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1. InceprauiiiHa rmparis IpyucBg4YeHa BCE6iYHOMY JTOCTIIPKEHHIO (PEHOMEHA YHiBepcali3my y TPyOHOMY
BMKOHaBCbKOMY MUCTELTBI. BUCBiT/IEHO 3acafiy yHiBepCali3My B Cy4acCHill BUKOHABCBKIll TPyOHill IPAKTHUL, & TAKOX
[IapOCTKU 110ro (popMyBaHHS BIIPOJOBXK iCTOpii BUKOHABCTBA. BCTaHOB/IEHO, 0 (haKTOpamMu (POPMYBAHHS
YHiBepCasi3aMy CJIyryBaji:- HabyTTs KOMIIO3UTOPChKUX, AUPUT€HTCHKUX, MYJIbTUIHCTPYMEHTAIbHUX HaBUYOK, SIKi
CIIPUSAJIY CTAHOBJIEHHIO 3arajIbHUX PUC YHIBEPCAJILHOCTI My3UKaHTa:- MOJEPHI3alLlisl KOHCTPYKLii iIHCTPYMEHTIB Ta
BMiHH TPy0a4iB BUKOHYBaTH Ha HUX MY3U4Hi TBOPH, CepeJ, IepeliKy iHCTPYMEHTIB: HaTypaJlbHi TPyOH, KyJIicHi
TpyOU, KJallaHHi, iHBEHCilHi, BEHTUJIbHI, [IOMIIOBi, YBEPTHTOHOBI, €JIEKTPOHHI, [IpeNapoBaHi, (poresbropHy, Mikosao
Ta iH=- 'PYHTOBHE O3HAVOMJIEHHS CIIELia/iCTIB i3 METOOUYHMMMU TPAKTATaMU, 110 OXOILIIOBAJIN iHCTPYKLii Py Ha

pi3HuX BUAAxX TPyO, pisHOMaHITHI BUKOHABCbKi MPUHLUMIY TPYOHUX LIKiJ: iTaniiicekoi — Y. Benainenni, k. GaHTiHi,



k. Apanbgi, Ix. ®opabocki, ppaniy3skoi — M. MepceHHa, X. Jlerpama, A. T'o6epa, ®p. [JoBepHe, A. BpyoHa,
HiMenpKkoi — M. TIpertopiyca, [I. llneepa, . Anprenbypra, aBCTPiicbKoi — . Kynepra, A. Hemena, aHrmiicekoi — K.
Hoprona,T. Xapnepa, amepukaHcekoi - E. [laynepra, I'. Knapka, I'. [Ixelimca Ta i BOJIOAIHHS pi3HUMUA
BUKOHABCbKMMMU TEXHIKaMU: KJIapiHO, pO3MIMPEHUMHU TEXHIKaMU — MiKDOXPOMATUKH, MyJIbTU(POHHOTO
3BYKOYTBOPEHHS, TPAIULIIMHUMU Ta HETPAOULIHHUMY BUKOHABChKUMH IIpUIOMaMH, Ay0OJII0BaHHS, iMIIpOBi3aliii,
apTUKyJsILii, BUIO3MiH TeMOPY Ta iHTOHAllii, akafieMiuHOI0 Ta J)Ka30BOI0 TEXHIKOIO I'PY 3 CYpIUHOIO Ta iH. Bif
MOMEHTY iX IIOSIBU Ta BIPOBAI)KEHHS Y BUKOHABCbKY TPYOHY IPAKTUKY; BJOCKOHAJIEHHS TPyOauyaMy pisHOOGIYHUX
BUKOHABCbKUX 3[ATHOCTEN LJIIXOM 3aCTOCYBAHHS CIELiaJIbHOTO YCTAaTKyBaHHS: (popoei, IPUMITUBHUX iMiTaTUBHUX
iHCTpYMEHTIB, CypAuH, QIKCYI0UNX MEXaHIYHUX IPUCTPOIB, BUMipIOBaJIbHOTO MPUJIANIs CUIIM 3By4YaHHS
iHCTpyMeHTa, BUKOPUCTAHHS B TPEHYBaJIbHUX LIiJISIX iHIIMX BUJiB TPYO, HAIIPUKJIAZ, HATypasbHOL;- ONaHyBaHHS
TPYOHOI criennQiky A>Ka30BOrO0 MUCTELTBA 1 OCSITHEHHS HOBMX MY3WYHMX CTUJIIB, iX Pi3HOMaHITHUX CILJIaBiB;
BUKOHABCBbKUI IOCBiJ TPy6auiB y akaleMiuHMX Ta €CTPAHO-1)Ka30BUX My3NYHUX KOJIEKTUBAX; 3/IaTHICTb TPybauiB
aJlafTOBYBaTHUCS 4O YMOB BUKOHAHHS MIMPOKOTO CIIEKTPa Pi3HOCTUILOBOIO penepTyapy. SIBulle yHiBepCcaJbHOCTI
POBIJISIHYTO He JIMIIE K Ha[I3BU4YalHO Ba)KJIMBY KOMIIETEHTHICTb Tpybaya Ha CbOTOHI B PI3HOMAaHITHil (axoBii,
3arajlbHOMHUCTELbKIM BUKOHABCBKIl PAKTUL, a i SIK HEOOXiIHY 00i3HaHICTh B OCHOBOLIEHTPUYHUX BUKOHABCbKUX
Pi3HOGIYHMX 3ATHOCTSIX, 110 GOpMy€e MUPOKY epyauLiio $axiBiist Ta pi3HOBEKTOPHICTh ¢daxy. 3Baskaloun Ha
BHCOKUI piBEHb PO3BUTKY TPYOHOI'O BUKOHABChKOro MUCTeLTBA Y XXI CT., 3aTpebyBaHIiCTb yyacTi TpybauiB-
OPKECTPAHTIB y Pi3HOCTUJILOBUX KOJIEKTUBAX, BUCBIT/IIOETHCS TPOGsIEMA BY3bKOi crieniasnizanii ¢axibliB, a TaKOX
IIPOIOHYIOTbCS aKTyasbHi ifei As ii BUpileHHs, o CIpUSITUMYTb HAOYTTIO Tpy6auyaMu YHiBEpCabHOCTI,
PO3LINPEHHIO BUKOHABCHKUX 3[AaTHOCTEN Ta BUXOBaHHIO (paxy mupokoro rnpodisnto. [Jany norpeby BUSBIEHO Y
3B'SI3KY i3 Cy4aCHUMM BUMOTaMU MIPUCTOCYBaHHS TPybadiB 1O YMOB BUKOHAHHS He TiJIbKU aHCaMOJIeBOro abo
OPKECTPOBOTO, a 11 COJIbHOTO Pi3BHOCTUILOBOTO PENEPTyapy. 3 MOSBOIO [I)Ka30BOTO BUKOHABCHKOTO MUCTEIITBA Ta
napasejbHMM PO3BUTKOM aKaJe€MidHOrO HalpSIMKY BIIPOAOBXK XX-XXI CTOJIITh NajiTpa pisHOCTUILOBOTO
pernepryapy 3Ha4yHO 36araTusiacs, 110, 6e3yMOBHO, BUBHAUMJIO HE3BUYHO CKJIaIHI BUMOTHU [0 IIpalli Tpy6adis. ¥
IOCJIiIKEeHHI BUBHAUYHUX [TOCTaTeN BUKOHABLIB-TPy0ayiB 0yJI0 BUOKPEMJIEHO CIIELiaJliCTiB, 5IKi BOJIOIIIN
aKaJeMidyHOIO Ta €CTPaJHO-PKAa30BOI0 CIIelU(iKOo0 TPy, YCIILUIHO MOEHYI0UN Y IPAKTHULi BUKOHABCHKi IPUHIUIIN
IIBOX KOHTPACTHUX METOIVK, JEMOHCTPYIOYM CBOI YHIKaJIbHI 3[aTHOCTi BUKOHABCHKOI YHIBEpCaJIbHOCTI. AHAJII3
CEKPETiB BUKOHABCbKOI MAlICTEPHOCTI apTUCTIB JO3BOJIUB BUSIBUTH NE€PEJIK BAXKJIMBUX YHIBEPCAJIbHUX HAaBUYOK,
KOPHUCHUX [IJIs1 Cy4aCHOTO Tpy6aya. Y 3B'I3Ky i3 3HaYHOIO KiJIbKiCTIO aKaJeMidYHUX i IpKa30BUX BUKOHABCHKUX
IIPUIOMIB Ta iX pi3HMM TPAKTYBaHHSM Y CBiTi BIiepllle 3 BpaxXyBaHHIM iHANBiyaJbHUX 0COOJIMBOCTEN iX
KOHCTPYKIii1 6ys10 Kjacu@ikoBaHO eCTPaHO- [1)Ka30Bi 3pa3ku Ta BiJHECEHO J0 TPaAULiliHNX BUKOHABCbKUX
IIPUIOMIB, 10 NO3BOJIUTh CYy4aCHMM TPyOadaM Kpallie 3p03yMiTH iXx BUKOHABCbKY IPUPOLY. Baromoio npo6siemoro
BUSIBUJIACS] KOHTPABEPCIHICTh METOIOIOTIYHMAX IPUHLIMIIIB TPYOHOI aKaleMidHOI Ta €CTPaHO-Ka30BOi IPAKTHK.
Bingrak, IpiopUTETHUM HAIIPSIMOM Y IOCJIJIKEHH] [10CTaI0 PO3KPUTTS 3aCall YHiBEPCAJIbHOTO BUKOHABChKOTO
MUCTELTBA, OCATHEHHS SKUX JO3BOJIUTb Cy4YaCHUM TpyOayaM OIaHyBaTH Ta MNO€JHATH Pi3HOBEKTOPHI akaeMiuHi Ta
€CTpajiHO-/1’Ka30Bi TOHKOLI BUKOHABCHKOI crienuidiku. TakuMm YMHOM, akajieMiyHe i ecTpagHO-Ka30Be TPyOHe
BHMKOHAaBCbhKe MUCTELTBO B JIaHiil po60Ti 6ys10 06paHO 06'€KTOM [LOCIIiIKEeHHS!, a YHiBepcaibHi BUKOHABCHKI
31aTHOCTI Tpy6aya - NpeMeTOM JOCIiIKEeHHs. MeTolo fucepTallii € po3KpUTTSI HOBOI BUKOHABCHKO-
METOJI0JIOTIYHOI KOHLeN1lii, sIKa 03BOJIMTh TPy6auaM KOMILJIEKCHO OBOJIOMITH aKaJeMiqYHOIO Ta €CTPagHO-
IPKa30BOI0 BUKOHABCHKOIO MaliCTEPHICTIO, & TAKOK PO3MINUPUTh Pi3HOOGIUHI HABUYKM aPTUCTA, CIIPUSIOYH OT0

BUKOHABCbKOMY YHiBEpCAi3My.

2. This thesis presents a comprehensive study of the phenomenon of universalism in trumpet performing arts. It
examines the foundations of universalism in contemporary trumpet performance practice, as well as its roots
throughout the history of performance. The study establishes that the factors contributing to the formation of
universalism are: the acquisition of composing, conducting, and multi-instrumental skills that contributed to the
formation of the general features of a musician's universality; the modernisation of instrument construction and
the ability of trumpeters to perform music on various instruments, including natural trumpets, slide trumpets;
valve trumpets, invention trumpets, muted trumpets, pump trumpets, quartertone trumpets, electronic trumpets,



prepared trumpets, flugelhorns, piccolos and others; a comprehensive knowledge of specialised methodological
treatises covering instructions for playing various types of pipes and different performance principles of trumpet
schools: Italian: C. Bendinelli, G. Fantini, G. Araldi; J. Foraboschi; French: M. Mersenne, H. Legram,A. Gobert, Fr.
Dauverné, A. Brulon; German: M. Praetorius, D. Speer, J. Altenburg; Austrian: J. Kunerth, A. Nemetz; English: J.
Norton, Th. Harper; American: E. Paudert, H. Clarke, H. James and others; employing various performance
techniques such as clarion; extended techniques including micro chromatics and multiphonics; traditional and
non-traditional performance techniques, duplication, improvisation, articulation, timbre and intonation, academic
and jazz techniques of playing with mutes, etc., from the moment of their appearance and introduction into
performance trumpet practice; improvement of trumpeters' versatile performance abilities through the use of
special equipment: phorbeias, primitive imitative instruments, mutes, fixing mechanical devices, devices for
measurement of the sound power of the instrument, and the use of other types of trumpets for training purposes,
such as natural trumpets; learning the specificities of jazz art and exploring new musical styles and their various
fusions; performance experience of trumpeters in academic and pop-jazz music bands, the ability of trumpeters to
adapt to different performance conditions and play a diverse repertoire of styles. The phenomenon of universality
is considered as not only an extremely important competence of a contemporary trumpeter in various
professional, general artistic performance practices but also as a necessary awareness of the fundamental
performing versatility, that forms a specialist's broad erudition and the versatility of the profession. Given the high
level of development of trumpet performing art in the 21st century, and the demand for orchestra trumpeter to
participate in different styles of ensembles, the thesis highlights the problem of narrow specialisation of
specialists. Actual ideas for its solution have been proposed to contribute to the acquisition of universality,
expansion of performing abilities, and professional education. This need has been identified in connection with the
modern requirements for trumpeters to adapt to the performance conditions, not only ensemble or orchestral but
also a solo repertoire of different styles. With the evolution of jazz performing arts and the parallel development of
the academic direction during the 20th and 21st centuries, the palette of different styles of repertoire has been
significantly enriched, which has undoubtedly determined the unusually complex requirements for the work of
trumpeters. Through a study of renowned trumpet players, the author has identified specialists who have
mastered the academic and pop-jazz aspects of playing. They have successfully combined the performance
principles of these two contrasting techniques in practice, demonstrating their unique ability to perform with
universality. Analysis of these artists' performing skills has revealed a list of critical universal skills that are valuable
for modern trumpeters. For the first time, pop and jazz trumpet samples have been classified and referred to as
traditional performance techniques. This classification takes into account the individual characteristics of their
constructions and aims to help modern trumpeters better understand the nature of their performance. Given the
considerable number of academic and jazz performance techniques and their different interpretations worldwide,
this classification will be a useful tool for trumpet players.
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TpyOaua. [Ipobsemu B3aeMo[lii MUCTELTBA, [1€[1arorikyu Ta TeOPii i IPaKTUKU OCBITH : 30ipHUK HayKOBUX CTaTel
/ pen. ta ynopsg, 0. I1. Bennuko ; pen. I'. I. ['an36ypr. Xapkis : XHYM, 2019. Bun. 54. C. 174-189.



e Konnesuu O. 1O. [IpyHIMNY ONaHyBaHHSI BUKOHABCBKOT'O YHIBEPCAJi3My Cy4aCHOTO Tpy6ada B KOHTEKCTI
BUKOPUCTAHHS IPUCTPOIB Ta NpujafiB. YKpaiHCbKa KyJIbTypa : MUHYJIE, Cy4aCHE, IIUISIXM PO3BUTKY | HAYKOBUIA
36ipHUK / ynopsg,. i Hayk. pen. B. I'. Butkanos; peakou.: I'. IT. Umisns, O. C. AdosniHa, C. B. Butkanos, Ta in. PiBae
: PATY, 2023. Bum. 46. C. 123-130.

e Konnesuu O. 0. BUKoHaBCbKMI BUIUX TPyOaya K OMH 3 TOJIOBHUX (PAKTOPiB BUKOHABCHKOTO YHiBepcaizmy.
MucTtenTBO3HaBCTBO YKpaiHy : 30ipHUK HayKOBUX Ipaup / roj. pex. B. Cunopenko. Kuis : IIICM HAM Ykpainn,
2023. Bum. 23. C. 187-204.

¢ Kontsevych O. Intellectualization of the process of performance exhalation as a means of achieving
universalism of a trumpeter’s art. ARS INTER CULTURAS. Institute of Music of the Pomeranian University in
Stupsk. 2021. Vol. 10. P. 133-150.

HaykoBa (HayKOBo—TeXHqua) npo,uyKuiﬂ: y OOCJiIK€HHI PO3KPUTO YHiBEpCAJIbHUX BUKOHABChKUX
31aTHOCTEN TPyOauiB y CTaHOBJIEHHI HOBOI Cy4yaCHOI BUKOHaBCbKO-METOZ0JIONYHOI KOHIEMLLii, 1110 J03BOJIUTh

KOMIUIEKCHO, [IOBHOLiHHO OBOJIOJITH aKaJleMiYHOIO 11 €CTPaZHOIKa30BOI0 BUKOHABChKOIO MalCTEPHICTIO.

ComniasibHO-eKOHOMIYHA CIPSIMOBAHICTh: NpaKTUYHE 3HAYEHHS IUCEPTAIHOTO JIOCIIPKEHHS MOJIATaE :
MO>KJIMBOCTI BUKOPUCTAHHS OTPMMAHUX PE3YyJIbTATIB 711 HOBITHHOTO PEBOJIIOLLITHOTO BUXOBAHHS CY4aCHUX
YKpaiHChKUX BUKOHABLiB-TPYyOauiB LIMPOKOI criewiasisaliii, siki 6yJyTb CIPOMOIKHI OBOJIOZITH YHiBEPCATIbHUMU
BMKOHABCbKMMU 3IaTHOCTSMM, MAalICTEPHICTIO COJIBHOTO 11 OPKECTPOBOTO BUKOHAHHSI aKaJleMiyHO] Ta [1Ka30B0i
MY3UKH Y KOJIEKTUBAX, 1110 IIPONATryI0Th penepTyap PisHOMaHITHUX CTUJIIB Ta HATIPSAMIB; BUKOPMCTaHHI IEPEJIKY
HOBITHIX e(peKTUBHUX TPEHYBaJIbHUX [IPUCTPOIB, METOIB Ta PELETIiB yIOCKOHaJIEHHS! BUKOHABChKOI TEXHIKU Y
npoleci 3000y TTs yHiBEpCaJIbHMX MOXJIMBOCTEN TpybauaMy By3bKOi cliellianisallii; BAKOpUCTaHHi BUHaXiIHUKaMU
pe3yJIbTaTiB OO PYHTYBAHHSI [YCTUHY BUKOHABCHKOTO BUAMXY TPyOaya, 10ro aeporHaMiyHIX XapaKTepUCTUK
THCKY Ta IBUIKOCTI B LiJIsIX KOHCTPYIOBAaHHS HOBUX [IPOTPECUBHUX IPUJIAIB i TpeHaxkepiB A TpyOadis Ta
BMKOHABIIiB Ha iHIINX NyXOBUX IHCTPYMEHTAX; Y MOKJIMBOCTI 3aCTOCYBaHHS PE3yJIbTaTiB Ta BUCHOBKIB IIpalli B
JIEKLiSX i3 METOLMKU 1 iCTOPii BUKOHABCTBA HA NyXOBUX iHCTPYMEHTAX; y BUKOPUCTaHH] 3aIIPOIIOHOBAHOTO
«TpeHaXkepa-aHaJi3aTopa BUKOHABCbKOTO BUIUXY TPyOaya», BUHAIAEHOTO aBTOPOM AMCePTAallii, 1[0 CTBOPUTh
CYTTEBY JOIIOMOTY JIsl IIBUJIKOTO Ta €(peKTUBHOTO PO3BUTKY BUKOHABCHKOI'O AUXaHHS, a came a3y BUAUXY, 3

MOXJIMBICTIO Bidyasisalii mpolecy Ha BCiX CTaflisIX pO3BUTKY BUKOHABChKOI TEXHIKU TPybOayiB
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Bunaxopau, KOpUCHI MOJieJIi, MPOMUCIIOBI 3pa3Ku
ABTOpOM BUHaNeHO«TpeHaxepa-aHali3aTopa BUKOHABCbKOI'O BUIMXY TPyOaua», BUHANAEHOTO aBTOPOM
IycepTallii, 1[0 CTBOPUTH CYTTEBY AOMOMOTY [JIsl IBUJKOTO Ta €()EKTUBHOTO PO3BUTKY BUKOHABCHKOTO

IVXaHHS, a came a3y BUIMXY, 3 MOKJIMBICTIO Bi3yasiizallii mpolecy Ha BCiX CTafisIX pO3BUTKY BUKOHABCBKO]

TEXHiKM Tpy6ayiB.
BrnipoBagkeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. Kapniak Angpint SIpociaBoBuy

2. Andrii Y. Karpiak
KBasigikanis: .1, nouenr, 17.00.03

InenTudirkarop ORCHID ID: He 3actocoyerscs



JoparkoBa iHdpopmamnist:

IToBHE HaﬁMeHyBaHHH lOpI/I,ILH'{HO'l' 0COOH: JIbBiBCbKA HALIIOHAJIBHA My3U14Ha akagemis imeHi M.B. Jlucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Bysn.HuskankiBcbKoro, 6yauHoK 5, JIbBiB, 79005, Ykpaina

dopma BiracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypy YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETChKUIL

VII. BigomocTi npo odilifiHuX ONOHEHTIB Ta PELeH3€HTIB
OdiuiiiHi OIOHEHTH
Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. Bypkaupkuit 3iHoBil [1aBnoBuY

2. Zinoviy P. Burkackiy

KBasigikamis: k.mucr., npodecop, 17.00.03
InenTudikarop ORCHID ID: He 3actocoyerscs
JoparkoBa indpopmamnist:

IToBHEe HafIMeHyBaHHS[ lopn,rmquoi 0CO0OH: OnechKka HalliOHAIbHA My3M4YHA aKazeMis imeHi A.B.

HexxnmaHoBoi

Kopg 3a €APIIOY: 02214254

Micuesnaxo,szenm:: ByJ1. HoBocenbcrkoro, 63, Oneca, 65023, Ykpaina

dopma ByacHOCTI: [lepxasna

Cdepa yIIpaBJ'IiHHﬂ: MiHiCcTepCTBO KyJIbTypU Ta CTPATETIYHUX KOMYHIKallill YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHIBEpCHTETCHKUI

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. Kpyzs [Terpo ®paHkoBuY

2. Petro F. Krul

KBasigikanis: .1, npodecop, 26.00.01
InenTudikarop ORCHID ID: He 3actocoByerscs
HoparkoBa indopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0CO00H: ITpuKapnaTChKUil HalliOHaIbHUIA YHiIBEpCUTET iMeHi Bacuis

Credannka

Kopg 3a €IPIIOY: 02125266



Micue3Haxoa>KeHHS: By [lleBuenka, 6yx. 57, [Bano-Ppankischbk, 76018, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUIL

PeuenseHTu

Baacue IlpizBuuie Im's I1o-6aThbKOBI:
1. JlactoBenpka-CoslanceKa 30pssHa MuKoJsaiBHa

2. Zoryana M. Lastovetska-Solanska

KBasigikamis: k. mucr., nouenr, 26.00.01

Imentudikarop ORCHID ID: 0000-0002-6606-9831

JopaTrkoBa indpopmamnist:

IToBHEe HafIMeHyBaHHS[ lopn,rmquoi 0CO0OH: JIbBiBCbKA HALIIOHAIBHA My3U4HA akageMis imeHi M.B. Jlucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuxkaHkiBcbKOro, 6yauHOK 5, JIbBiB, 79005, YKpaina

dopma ByacHOCTI: Jlepkasna

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypu YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBepPCHTETCHKUI

BaacHe IlpizBume Im's I10-6aTbKOBI:
1. JKuwmkoBud Mupociasa AHgpiiBHa

2. Myroslava A. Zhyshkovych

KBasigikamis: k. mucr., npodecop, 17.00.03

InenTudikarop ORCHID ID: He sactocoyerbcs

JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHAHYHOI 0COOH: JIbBiBCHKA HALiOHAIbHA My3WYHA akafeMis imeHi M.B. Jincenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuxkaHkiBcbKoro, 6yauHoK 5, JIbBiB, 79005, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH: YHiBEPCUTETCHKUI



VIII. 3akr04Hi BimoMocTi
Bsacue IlpisBume Im'ss [To-6aTbKOBI Anppeiiko OkcaHa IsaHisHa

TOJIOBH paju

BaacHe Ilpi3Bume Im'st IIo-6aTbKOBI Anppeiiko OkcaHa [BaHiBHa

rOJIOBYIOYOTO Ha 3acCifiaHHi

BiznoBigansHHU 3a MiATOTOBKY JlacroBenpka-CosaHcbka 30psiHa MuKosaiBHa

00JIIKOBHX JOKYMEHTIB

PeecTtpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiJaJIbHUM 3a PEECTpalLilo HayKoBoi IOpuenko TeTsHa AHaToiiBHA

OisIJIbHOCTI




