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Pedepar:

1. Inceprauiiina npaus nprucBsidieHa BCe6iYyHOMY [OCIiIpKeHHIO (eHOMEeHa YHiBepcasi3aMy y TpyOHOMY
BHMKOHaBCbKOMY MUCTELITBI. BUCBiT/IEHO 3acafy yHiBepcali3aMy B Cy4acHill BUKOHABCBKill TPyOHill paKTUlli, a TAKOX
[IaPOCTKM 110ro (pOpMyBaHHS BIIPOAOBXK iCTOPii BUKOHABCTBA. BcTaHOBJIEHO, 10 (haKTOpaMu (POPMYyBaHHS
VHiBepcasi3aMy CIIyryBaji:- HaOyTTsI KOMIIO3UTOPCHKUX, IUPUT€HTCHKUX, MyJIbTUIHCTPYMEHTAIbHUX HAaBUYOK, SIKi
CIIPUSIIIA CTAHOBJIEHHIO 3arajIbHUX PUC YHIBEPCAJBHOCTI My3UKaHTa;: MOJEPHI3allisl KOHCTPYKLii iIHCTPYMEHTIB Ta
BMiHHS TPy6a4iB BUKOHYBAaTH Ha HUX MY3U4YHi TBOPHU, CEPEJ] NIEPEJIKY iHCTPYMEHTIB: HaTypaJbHi TPYOH, KyJliCHi
TPYyOH, KJlallaHHi, iHBEHCi}Hi, BEHTUJIbHI, [IOMIIOBi, YBEPTHTOHOBI, €JIEKTPOHHI, IPENapoBaHi, (pJoresbropHU, MiKOJI0
Ta iH=- 'PYHTOBHE O3HAVOMJIEHHS CIIELia/iCTiB i3 METOOUYHMMMU TPAKTAaTaMU, 1110 OXOIJIIOBAIN iHCTPYKILii Py Ha
pi3HUX BUax TPyO, pisHOMAaHITHI BUKOHABChKi MPMHLMNY TPYOHUX LIKiJ: iTasilicekoi — Y. benginenni, k. ®anTii,
Ix. Apanbgi, [x. ®opabocki, ppaniy3skoi — M. MepceHHa, X. Jlerpama, A. Tobepa, Op. JoBepHe, A. bpyoHa,
nimenpkoi — M. Ipetopiyca, JI. lllneepa, V. Anbren6ypra, aBerpiiicbkoi — 1. Kynepra, A. Hemena, aHriificbkoi — k.
Hoprona,T. Xapnepa, amepukaHcekoi - E. [laynepra, I'. Knapka, I'. [Ixelimca Ta i BOJIOAIHHS pi3HUMUA



BUKOHABCbKMMMU TEXHIKaMU: KJIapiHO, PO3MIMPEHUMHU TEXHIKaMU — MiKDOXPOMATUKH, MyJIbTU(POHHOTO
3BYKOYTBOPEHHS, TPAIULIiMHUMU Ta HETPAJULiHUMY BUKOHABCbKUMU IIpUIOMaMHu, AyOJIIOBaHHS, iMIIpOBi3aliii,
apTUKyJsLii, BUIO3MiH TeMOPY Ta iHTOHAllii, akafleMiuHOI0 Ta J)Ka30BOIO TEXHIKOIO I'PY 3 CYPIUHOIO Ta iH. Bif
MOMEHTY iX IIOSIBU Ta BIPOBAIKEHHS Y BUKOHABCBKY TPYOHY IPAKTUKY: BJOCKOHAJIEHHS TPyOauyaMy pisHOOGIYHUX
BUKOHABChKUX 3ATHOCTEN LJIIXOM 3aCTOCYBaHHS CIELiaJIbHOTO YCTAaTKyBaHHS: (popoei, TPUMITUBHUX iMiTaTUBHUX
iHCTpYMEHTIB, CypAuH, QIKCYI0UUX MEXaHIYHUX IPUCTPOIB, BUMipIOBaJIbHOTO NPUJIaNs CUIIY 3By4YaHHS
iHCTpyMEHTa, BUKOPUCTAHHS B TPEHYBaJIbHUX LIiJISIX iHIIMX BUIiB TPYO, HAIIPUKJIAZ, HATypasIbHOL- ONaHyBaHHS
TPYOHOI criendiky A>Ka30BOr0 MUCTENTBA i OCATHEHHS HOBUX MY3WYHMX CTHJIIB, iX PI3HOMaHITHUX CIJIaBiB;
BHMKOHAaBCBhKUH JOCBIiJ TPyOadiB y aKaJeMiYHUX Ta €CTPaHO-IKa30BUX MY3UUHUX KOJIEKTUBAX; 3IATHICTh TPyOauiB
aJlalTOBYBATUCS 4O YMOB BUKOHAHHS MIMPOKOTO CIIEKTPa Pi3HOCTUIILOBOIO penepTyapy. SIBule yHiBepCcaJbHOCTI
PO3IJISIHYTO He JIMIIe K HaI3BUYaliHO BaKJIMBY KOMIIETEHTHICTb TPybadya Ha CbOTOHI B PI3HOMaHITHil (paxoBii,
3araJiBHOMUCTELbKI BUKOHABCHKIl IIPAKTHLIi, a i 1K HEOOXigHY 06i3HaHICTh B OCHOBOLIEHTPUYHUX BUKOHABCHKUX
Pi3HOGIYHUX 3[JATHOCTSIX, 1110 GOpMY€e MIMPOKY epyauLlito $axiBlis Ta pi3HOBEKTOPHICTh ¢daxy. 3Baskaloun Ha
BHCOKUM piBEHb PO3BUTKY TPYOHOI'O BUKOHABChKOro MUCTeLTBA Y XXI CT., 3aTpebyBaHIiCTb yyacTi TpybauiB-
OPKECTPaHTIB Y Pi3HOCTUILOBUX KOJIEKTUBAX, BUCBITIIOETHCS IPO6GJIeMa BY3bKOI crienianizaliii paxiBliiB, a TaKOX
IIPOTIOHYIOTHCS aKTyasIbHi ifei 1y ii BUpimeHHs, Mo CIpUsITUMYTh HAOYTTIO TPybayaMu yHiBEpCaJIbHOCTI,
POBLINPEHHIO BUKOHABCHKUX 3[aTHOCTEN Ta BUXOBaHHIO (paxy mMpoKoro rnpodisto. [Jany norpeby BUSIBIEHO Y
3B'SI3KY i3 Cy4aCHUMM BUMOTaMU IIPUCTOCYBAaHHS TPybadiB O YMOB BUKOHAHHS He TiJIbKU aHCaMOJIEBOro abo
OPKECTPOBOTO, a 1 COJIbHOTO Pi3HOCTUILOBOTO PENEPTyapy. 3 MOSBOIO JI)Ka30BOTO BUKOHABCHKOTO MUCTEITBA Ta
NapajieJIbHMM PO3BUTKOM aKaJ€MiYHOTrO HalPSIMKY BIIPOAOBXK XX-XXI CTOJIITh NajiTpa pisHOCTUIIEOBOTO
penepryapy 3Ha4HO 30araTusiacs, 10, 6e3yMOBHO, BUBHAUUJIO HE3BUYHO CKJIaHI BUMOTHU [0 IIpalli Tpybadis. ¥
IOCJiIKE€HHI BUBHAYHUX [TOCTaTeN BUKOHABLIB-TPy0ayiB 0yJI0 BUOKPEMJIEHO CIIELiaJIiCTiB, SIKi BOJIOIIIN
aKkazeMiuyHOIO Ta eCTPasHO-/1>Ka30B0I0 crienn(ikoio rpy, YCIIMHO TOEAHYIOUN Y IPAKTULi BUKOHABCHKI MPUHIIUIIN
IIBOX KOHTPACTHUX METOIVK, JEMOHCTPYIOYM CBOI YHIKaJIbHI 3IaTHOCTi BUKOHABCHKOI YHIBEpCaJIbHOCTI. AHAJII3
CEKPETiB BUKOHABCbKOI MAlICTEPHOCTI apTUCTIB JO3BOJIUB BUSIBUTH NEPEJIK BAKJIMBUX YHIBEPCAJIbHUX HAaBUYOK,
KOPHCHUX [IJIs1 Cy4aCHOTO Tpy6aya. Y 3B'3Ky i3 3HaYHOIO KiJIbKiCTIO aKaJeMidYHUX i IpKa30BUX BUKOHABCHKUX
IIPUIOMIB Ta iX pi3HUM TPaKTyBaHHSM Y CBITi BIlepllle 3 BpaXyBaHHIM iHIMBiyaJlbHUX 0COOJIMBOCTE iX
KOHCTPYKIii1 6ys10 Kjacu@ikoBaHO €CTPaHO- [I)Ka30Bi 3pa3ku Ta BiJHECEHO 10 TPaAULiIHNX BUKOHABCbKUX
IIPUIOMIB, IO JO3BOJIATh Cy4aCHMM TPyOadaM Kpallle 3p03yMiTU iXx BUKOHABCBKY IPUPOLY. Baromoro npo6semoro
BUSIBUJIACS. KOHTPABEPCINHICTh METOAOJIOTIYHYX [IPUHLUIIIB TPYOHOI akaieMivHOi Ta eCTpasHO-/1’Ka30B0i IPAKTHK.
Binrak, IpiOpUTETHUM HAIIPSIMOM Y IOCJIIKEHH] [10CTaI0 PO3KPUTTS 3aCall YHiBEPCAJIbLHOTO BUKOHABChKOTO
MUCTELTBA, OCATHEHHS SKUX JO3BOJIUTb Cy4YaCHUM TpyOayaM OINaHyBaTH Ta NMO€JHATH Pi3HOBEKTOPHI akaieMiuHi Ta
€CTpaJiHO-/1’)Ka30Bi TOHKOLIi BUKOHABCHKO] crienyidiku. TakuMm YMHOM, aKaJieMiuyHe i ecTpagHO-Ka30Be TpyOHe
BHMKOHAaBCbKe MUCTELITBO B JIaHiil po6oTi 6yjI0 0OpaHO 06'€KTOM [OCIiI>)KEeHHS!, a YHiBepcaibHi BUKOHABChKIi
3aTHOCTI Tpy6aya - NpeMETOM JOCIiIKEHHS. MeToI0 JucepTallii € po3KPUTTSI HOBOi BUKOHABCBKO-
METOM0JIOTIYHOI KOHLEMIIii, SIKa T03BOJIMTh TPybayaM KOMIIJIEKCHO OBOJIOTITH aKaIeMiYHOIO Ta €CTPaJHO-
IIKa30BOI0 BUKOHABCHKOIO MAaMICTEPHICTIO, @ TAKOK PO3MUPUTH Pi3HOOIYHI HABUYKY apTUCTA, CIIPUSIIOYU HOTO

BUKOHABCbKOMY YHIBEpCAJi3MYy.

2. This thesis presents a comprehensive study of the phenomenon of universalism in trumpet performing arts. It
examines the foundations of universalism in contemporary trumpet performance practice, as well as its roots
throughout the history of performance. The study establishes that the factors contributing to the formation of
universalism are: the acquisition of composing, conducting, and multi-instrumental skills that contributed to the
formation of the general features of a musician's universality; the modernisation of instrument construction and
the ability of trumpeters to perform music on various instruments, including natural trumpets, slide trumpets;
valve trumpets, invention trumpets, muted trumpets, pump trumpets, quartertone trumpets, electronic trumpets,
prepared trumpets, flugelhorns, piccolos and others; a comprehensive knowledge of specialised methodological
treatises covering instructions for playing various types of pipes and different performance principles of trumpet
schools: Italian: C. Bendinelli, G. Fantini, G. Araldi; J. Foraboschi; French: M. Mersenne, H. Legram,A. Gobert, Fr.



Dauverné, A. Brulon; German: M. Praetorius, D. Speer, J. Altenburg; Austrian: J. Kunerth, A. Nemetz; English: J.
Norton, Th. Harper; American: E. Paudert, H. Clarke, H. James and others; employing various performance
techniques such as clarion; extended techniques including micro chromatics and multiphonics; traditional and
non-traditional performance techniques, duplication, improvisation, articulation, timbre and intonation, academic
and jazz techniques of playing with mutes, etc., from the moment of their appearance and introduction into
performance trumpet practice; improvement of trumpeters' versatile performance abilities through the use of
special equipment: phorbeias, primitive imitative instruments, mutes, fixing mechanical devices, devices for
measurement of the sound power of the instrument, and the use of other types of trumpets for training purposes,
such as natural trumpets; learning the specificities of jazz art and exploring new musical styles and their various
fusions; performance experience of trumpeters in academic and pop-jazz music bands, the ability of trumpeters to
adapt to different performance conditions and play a diverse repertoire of styles. The phenomenon of universality
is considered as not only an extremely important competence of a contemporary trumpeter in various
professional, general artistic performance practices but also as a necessary awareness of the fundamental
performing versatility, that forms a specialist's broad erudition and the versatility of the profession. Given the high
level of development of trumpet performing art in the 21st century, and the demand for orchestra trumpeter to
participate in different styles of ensembles, the thesis highlights the problem of narrow specialisation of
specialists. Actual ideas for its solution have been proposed to contribute to the acquisition of universality,
expansion of performing abilities, and professional education. This need has been identified in connection with the
modern requirements for trumpeters to adapt to the performance conditions, not only ensemble or orchestral but
also a solo repertoire of different styles. With the evolution of jazz performing arts and the parallel development of
the academic direction during the 20th and 21st centuries, the palette of different styles of repertoire has been
significantly enriched, which has undoubtedly determined the unusually complex requirements for the work of
trumpeters. Through a study of renowned trumpet players, the author has identified specialists who have
mastered the academic and pop-jazz aspects of playing. They have successfully combined the performance
principles of these two contrasting techniques in practice, demonstrating their unique ability to perform with
universality. Analysis of these artists' performing skills has revealed a list of critical universal skills that are valuable
for modern trumpeters. For the first time, pop and jazz trumpet samples have been classified and referred to as
traditional performance techniques. This classification takes into account the individual characteristics of their
constructions and aims to help modern trumpeters better understand the nature of their performance. Given the
considerable number of academic and jazz performance techniques and their different interpretations worldwide,
this classification will be a useful tool for trumpet players.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHI HanIPsAM PO3BHTKY HayKH i TEeXHIKH: QyHmaMeHTaIbHi HAYKOBI OCTI/PKEHHS 3 HAMGbII
BRXJIMBUX IPOOJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLIiaJIbHO-€KOHOMIUHOr 0, CyCIiIbHO-TIOJIiTUYHOTO,
JIIOJICBKOTO MOTEHLiaNy 1715 3a0€e3M1e4eHHSI KOHKYPEHTOCIIPOMOXKHOCTI YKPAiHU Y CBiTi Ta CTaJIOrO PO3BUTKY

CyCIHiJIbCTBA i Aep>KaBU
CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaILiHHOI AiSIJIBHOCTI: He 3aCTOCOBYETHCS
ITizcyMKH AOCIiAKEHHS: HoBe BUpIlEHHS aKTyaJbHOTO HAyKOBOTO 3aBIaHHS

ITy6osikamii:

o Konuesuu O. IO. lllogeHHNK BUKOHABChKOI MAICTEPHOCTI : cdepa YHiBepcasbHUX HABUUOK CY4acHOTO
TpyOaua. [Ipobsemu B3aeMo/lii MUCTELTBA, [1€IaroriKy1 Ta TEOPii i MPaKTUKU OCBITH : 30ipHUK HayKOBUX CTaTel
/ pen. ta ynopsg, 0. I1. Bennuko ; pen. I'. I. 'an36ypr. Xapkis : XHYM, 2019. Bun. 54. C. 174-189.

¢ Konuesuy O. IO. [IpuHIuny onaHyBaHHS BUKOHABCbKOTO YHiBepcasi3aMy Cy4yacHOro Tpybada B KOHTEKCTI
BVMKOPVCTaHHS NIPUCTPOIB Ta NMpuiafiB. YKpaiHCbKa KyJIbTypa : MUHYJIE, CyJaCHe, IJISIXA PO3BUTKY : HAYKOBUMI
30ipHUK / ynopsa. i HaykK. pen. B. I'. Butkanos; pegkos.: I'. T1. Uminse, O. C. Adonina, C. B. Butkasnos, Ta iH. PiBHe



: PATY, 2023. Bun. 46. C. 123-130.

¢ Konuesuu O. 10. BuKkoHaBChbKU BUIKX TpyOaya sIK OMH 3 FOJIOBHUX (PAKTOPiB BUKOHABCHKOTO YHIBEpCali3My.
MucTrenTBOo3HaBCTBO YKpaiHy : 306ipHUK HayKoOBUX Ipalp / roj. pex. B. Cunopenko. Kuis : IIICM HAM Ykpainn,
2023. Bum. 23. C. 187-204.

¢ Kontsevych O. Intellectualization of the process of performance exhalation as a means of achieving
universalism of a trumpeter’s art. ARS INTER CULTURAS. Institute of Music of the Pomeranian University in
Stupsk. 2021. Vol. 10. P. 133-150.

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILSL: y LOCIiIKEHHI POSKPUTO YHIBEPCATbHNX BUKOHABCHKUX
31aTHOCTEN TPyOauiB y CTaHOBJIEHHI HOBOI Cy4yaCHOI BUKOHaBCbKO-METOZ0JIONYHOI KOHIEMILLii, 1[0 J03BOJIUTh

KOMIUIEKCHO, [IOBHOLIHHO OBOJIOJITH aKaJleMiYHOIO 11 €CTPAAHOKAa30BOI0 BUKOHABCHKOIO MalCTEPHICTIO.

CorniasibHO-eKOHOMIYHA CIPSIMOBAHICTh: NpaKTUYHE 3HAYEHHS IUCEPTALIAHOTO JIOCIIPKEHHS MOJIATAE :
MOJKJIMBOCTI BUKOPUCTAHHS OTPUMAHUX PE3YJIbTaTiB [JIs1 HOBITHBOTO PEBOJIIOLIMHOIO BUXOBAHHS Cy4aCHUX
YKpaiHChKUX BUKOHABLiB-TPYyOauiB LIMPOKOI criewiasnisallii, siki 6yyTb CIPOMOIKHI OBOJIOZITH YHiBEPCAJIbHUMU
BUKOHABCbKVMMMU 3[JaTHOCTSIMHU, MalICTEPHICTIO COJILHOT'O 1 OPKECTPOBOIO BUKOHAHHS aKaJeMidyHOi Ta 15Ka30BOi
MY3UKH y KOJIEKTUBAX, 1110 TPONAryloTh peNepTyap PisHOMaHITHUX CTUJIIB Ta HANIPSIMiB; BUKOPHCTAaHHI IEPEJIIKY
HOBITHiX e(peKTUBHUX TPEHYBaJIbHUX [IPUCTPOIB, METO/IB Ta PELEITIB yIOCKOHAJIEHHS! BUKOHABCbKOI TEXHIKU Y
npoLeci 3000y TTs YHiBEpPCAJIbHUX MOXJIMBOCTEH TpybauaMy By3bKOi clieliani3allii; BAKOPUCTaHHi BUHAXiIHUKaMU
Pe3yJIbTaTiB OOIPYHTYBaHHS I'yCTUHYU BUKOHABChKOTO BUAMXY TPybada, HOro aepofuHaMiYHUX XapaKTePUCTUK
THCKY Ta IIBUJKOCTI B LiJIsIX KOHCTPYIOBAHHS HOBUX [IPOTPECUBHUX NPUJIAiB i TpeHaxkepiB s TpyOayis Ta
BMKOHABILIiB Ha {HIINX NyXOBUX IHCTPYMEHTAX; Y MOKJIMBOCTI 3aCTOCYBaHHS PE3yJIbTaTiB Ta BUCHOBKIB Ipalli B
JIEKLSX i3 METOLMKY 1 iCTOPii BAKOHABCTBA HA IyXOBUX iHCTPYMEHTAX; y BUKOPUCTaHHI 3aIIPOIIOHOBAHOTO
«TpeHakepa-aHasizaTopa BUKOHABChKOTO BUAMXY TPybada», BUHAIIEHOrO aBTOPOM JiyicepTallii, 110 CTBOPUTD
CYTTEBY JOIIOMOTY [1JIsl IIBUJIKOTO Ta €(PeKTUBHOTO PO3BUTKY BUKOHABChKOI'O AMXaHHY, a came (a3 BUAUXY, 3
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Iyceprauii, 10 CTBOPUTDb CYTTEBY JOIIOMOTY IJIsl IBUIKOTO Ta €(peKTUBHOTO PO3BUTKY BUKOHABCHKOT'O
IVIXaHHs, a caMe a3y BUIKMXY, 3 MOKJIMBICTIO Bi3yasiizallii Ipoliecy Ha BCiX CTafisiX pO3BUTKY BUKOHABCbKO]
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Micue3HaxoaKeHHS: ByJ. llleBueHka, 6yz. 57, IBano-PpankiBeek, 76018, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yllpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:



PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JTactoBenpka-Cosancbka 3opssHa MukosaiBHa

2. Zoryana M. Lastovetska-Solanska

KBasigikanis: k. mucr., nonenr, 26.00.01

InenTudgikarop ORCID ID: 0000-0002-6606-9831

JoparkoBa indpopmamuist:

IloBHe HaliMEeHYBaHHS IOPHUAHUYHOI 0COOM: JIbBiBCbKa HALiOHAJIbHA My3H4HA aKazieMis imeHi M.B. Jlncenka
Kopg, 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Bysn.HukaHkiBcbKoro, 6yauHoK 5, JIbBiB, 79005, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO KyJIbTypU YKpaiHU

InenTudikarop ROR:

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. JKumkoBud Mupociasa AHzpiiBHa

2. Myroslava A. Zhyshkovych

KBasigikamis: k. mucr., npodecop, 17.00.03

Imentudikarop ORCID ID: He zacrocosyerbes

JoparkoBa iHdpopmamist:

IloBHE HaliIMEeHYBaHHS IOPUAHYHOL 0CO00H: JIbBiBCbKa HalliOHa/IbHA My3MYHA akajeMis imeni M.B. Jiucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Bysn.HuskaHkiBCcbKOrO, 6yauHOK 5, JIbBiB, 79005, Ykpaina

dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:

VIII. 3ak/1104Hi BiZOMOCTI

Bsacue IlpisBume Im'st [To-6aThKOBI Anpperiko OkcaHa IBaHiBHa
TOJIOBH pajgu

Biacue IpizBume Im's Ilo-6aThKOBI Anpperiko Okcana IBaHiBHa
rOJIOBYIOYOTO Ha 3acCiJaHHi

BigmoBiganbHuMii 3a MiZrOTOBKY Jlacrosenpka-Conancbka 3opssHa MukosaiBHa

00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




