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1.V nuceprarniii mpoaHanizoBaHo ifefHUN, TeMaTUYHO-TIPOOJIEMHNUI, 0Opa3HUil Ta MOBHOCUMBOJIBHUI PiBHI

JIipUYHUX i JIipo-eniyHux TBOPiB B. CaMiiiyieHKa K LiliCHUI NIOETUYHUN YHIBEPCYM, TiaJIEKTUYHY XyIOKHIO MOJEJIb

cBiTy. HaykoBa HOBU3HA JOCIiJ)KEHHS I10JISITa€ B TOMY, 1110 BOHO pPeIlpe3eHTye Neplly ClIpo0y PO3IJISIHYTH Biplli Ta

noemu B. CamiiiyieHKa K LiliCHY XyIOKHIO CUCTEMY, IO 3aCBifuye iHTerpaliio pisHUX rpaHen 1oro

IMMCbMEHHULIBKOT'O TaJIaHTY. OCoOUCTHM BHECKOM 3,u06yBaqa € cnpo6a OCMMUCIIUTU T KOHueHTyaJIiSYBaTPI TIOHATTS

«XYIOXKHIN YHIBEPCYM» Ta «IIOETUYHUIN YHIBEPCYM», 33717151 YOT'O 3alIPONIOHOBAHO PO3IMMPUTU iIHCTPYMEHTAPil
JIiTepaTypO3HaBYMX AOCHIIKEHb. Y IIepmomy po3ziii « TeopeTuKO-MeTONOJIOTIYHI 3acaiy NOCIiIKEHHS»

OKPECJIEHO JIiTEpaTypO3HaBYMii UCKYPC NOBKOJIA rtocTari B. CaMiiiieHKa Ta 3a1IpOIIOHOBAHO BJIACHUY MifXiz, 1O

BUBUYEHHS JIIPUKM MUTIS B PAMKax OOPaHOTO aCMeKTy aHasi3y. PO3IJIsTHYTO 3MiCT Ta 06CAT IIOHATTS «yHIBEPCYyM» Y

nouyHi ginocodcrkoi HayKu Ta 0COOJIMBOCTI oro iHTeprnpeTalii B KOHTEKCTi r'yMaHiTapHUX, 30KpeMa



JliTepaTypO3HaBYMX AOCHIIKEeHb. 3aIIPOIIOHOBAHO BJIACHUI NIOTJIAT, IKUH nepenbadae posrisy, Liei kaTeropii sk
CHCTEMH B3a€MOIIOB'I3aHUX JMHAMIYHUX €JIEMEHTIB, CKPIllJIEHNX IJIOMMHOIO MIKPOIIOETUKU: ITPEeIMETHA 00J1aCTh
(yHiBEpCyM pO3AyMiB aBTOpPa), CBITOTJISIIHO-ECTETUYHI [TOIIYKYU Ta MUCTELIbKI KOHLenii. BuBueHo Ta
CHACTEMaTU30BaHO HasIBHI NOIVISAY Ha XyJOXKHIO KapTUHY CBiTy B. CaMiilyieHKa, OKPECJIEHO aKTyaJlbHi aCIEKTU
IOCJIiIKeHHS] TBOPYOCTI MUTL, sIKi 31aTeH 06’efHaTy o6paHuil 3106yBayeM CUCTEMHU miaxin. Jpyruil po3nin
«Jlipuka Bosogumupa CaMiiiyieHKa sIK Bimo6pakeHHs ileifiHO-eCTeTUYHOI eBOJIIOLii MMCbMEHHUKA» MPUCBIYEHUN
BJIACHE JIiPUYHUM [10€3i5IM SIK 6e3[10cepeiHiM perpe3eHTaHTaM MOZEJi aBTOPChKOI CBiloOMOCTi. Y nepuiomy
IiApO31iJii IPOCTEXEHO CTaHOBJIEHHS CBITOIVISIHHO-€CTETUYHMX 3aCa]l IOETUYHOIO YHIBEPCyMy NMCbMEHHUKA!
MacmTaby MUCIEHHS Ta PiIOCOPCHKUX y3arajJbHEHb, JOMiHAaHTHE IYMaHiCTUYHE HA4aslo, sIKe BIUIMHYJIO Ha
PO3BUTOK I'POMa/IIHCbKMX MOTHBIB, PO3KPUTTS CYCIIiJIbHO-TIOITUYHOI TPO6IEMATUKHY, TIOTJIAIM Ha POJIb MUTLS Ta
(OYHKIiI0 MUCTELITBA B )KUTTi HApOAY Ta JIIOACTBA. [>kepesioM Lyx puc Oyjia yHiKajabHa CBiTOIVISIIHA KOHLIETILIis
«Bborokocmocy», 110 IPOCTEKYETHCA Ha PI3HUX PIBHAX IOETUYHOTO yHiBepcyMy B. CaMinsienka. Y 1pyromy
niapo3nisni po3risiHyTo KoHuenTocdepy JipUKy NMCbMEHHUKA SIK PelIpe3eHTaHTa CTPYKTYPU HOTo [10€TUYHOTO
cBity. [i cMCTEMOTBOPYMM €/1EMEHTOM [IUCEPTAHT BU3HAYae 06pa3-KOHIENT. BifnoBinHo, y 3a3Ha4€HOMY Miapo3ii
BU3HAYEHO KJIIOUOBi 06pa3n-3HaKHU Pi3HUX cPep OYyTTs — KOCMIUHOI Ta B3a€MOIIOB'SI3aHOI 3 HEI0 IPUPOJIHOI,
iHIMBIIyaIbHOI, SIKa OCMHUCJIIOETBCS B KOHTEKCTI 3arajlbHOJIIOICHKOI, HAalliOHAJIBHOI Ta MUCTELBKOI. Y TPETbOMY
MigpOo31isi JeTalbHO PO3rIHYTO noesii B. CaMmilisieHKa B FeHOJIONYHOMY acCIIeKTi, BU3HAYEHO 1OT0 BHECOK Y
PO3BUTOK OKPEMUX KaHPOBUX (OPM Ta MiAKPECIEHO, IO LiJeCIpsIMOBaHa Mpals Hag, iX Y OCKOHAJIEHHIM Oyia
Baromolo CKJIa/I0BOIO TBOPYOi laboparopii noera. Y TpeTboMy po3aisni guceprauii «CaTupu4HO-TYMOPUCTUYHUIM
BHMip [IOETUYHOTIO CBIiTY MUTLSI» NOCJIZPKEHO BUTOKH Ta ieIHO-XyI0>KHI 0COBIMBOCTI BipIIOBaHUX CaTUPU Ta
rymopy B 1opo6Ky B. CamiiisieHka. Y nepuomy nigpo3ziii IpoCTeXXeHO (POPMYyBaHHS XyI0XKHbOIO METOLY
IIMCbMEHHUKA B LIbOMY PYCJli 1Or0 TBOPYOCTi, MOIJIM6JIEHO BilOMOCTI PO 3apyOiKHi JliTepaTypHi mpkepena, SKUMU
MUTEIb [1I0CJIyTOBYBABCS IJ1s1 BUPOOJIEHHS BJIACHOI [TI0€TUYHOI MaHepH, IIPOaHasli30BaHoO IXHIO iHTerpariio 3
YKpaiHChKUMU JITEPATyPHUMU Ta (POJIbKIIOPHUMU TPAJULISIMU B IOTO CAaTUPUYHO-TYMOPUCTUYHIM 110e3i,
OKPECJIEHO CYCIiJIbHO-iCTOPWYHI (paKTOpy, sIKi CKEpOBYBaJIA TBOPUY AYMKY IMCbMEHHHUKA B IIJIOWUHY OJiTUYHOI
catupu. OCTaHHi eTalbHO PO3IJISHYTO B APYTrOMY Mipo37ii, Ae Mpo6jieMHO-TEMAaTUYHUI PiBeHb TEKCTIB B.
CamiiizieHKa, DOCIIPKeHUX Y il 4aCTUHI poOOTH, IPOAHATiI30BaHO B KOHTEKCTi CTAHOBJIEHHSI aHTUKOJIOHIaJIbHOTO
HampsIMy yKpaiHCbKoi jiitepaTypu. Y TpeTbOMY IifApo3aisi fJocinkeHo GopMyBaHHS OCHOBHUX CaTUPUYHUX THUIIIB ¥
TBOPYOCTi MMCbMEHHUKA. YeTBEepTUI pO3Aia «XyIo0XKHIN CBIT Jipo-€eniYHux TBOpiB BosmogumMupa CamiisieHKa»
IIPUCBSIYEHO TPbOM TEKCTaM, POLI0->KaHPOBI OCOOIMBOCTI SIKUX J1aJIv [IMCbMEHHUKY 3MOTY PO3BUHYTHU OKpeMi TBOpYi
33iyMu. Y IepIIOMY MipO3 i po3IyISHYTO €K3UCTEHIiMHY Ipo6ieMaTuKy (iniocodCbKo-IpaMaTUYHOI ToeMu
«['epocTpar» Ta fianeKTuKy ICUXOJIO0TiYHOrO MOPTPETY ii rOJI0BHOTO nepcoHaxka. [IpoanasnizoBaHo caTUPUYHY
noemy «CIIPpUTHUI YEHUUKY, Y SIKill NMCbMEHHUK, Y3SIBIIM 3a OCHOBY CIOXKET onoBifgaHHs B. biacko 16anbeca «bimns
pafiCcbKUX BOPIT», CTBOPUB CaMOOYTHIO I'POTECKHY KapTUHY. Y IPYroMy Mifipo37iji BUBYEHO XyLIOXHIO MOJIEJIb CBITY
y inocodcrpkiit noemi «I'es», sika perpe3eHTye 3aBEPIIEHY XyL0XKHIO iHTepIIpeTallilo aBTOPChKOi CBITOIVISIAHO]
KoHLenLii «kborokocmocy» (BceequHoro), po3ssore TiymadeHHs I7106a1bHUX IIPOOJIEM JIIOJICTBA, 4 TAKOX BEJIUKY
naHopamy YKpaiHu, 1o ONMHWIIACS B GL/IbIIOBULIBKIN OKymaLii. Kyo4osi ciioBa: Bonogumup CamiiisieHKo,
yKpaiHCbKa JiTepaTypa, JiTepaTypOo3HaBCTBO, XY 0KHS MOJIEJIb CBITY, IOETHKA, MOJIEPHI3M, JIipyKa, HalliOHAJIbHA
ineHTu4HICTb, 06pa3, CUMBOJI, KaHP, TyMOp, (POJILKJIOP, CaTAPA, IoeMa.

2. The thesis analyses the conceptual, thematic and problem, imaginative, and linguasymbolic levels in lyric and
lyrical epic works by Volodymyr Samiilenko as a holistic poetic universe and dialectic artistic world model. The
study relevance is due to the first attempt to apprehend the Volodymyr Samiilenko’s verses and poems as a holistic
artistic system which integrates the various facets of his writing talent. The candidate’s personal contribution is
also an effort to comprehend and conceptualize the artistic universe and poetic universe concepts by expanding
the literary research tools. The first chapter “Theoretical and Methodological Principles of the Study” outlines the
research discourse around the figure of Volodymyr Samiilenko and offers the candidate’s own approach to
investigation in the selected analysis aspect. The author considers the concept of universe through the prism of
philosophy as well as its interpretation peculiarities in the humanities, in particular literary studies. Thus, we



propose our own view and consider the category universe as a system of dynamic interconnected elements,
bonded on the micropoetics level: subject area (the universe of the author’s thoughts), worldview and aesthetic
pursuits, and artistic concepts. The chapter examines and systematizes existing views on Volodymyr Samiilenko’s
artistic worldview, outlines the research aspects relevant for investigating Volodymyr Samiilenko’s works, which
are combined in the chosen systematic approach to the study. The second chapter “Volodymyr Samiilenko’s Poetry
as a Reflection of the Ideological and Aesthetic Evolution of the Writer” is devoted to lyrical poetry that directly
represents the model of the author’s sentient. The first section traces formation of the worldview and aesthetic
foundations of writer’s poetic universe: great scale of thinking and philosophical generalizations and dominant
humanistic principle which influenced the development of civic motives, the disclosure of socio-political issues,
views on the artist’s role and the art function in life of nation and whole humanity. These features origin from
Samiilenko’s unique worldview concept Bohokosmos that influenced different levels of his poetic universe. The
second section of the second chapter considers the conceptosphere of Volodymyr Samiilenko’s lyric poetry which
manifests the structure of his poetic world. Its system-creating element is defined as an image-concept. Analyzing
artistic texts allows to identify the key images-signs in the different life domains: cosmic and interconnected
natural; individual, being reflexed in the context of the universal, national, and art realm. The third section of the
second chapter examines lyrics of Volodymyr Samiilenko in the genealogical aspect, identifies his contribution to
the development of numerous genre forms, and emphasizes that determined work on their improvement was an
important component of the poet’s creative laboratory. The third chapter “Satirical and Humoristic Dimension in
the Artsist’s Poetic World” investigates into the origins, ideological and artistic features of Volodymyr Samiilenko’s
satiric and humorous poetry. The first section traces the formation of the writer’s artistic method in this domain as
well as increases insight about foreign literary sources which he used to develop his own poetic style, analyzes
how Volodymyr Samiilenko’s satirical and humorous poetry integrated the foreign sources with Ukrainian literary
and folklore traditions as well as which socio-historical factors directed the writer’s creative thought in the
political satire field. The latter are closely considered in the second section which analyses the problematic and
thematic level of Volodymyr Samiilenko’s satirical and humorous texts in the context of the emerging anti-colonial
direction in the Ukrainian literature. The third chapter examines the formation of main satirical types in the
Volodymyr Samiilenko’s works. The fourth chapter “The Artistic World of Volodymyr Samiilenko’s Lyrical Epic
Works” is devoted to three lyrical epic texts which generic features allowed the writer to develop individual
creative ideas. The first section examines the existential issues in the philosophical and dramatic poem Herostrat
and its main character psychological portrait dialectics. We also analyze the satirical poem Sprytnyi Chenchyk
based on V. Blasco Ibafez’s At the Gates of Paradise. Here Volodymyr Samiilenko created an original grotesque
picture. The second section examines the artistic world model in the philosophical poem Heya which represents a
fully completed artistic interpretation of the author’s worldview concept Bohokosmos (Universal Unity), broad
interpretation of global human problems, and great panorama of Ukraine under Bolshevik occupation.
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