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Pedepar:

1. Tucepratiist IpUCBsSYEHa BUABJIEHHIO aKTyaJbHOTO My3U4HOTO ciyxanHs Konnepris 1. Tymmens, P. lllymana, B.
Kocenka, A. Koc-AHaTO/IbCBKOIO SIK 3ByKOBOI'O KOMILJIEKCY CAJIOHHOTO I1iaHi3My B MOTO CIIOPiIHEHOCTI 3
OyXOTBOPEHICTIO 6ijlepMaliepiBCbKUX «MaJIUX POPM» Ta POMAHTUYHOI 6aalHOCTi BEIMKUX KOMITO3ULIiH,
CHMBOJIICTCHKOI IPOCaKpasbHOI npeoainHocTi. PomanTusMm i 6izepmariep ckiany y nepuii nososuHi XIX cTomiTTs
IIEBHOIO MipOIO HEPO3IiJIbHI HAIIPSIMKU MUCTELTBA Ta MiaHICTUKYU Y HbOMY. CaJIOHHUH «JjiaMaHTOBUI»
(«epaVHHUIY) «IOJIITHAM» CTUIIb TPH, IO MaB OCOOGJIMBOTO POAY TEXHIUYHY OCHAIEHICTh, SIKa MiHsJIa Ha
HayBUIIMK PiBEHDb XyIOKHOCTI Y €BPOIENCHKIN NiaHICTULI 3HAYMMICTb CaJIOHHOTO «JIETKOTO IUXaHHA». BUKOHaHe

IOCJIiI)KeHHS YBOIUTh Y MUCTELITBO3HABUMIA BXXUTOK aHasli3 HaJi0aHb . I'ymmers, cepep, KX came QopreniaHHi



KoHI[epTH BTLTIOIOTH TIOBHOTY IMBHOI MiaHiCTMYHO] minrotosku Matictpa. MoskimBo, came TBopu Y. T'ymmesns 3Hsm
TIPUXOBYBaHHS CEKPETiB BUKOHAHHS TaKOi BiPTYO3HOI My3UKH, 60 3aBJSKM HOTHOMY 3amucy TBOpiB M. lymmens,
ftoro KoH1epTiB 0CO0JIMBO, CTaJI0 MOKJIMBUAM YSIBJISITH Ty HaJ[3BUYalHy PyxJ/IUBICTh NAJIbLI€BOTO anapara, sika
BiZj3HauymMsa peanbHi gocsaruedHs k. Qinbaa, %8 F'ymmens, ®. llonena-niaxicTa i ix 3HaME@HUTUX CY4aCHUKIB i
cynepHuKiB. Y nmpoananizoBanux Konueprax 'ymmesns op. 851 89, N2 21 3 i3 ceMu cK1aieHUX KOMIIO3UTOPOM
KOMITO3UIIili TaKOr'O TUIY BPa’kae MOEIHAHHS JBOX 3r0JJOM HECYMiCHUX ITIOKA3HUKIB BUPa3y — >KaHPOBa OCHOBA (SIKY
Bifl BiZlEHCBbKMX KJIACHKiB BBaXXaJIU 32 03HAKy HEJOIIYCTUMOI «CIIPOLIEHOCTI» TEMAaTMYHO-00pa3HUX MIOJAHB) i
6e3nepepBHE «MEPEXMUBO» (POPTEMNiaHHMX (PIOPUTYP Y BUKJIALEHHI TemaTu3My. OCTaHHi yCBiIOMIIIOBAINCS y
CEeKyJISIpMU30BaHiil CIIiJIBHOTI SIK «<HEOOOB'SI3K0Ba IIPUKpacay, CIIpaBeIMBO [10B13yBaJIMCS i3 HACliyBaHHSIM
LI€PKOBHOI QirypaTMBHOCTI, HENPUIHSITHO] Y 3B’3KY 3 «[IPOCTOTOIO >KaHPOBOCTI», TOYYyTiil B OCHOBI TEMAaTUYHUX
no6ynoB. Came BKa3aHe IIO€QHAHHS IPOCTOTH i LIEPKOBHOI BUIIYKAHOCTi TPUMAJIO 0ilepMa€epiBChKi «IiCeHHi,
BaJIbCOBI BiHKM», B SIKUX OyTT€Ba )KaHPOBA OCHOBA BUPAKEHHSI, CIIOJIyYaIOUMCh i3 MPUKMETaMU BUCOKOTO IyXOBHOTO
CIIiBY, HajlaBajla CMUCJLY «BEJIMKOTO B MQJIOMy» 0iflepMaePiBCbKOTO pO3yMiHHS CYTHOCTI TBOpPUOCTi. PomMaHTHUHMM
BuXifi MaB y V. TyMMesisa NpuHLIUI 3BepHEHHS /10 KaHpy KoHiepTy, cuM@poHiYHOro 3a GOpMaIbHUM TOKa3HUKOM
OPKECTPOBOI Ipy, sIKa IPeTeHIyBajla Ha BUPAKEHHS «T0JI0CY Mac» SIK HABUILIIOTO PaHTy Cy0'eKTa
MMOCTPEBOJIIOINHUX 3i6paHb. . I'ymmernp 31iliCHUB Te, 110 He HaBaXXUBCS MPOAOBXKUTH i po3BuHyTU O. [lloneH,
SKW HAIIMCaB y BapLIaBCbKUI N1epiof ABa AMBHUX KOHIEPTa, ajie 3roJioM BifJCTOPOHUBCH LiIJIKOM Bif] [IO€JHAHHS
CBOE€I «JIETKOI» TPH 13 «BKKICTIO» OPKECTPOBOrO BTpy4YaHHS. KoHuepTy 'yMMmerst NOKa3yloTh HAOYHO-CIIYXOBO
«I0€JHAHHS HECYMICHOTO» SIK éMHOI MeTadopU B 3a3HAYEHHSI €TI0XAJIbHUX «IIOPUBIB y Buci», «1omaHHs minbHOI
Marepii» OpKeCTPOBOi CIiJIbHOTH OLYXOTBOPEHUM IIUPSIHHAM KJIaBipHUX HANlpallOBaHb, TUHAMIYHO IIPUHIMIIOBO
HECYMICHUX i3 Ty4YHOT'0JIOCHICTIO OpKecTpoBUX tutti. Poprenianuuii ctuisb P. [llymaHa BUHUK B YMOBax TSDKiHHS 10
CaJIOHHO] KyJIbTYpPH, SIKa B HIMEIIbKOMY KYJIbTYPHOMY KOJIi HabyJla BUSHAUYEHHS «bifepMariepas, BKa3ylound TUM
CaMUM Ha BPOCTaHHS LIMX PeJIriiHO-apuCTOKPAaTUYHUX YCTAHOBOK Y IIOOYT Ta MUCJIEHHS! MilaH-6toprepis. [Ba
’KaHPOBUX 3HaKa Oizepmaliepa — «BajIbCOBi» Ta «I1iCEHHI BIHKM» — BUBHAUMJIM TOJIOBHY CIIPSIMOBAHICTb TBOPYOCT P.
IllymaHa, a mpo 10ro OpKeCTPOBi TBOPU NUCAJH, 1O Lie NPOeKLii MiaHiCTUKKU B OPKeCTP, i oBro Cum@onii lllymana
BBAXKAJINCSA «IUBHUMUI» CEPEJl POMAaHTUYHOI OPKECTPOBOI «6apBUCTOCTI». BCi 11i CK1aAHOCTI BUBHAHHSI [TIOBHOTHU
CITAZIIMHY KOMITO3UTOPA BU3HAYAJINCS BIIMCAHICTIO B HEBU3HAHUN «HETIPOTPeCUBHUN» bifepmaiiep, IKU, MpoTe,
CTAaHOBUB OpPraHiuHy 4aCTUHY TBOPYOi MO3uLLii JIEANLIrchbKO] KON, Ky NpeAcTasisiioTb O. MenaenbcoH i P.
lllyman. Ananis ¢popreniannoro Konuepry op. 54, npucssdenoro K. Bik-IllymaH, NpogeMOHCTPYBaB «HEKOH(JIIIKTHY
NoABIHICTH» 00pasiB, cTBopeHux danrazieto P. lllymana. I rosoBHUM Ha6aHHSAM aHaJIi3y € BUCHOBOK IIPO IJINOOKY
Ta [IPUHLUIIOBY NIPOTUJIEKHICTh TPakTyBaHHS lllymaHoM Ta JIiCTOM OIO3ULiN CKEPLIO3HOCTI Ta KAHTUJIEHH,
BiICYTHICTb y Nepliil 4eMOHi3My, opraHiuHoro ans «Mmedictopemniany @. Jlicta. AHasni3 okazas, WO «MigTATYBAaHHS»
KoHuUenuii Konuepry nig mpamatydsi onosuii Tyiry JIicTiBChbKUX — 36igHIOE BUpasHicTh Jipuku lllymana, sika He
IIPOTUCTOITh CKEPLIO3HOCTi-TAHIIOBAJIbHOCTi-MapIIE€BOCTi, ajie OXOAUTh 3 HUX. | 11ell BUCHOBOK — ILJIiJi ONIOPU Ha
€CTeTUKY bifiepMmariepa B yCBiJOMJIEHH] IyMaHiBCbKOI CIaLMHY, CIIPSIMOBAHOI Ha NOLIYKY ifeanbHOi cpepu. Bona
K 171 IbOTO aBTOPa 30Ce€peINIIacs Ha BEJIMKOMY apTUCTUYHO-TBOPYOMY J1api IOr0 COpaTHULi Ta 4y10BOI IPY>KUHU

- reHiasnbHOI niaHicTKku canoHHoro tuny K. Bik-Illymas.

2. The dissertation is devoted to revealing the actual musical hearing of the Concertos of J. Hummel, R. Schumann,
V. Kosenko, A. Kos-Anatolskyi as a sound complex of salon pianism in its affinity with the spirituality of
Biedermeier's "small forms" and the romantic balladry of large compositions, symbolist pro-sacred prelude.
Romanticism and Biedermeier formed in the first half of the 19th century, to a certain extent, inseparable
directions of art and pianism in it. Salon "diamond" ("pearl") "flying" style of playing, which had a special kind of
technical equipment, which raised the importance of salon "light breathing" to the highest level of artistry in
European pianism. The research carried out brings into art historical use the analysis of ]. Hummel's possessions,
among which it is the piano Concertos that embody the fullness of the Master's amazing pianistic training. Perhaps
it was the works of J. Hummel that removed the concealment of the secrets of performing such virtuoso music,
because thanks to the notation of I. Hummel's works, especially his Concertos, it became possible to imagine the
extraordinary mobility of the finger apparatus, which marked the real achievements of J. Fild, J. Hummel, F. Chopin



the pianist and their famous contemporaries and rivals. In the analyzed Hummel Concerts op. 85 and 89, Nos. 2
and 3 of the seventh compositions of this type composed by the composer, the combination of two subsequently
incompatible indicators of expression is impressive - the genre basis (which was considered by the Viennese
classics to be a sign of the unacceptable "simplicity” of thematic and figurative representations) and the continuous
"lace" of piano flourishes in the exposition of thematics. The latter were perceived in the secularized community as
"optional decoration”, and were rightly associated with the imitation of church figurativeness, which was
unacceptable due to the "simplicity of the genre" felt at the basis of thematic constructions. It was this
combination of simplicity and ecclesiastical sophistication that held Biedermeier's "song, waltz wreaths", in which
the essential genre collateral of expression, combined with signs of high spiritual singing, gave meaning to
Biedermeier's "big in small" understanding of the essence of creativity. I. Hummel had a romantic way out of the
principle of turning to the Concerto genre, symphonic according to the formal index of an orchestral game, which
claimed to express the "voice of the masses" as the highest-ranking subject of post-revolutionary gatherings. J.
Hummel accomplished what F. Chopin did not dare to continue and develop, who wrote two strange Concertos in
the Warsaw period, but later completely distanced himself from the combination of his "light" playing with the
"heaviness" of orchestral intervention. Hummel's concerts visually and aurally show the "combination of the
incompatible" as a capacious metaphor for the epochal "gusts in Vys", the "overcoming of dense matter" of the
orchestral community with the spiritual soaring of piano works, dynamically fundamentally incompatible with the
loudness of orchestral tuttis.
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