMYJIAPHOI KYIbTYPHU;



KOHLIENTYali30BaHO PELEMNLiI0 SIIOHCHKOI Ta KOPENChKOI NOMYJISIPHUX KyJIbTYP B YKpaiHi y un¢poBy epy. [IoHATTS
«iHOKYJIbTYPHI IPaKTUKW» PO3IJISIAETHCS SIK IIPeIMeTHO-TIPAKTUYHA JisITIbHICT, TIOB'SI3aHa 3i CTBOPEHHSIM Ta,/ab0
[OIIMPEHHSIM KyJIbTYPHUX IIPOIYKTIB, 110 C(POPMYBAJIMCS B YMOBaX COLIIOKYJIbTYPHOTO IPOCTOPY iHIIMX KpaiH i
OTpUMaJIH NOMYJIIPU3aLLiI0 CBITOBOTO MACIITa0y 3aBAsKY Iri1o6asizalilHUM TeHIeHLisaM. Jlokanisanis 6inbmocTi
iHOKYJIbTYpHMX NPAaKTUK HEOOXiHa A ix peanisalii Ha iHIIMX TepUTOPIsIX i BKIIIOYae B cebe CKIaHI KyJIbTYpHi
IIPOLIECH 3 METOI0 CBOEPIIHOrO «Iepekyany» [jisl KpaiH-peuunieHTiB. KysbTypHa riOpuiHiCTb SIK TPAHCKYJIbTypHA
(opma, BUHMKHEHHSI SIKOi I1I0B’13aHe 3 [iajloroM KyJIbTyp, HabyBae Pi3HUX (POPM BiATIOBIIHO 10 TEPUTOPiaIbHO]
crienuiky Ta BIACTUBOCTEN KOHKPETHOI iHOKYJIBTYPHOI PaKTUKU. Ha OCHOBI po3yMiHHS KyJIbTYPHOI peLentii siK
CIIPUHAHSTTS, 3aCBOEHHS, OCMUCJIEHHS Ta OJaJIbIINl PO3BUTOK B MeXaX BJIACHOI KyJIbTypH IIEBHOTO (eHOMEHY,
3alI03MYEHOTO 3 iHIIOI KYJIbTYPU Ta OCOOJIMBOCTI pearyBaHHs JIIOAMHU abo IPYNU JII0Jeil Ha TIeBHE KyJIbTypHE
SBUIIE MO>KHA KOHCTATyBaTHU AOLIBHICTD JOCIIKEHHS peLenLii iHOKYJIbTYPHUX IPAKTUK Y KOHTEKCTI
NIepeHeCeHHs (KOHLENTIB, iflell, MeTO/IiB KyJIbTyPHUX IIPAKTHK abo0 iX eJeMeHTIB) 3 KyJIbTypU-A0HOPA, iX aganTarii
Ta iHTerpaujii B cydacHuil ypbaHicTUYHUI IIpocTip YKpaiHu (OCHOBHI MeXaHi3MU pelerLii iHOKYJIbTYPHUX ITPAKTUK —
«II€PETBOPEHHSI» Ta «BiITBOPEHHS») Ta peLieNllii iHOKYJIbTYPHUX NMPAKTUK PELUITIEHTOM (IJI11a4eM, CIyXaueM,
Y4aCHUKOM). 3'9COBAHO, 110 KYJIbTypHA Ti6PUAHICTb K TPAHCKYIbTypHA (OPMa, BUHUKHEHHS SIKOi IIOB’s13aHe 3
IliaJIorOM KyJIbTYP, SIBJIsIE COOO0I0 CyMilll KyJIbTYPHUX KOJIiB, KOMOiHAIlil0 PI3HOMaHITHUX MOZeJIel TBOPYOTro
BHPaXEHHS Ta 3a0e3leyeHHs feali 6ib1IIoro criocody KybTypHOI B3aEMOJi, OXOIII0I04YYM BUPOOHUYI ITpoLecy,
KyJIbTYPHI IIPOCTOPH, iHTEPTEKCTH, MeJiia i HabyBae pi3HUX (GOPM BiJIIIOBIAHO 4O TEPUTOPiaIbHOI cie @ik Ta
BJIACTUBOCTEN KOHKPETHOI iHOKYJIbTYpHOI NPaKTUKU. PeHOMEH iHOKYJIbTYPHUX [TPAKTHUK I1epebyBae B 3aJ1€KHOCTI
Bif TOTO, SIK KyJIbTypU-PELUITIEHTY CIIPUIIMAIOTh apTePaKTH, 110 IPOLYKY€E KYJIbTypa-JLOHOP; BUXOISYN 3i
criennQiky riobanizalifHUX NPOLECiB, XapaKTEPHUX IJ1s1 MACOBOI KyJIbTYpH NepIIuX gecaTuiite XXI cT.,
JIOKaJi3alis B JUCKYPCi iHOKYJIbTYPHUX MPaKTUK peali3yeTbCsl 3acobamMu afanTallii 3MiCTOBOTO, LIiHHICHOTO Ta
($hopManbHO-TEKCTOBOrO (MeiaTeKCTy, ay/AioBi3yaJbHOrO, CLIEHIYHOTO Ta iH.) PiBHIB; 32 YMOB yCHiIHOI aganTari
iHOKYJIPTYPHI [IPaKTUKU B [IPOLECi CYMiICHOCTI 3 HOBUM COLiOKYJIbTYPHUM IIPOCTOPOM TPaHC(POPMYIOTHCS 3
ypaxyBaHHSM L[iHHOCTe, TpaAULIii Ta HOPM KYyJIbTypU-peLUITieHTa.

2. The dissertation is devoted to identifying the peculiarities of the reception of foreign cultural practices in the
paradigm of transculturalism. On the basis of the analysis of theoretical developments on the issues of dialogue of
cultures, perception of the work and reception aesthetics, promising approaches of cultural research on the
reception of foreign cultural practices in the context of the paradigm of transculturalism have been identified. The
reception of Western foreign cultural practices in the urban space of a modern Ukrainian city was studied (using
the example of public art, street art, site-specific performances). The peculiarities of the perception of Japanese
popular culture in Ukraine are clarified and the widespread cultural practices related to J-pop (cosplay, anime
festivals) are analyzed. The interpenetration, adaptation, innovation and hybridization of exogenous Western
culture with traditional popular cultures of East Asia are considered using the example of Korean popular culture;
the reception of Japanese and Korean popular cultures in Ukraine in the digital era is conceptualized. The concept
of "foreign cultural practices" is considered as a subject-practical activity related to the creation and/or
distribution of cultural products that were formed in the conditions of the socio-cultural space of other countries
and became popular throughout the world due to globalization trends. The localization of most foreign cultural
practices is necessary for their implementation in other territories and includes complex cultural processes with
the aim of a kind of "translation" for the recipient countries. Cultural hybridity as a transcultural form, the
emergence of which is connected with the dialogue of cultures, takes different forms in accordance with the
territorial specificity and properties of a specific foreign cultural practice. On the basis of the understanding of
cultural reception as the perception, assimilation, understanding and further development within the limits of
one's own culture of a certain phenomenon borrowed from another culture and the peculiarities of the response
of a person or a group of people to a certain cultural phenomenon, the expediency of studying the reception of
foreign cultural practices in the context of the transfer of concepts, ideas, methods has been established cultural
practices or their elements from the donor culture, their adaptation and integration into the modern urban space
of Ukraine (the main mechanisms of reception of foreign cultural practices - "transformation” and "reproduction")



and reception of foreign cultural practices by the recipient (spectator, listener, participant).
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