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1. Y nuceprauii npoaHasnizoBaHoO inelHU, TEMATUYHO-TIPOGIEMHNUIA, OOpa3HNI Ta MOBHOCUMBOJIBHUI PiBHI

JIipUYHUX i Jipo-eniyHux TBOPiB B. CaMiliyieHKa SIK LijIiCHUI IOETUYHUN YHIBEPCYM, NiaJIEKTUYHY XyIOKHIO MOJIEJIb

cBiTy. HaykoBa HOBU3HA JOCIi)KEHHS [OJISITAa€ B TOMY, 110 BOHO PENIPE3EHTYE NepIly CIIpoOy PO3IJISIHYTH Biplli Ta

noemu B. CaMiilyieHKa 4K LiiCHY XyIOKHIO CUCTEMY, 110 3aCBif4ye iHTerpaliio pisHUX rpaHei 1oro

IIMCbMEHHUIPKOTO TalaHTy. OCO6GMCTUM BHECKOM 3[100yBaya € ClIpo6a OCMUCJIUTHU 1 KOHLEITYyasli3yBaTU MOHSTTS

«XyLOKHIN YHIBEPCYM» Ta «[IOETUYHUI YHIBEPCYM», 3a[J151 YOTO 3aIIPONIOHOBAHO PO3LIMPUTH iHCTPYMEHTApiN

JiITEpPaTypPO3HABYUX AOCIIIKEHb. Y NEPUIOMY PO3Aiai «TeopeTuKo-MeTOL0JIOrYHI 3acafy OOCIiIKEHHS»



OKPECJIEHO JIiTEPAaTypO3HaBYMil JMCKYPC NOBKOJIA rocTari B. CaMiiisieHKa Ta 3a1IpOIIOHOBAHO BJIACHUI MMiAXiz, 1O
BMBYEHHSI JIPUKY MUTLS B paMKax 06paHOT0 acleKkTy aHami3y. PO3IJISIHYTO 3MICT Ta OGCSAT ITOHATTS «yHIBEPCYM» Y
nsoumuHi ginocodcrkoi HayKu Ta 0COOJIMBOCTI oro iHTepnpeTalii B KOHTEKCTi F'yMaHiTapHUX, 30KpeMa
JliTepaTypO3HABYMX AOCJiIKEHb. 3alIPOIIOHOBAHO BJIACHUI NIOTJIAT, SIKUH Nepenbadae po3risy, Liei KaTeropii sk
CHUCTEMU B3a€MOIIOB'I3aHUX JMHAMIYHUX €JIEMEHTIB, CKPIMJIEHNX IJIOMIMHOIO MIKPOIIOETUKU: ITPeMETHA 00J1aCTb
(yHiBEpCyM po3ayMiB aBTOpa), CBITOTJISIHO-€CTEeTUYHI [TOIIYKYU Ta MUCTELIbKi KOHLenii. BuBueHo Ta
CHACTEMaTU30BaHO HasIBHI NOIVISIAYM Ha XyAOXHIO KapTUHY CBiTy B. CaMiilyieHKa, OKPECJIEHO aKTyaJbHi aClIeKTU
IOCJIiZIPKEHHS TBOPYOCTI MUTLS, SIKi 37aTeH 00'eqHATU O6paHUil 3100yBayeM CUCTEeMHUI miaxin. Ipyruiil po3min
«Jlipuka Bonomumupa CamiineHka SK BifobpaskeHHs iiefiHO-eCTeTUYHOI €BOJIOLii MTMCbMEeHHUKa» PUCBSIYEHU
BJIACHE JIPUYHUM [10€3i5IM SIK 6e3[1ocepeiHiM pellpe3eHTaHTaM MOJEJli aBTOPChKOI CBiloMOCTi. Y nepuiomy
IiApO31iJii IPOCTEXXKEHO CTaHOBJIEHHS CBITOIISIHHO-€CTETUYHMX 3aCa]] IOETUYHOIO YHIBEpCyMy NMCbMEHHUKA!
MacmTaby MUCIEHHS Ta PiIOCO(PCHKUX y3arajabHEHb, JOMiHaHTHE IYMaHiCTUYHE HAa4aslo, sIKe BIUIMHYJIO Ha
PO3BUTOK I'POMAJSIHCbKUX MOTUBIB, PO3KPUTTSI CYCIIiJIbHO-TIOJIITUYHOI IPOOJIeMAaTUKY, ITOTJISIIA HA POJIb MUTLS Ta
(YHKIiI0 MUCTELITBA B )KUTTi HApOAy Ta JIOACTBA. [>kepesioM LMX puc OyJia yHiKajabHa CBiTOIVISIIHA KOHLIETILIis
«borokocmocy», 110 IPOCTEKYETHCA Ha PI3HUX PIBHAX IOETUYHOTO yHiBepcyMy B. CaMiiyieHka. Y 1pyromy
niapo3nisi po3risiHyTo KoHuenTocdepy JpUKU MMCbMEHHUKA SIK Pellpe3eHTaHTa CTPYKTYPHU HOT0 [I0€TUYHOTO
CBITY. fi CHACTEMOTBOPYMM €JIEMEHTOM JUCEPTaHT BU3HAUYae 00pa3-KOHLENT. BinnosigHo, y 3a3HaueHOMy Hifpo3#ii
BM3HAYEHO KJII0YOBi 00pa3n-3HaKU Pi3HUX cep OYTTS — KOCMIYHOI Ta B3a€MOIIOB'S13aHOi 3 HEI0 IPUPOIHOI,
IHIUBINYaJIbHOI, SIKA OCMUCIIIOETHCS B KOHTEKCTI 3arajIbHOJIIOICHKOI, HAlliIOHAJIbHOI Ta MUCTELLKOL. Y TPETbOMY
Higpo31isi JeTambHO PO3rygHYTO noesii B. CamilisieHKa B FeHOJIOTiYHOMY aCIeKTi, BU3HAYEHO OT0 BHECOK Y
PO3BUTOK OKPEMUX KaHPOBUX (OPM Ta MiKPECIEHO, 11O LiJecIpsIMOBaHa Mpals Ha, iX Y OCKOHAJIEHHIM 6yia
Baromolo CKJIa/I0BOIO TBOPYOi slaboparopii noera. Y TpeTboMy po3aini guceprauii «CaTupuyHO-TYMOPUCTUYHUIM
BHMip IIOETUYHOTO CBITY MUTLSI» NOCJIZPKEHO BUTOKH Ta ifeiHO-XyI0>KHI 0COBJIMBOCTI BipIIOBaHUX CaTUPU Ta
rymopy B 1opo6Ky B. Camiiisienka. Y nepumomy nifpo3zii IpocTesxxeHo GOpMyBaHHS XyL0XKHbOTO METOLY
[IMCbMEHHUKA B IIbOMY PYyCJli HOTO TBOPYOCTI, NOIIMOJIEHO BiOMOCTI PO 3apy0iKHi JliTepaTypHi IXepesa, SKUMU
MUTELb I10CTYTOBYBaBCS /1711 BUPOOJIEHHS BJIaCHOI NOETUYHOI MaHepH, IPOaHali30BaHO iXHIO iHTerpario 3
YKpaiHCbKUMU JIiTEPaTyPHUMH Ta POJIbKIIOPHUMU TPAJULiSIMU B IOTO CAaTUPUYHO-TYMOPUCTUYHIM 110e3i,
OKPECJIEHO CYCIiJIbHO-iCTOPWYHI (pakTopy, sIKi CKEpOBYBaJId TBOPUY AYMKY NMCbMEHHHUKA B IIJIOUUHY OJiTUYHOI
catupu. OCTaHHiI I€TalbHO PO3IJISHYTO B IPYrOMY IMiTpO3Lii, e Tpo6IeMHO-TEMAaTUYHUI PiBeHb TEKCTIB B.
CamiiizieHKa, JOCiIPKeHUX Y il 9acTUHI poOOTH, IPOAHATI30BAaHO B KOHTEKCTi CTAHOBJIEHHSI aHTUKOJIOHIaJIbHOTO
HaMpsIMy yKpaiHCbKoi jiitepaTypu. Y TpeTboMy Iifpo3aisni fjocuinkeHo GopMyBaHHsS OCHOBHUX CAaTUPUYHUX THUIIIB ¥
TBOPYOCTi MMCbMEHHUKA. YeTBEPTUI pO3AiJ «XyIL0XKHIN CBIT Jipo-€eniYHuX TBOpiB Bonogumupa CaminsieHka»
IIPUCBSIYEHO TPbOM TEKCTaM, POJIO->KaHPOBi OCOOJIMBOCTI SIKUX /I TMCbMEHHUKY 3MOTY PO3BUHYTH OKPEMi TBOpYi
33iyMu. Y TIepIIOMY Mipo3 i po3ryISHYTO €K3UCTEHLiMHY IpobieMaThKy (iniocodCcbKo-IpaMaTUyHOi ToeMu
«['epocTpar» Ta gianeKTuKy ICUXOJIOTiYHOrO MOPTPETY ii FOJIOBHOTO NepcoHaxa. [IpoaHasnizoBaHO caTUPUYHY
noemy «CIPUTHNI YEHYUK», Y SIKill IMCbMEHHMUK, y3sIBIIM 32 OCHOBY CIOXKET OmoBifgaHHs B. biacko I6anbeca «bins
paiiCbKuX BOPIT», CTBOPUB CAMOOYTHIO TPOTECKHY KapTUHY. Y APYroMy Miipo37isli BUBYEHO XyOKHIO MOZETb CBITY
y Pinocodcrpkiit noemi «I'es», sika perpe3eHTye 3aBePIIEHY XyLOXKHIO iHTepIIpeTallilo aBTOPChKOi CBITOIIISIAHOI
KoHLen1ii «kborokocmocy» (BceenuHoro), po3ssore TiymadeHHs I7106a1bHUX IIPOOJIEM JIIOJICTBA, 4 TAKOX BEJIUKY
naHopamy YKpaiHu, 0 ONMHUIIACS B Gi/IbIIOBULIBKIN OKymaLii. Kyo4osi ciioBa: Bonogumup CamiiisieHKo,
yKpaiHChKa JiTepaTypa, JiTepaTypOo3HaBCTBO, XY OXKHS MOJIEJIb CBITYy, TOETHKA, MOJIEPHI3M, JIip1Ka, HalliOHAJIbHA
ieHTNYHICTb, 00pa3, CUMBOJI, KaHpP, 'yMOp, POJIbKIIOP, CaTUpPa, TIoeMa.

2. The thesis analyses the conceptual, thematic and problem, imaginative, and linguasymbolic levels in lyric and
lyrical epic works by Volodymyr Samiilenko as a holistic poetic universe and dialectic artistic world model. The
study relevance is due to the first attempt to apprehend the Volodymyr Samiilenko’s verses and poems as a holistic
artistic system which integrates the various facets of his writing talent. The candidate’s personal contribution is
also an effort to comprehend and conceptualize the artistic universe and poetic universe concepts by expanding
the literary research tools. The first chapter “Theoretical and Methodological Principles of the Study” outlines the



research discourse around the figure of Volodymyr Samiilenko and offers the candidate’s own approach to
investigation in the selected analysis aspect. The author considers the concept of universe through the prism of
philosophy as well as its interpretation peculiarities in the humanities, in particular literary studies. Thus, we
propose our own view and consider the category universe as a system of dynamic interconnected elements,
bonded on the micropoetics level: subject area (the universe of the author’s thoughts), worldview and aesthetic
pursuits, and artistic concepts. The chapter examines and systematizes existing views on Volodymyr Samiilenko’s
artistic worldview, outlines the research aspects relevant for investigating Volodymyr Samiilenko’s works, which
are combined in the chosen systematic approach to the study. The second chapter “Volodymyr Samiilenko’s Poetry
as a Reflection of the Ideological and Aesthetic Evolution of the Writer” is devoted to lyrical poetry that directly
represents the model of the author’s sentient. The first section traces formation of the worldview and aesthetic
foundations of writer’s poetic universe: great scale of thinking and philosophical generalizations and dominant
humanistic principle which influenced the development of civic motives, the disclosure of socio-political issues,
views on the artist’s role and the art function in life of nation and whole humanity. These features origin from
Samiilenko’s unique worldview concept Bohokosmos that influenced different levels of his poetic universe. The
second section of the second chapter considers the conceptosphere of Volodymyr Samiilenko’s lyric poetry which
manifests the structure of his poetic world. Its system-creating element is defined as an image-concept. Analyzing
artistic texts allows to identify the key images-signs in the different life domains: cosmic and interconnected
natural; individual, being reflexed in the context of the universal, national, and art realm. The third section of the
second chapter examines lyrics of Volodymyr Samiilenko in the genealogical aspect, identifies his contribution to
the development of numerous genre forms, and emphasizes that determined work on their improvement was an
important component of the poet’s creative laboratory. The third chapter “Satirical and Humoristic Dimension in
the Artsist’s Poetic World” investigates into the origins, ideological and artistic features of Volodymyr Samiilenko’s
satiric and humorous poetry. The first section traces the formation of the writer’s artistic method in this domain as
well as increases insight about foreign literary sources which he used to develop his own poetic style, analyzes
how Volodymyr Samiilenko’s satirical and humorous poetry integrated the foreign sources with Ukrainian literary
and folklore traditions as well as which socio-historical factors directed the writer’s creative thought in the
political satire field. The latter are closely considered in the second section which analyses the problematic and
thematic level of Volodymyr Samiilenko’s satirical and humorous texts in the context of the emerging anti-colonial
direction in the Ukrainian literature. The third chapter examines the formation of main satirical types in the
Volodymyr Samiilenko’s works. The fourth chapter “The Artistic World of Volodymyr Samiilenko’s Lyrical Epic
Works” is devoted to three lyrical epic texts which generic features allowed the writer to develop individual
creative ideas. The first section examines the existential issues in the philosophical and dramatic poem Herostrat
and its main character psychological portrait dialectics. We also analyze the satirical poem Sprytnyi Chenchyk
based on V. Blasco Ibanez’s At the Gates of Paradise. Here Volodymyr Samiilenko created an original grotesque
picture. The second section examines the artistic world model in the philosophical poem Heya which represents a
fully completed artistic interpretation of the author’s worldview concept Bohokosmos (Universal Unity), broad
interpretation of global human problems, and great panorama of Ukraine under Bolshevik occupation.
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Bnacwue IIpizBume Im's [10-6aTbKOBI Tuxoscrka OxkcaHa MuxaisiBHa

rOJIOBYIOYOTO Ha 3aCiiaHHi

BigmoBizasibHHU 32 MiATOTOBKY Cabos Bikropis IBaHiBHa

00JIIKOBHX JOKYMEHTIB

PeecTparop VkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZAIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

IisiIbHOCTI




