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1. Ek3ucTeHLiasbHa MOZENb CBITY B Apamaryprii Jleci YkpaiHku.

2. The existential model of the world in Lesya Ukrayinka dramaturgy.

Pedepar:

1. Incepraris npucBsyYeHa aHasisy gpamartyprii Jleci YkpaiHku Kpi3b Ipu3My KOHLIENTYyalbHUX inel ginocodii
€K3UCTEeHIiaNi3My. YIieplie B yKpaiHCbKOMY JIITEpaTypPO3HABCTBI 3[iHCHEHO CUCTEMHE JTOCIIIIKEHHS
$in10coPCHKOro JUCKYPCY APaM aBTOPKH, B IKOMY LIEHTPJIbHUMU BU3HAYAIOTbCS [IOHSITTSI CBOOOAM, BUOOPY,
aBTEHTUYHOCTI OYTTSI, ME>KOBOI cHTyalii, CaMOTHOCTI, caMory6cTBa, abcypay, OyHTY, J1I000Bi, TpaHCLIEHAEHIL,
cTpaxpaHHs, cMepTi. OcobuBocCTi GiocodpyBaHHS NUCbMEHHUII] TPOCTEXYIOTHCS Y 3B'I3Ky 3 €K3UCTEeHIiaIbHUMU
opieHTaligIM1 YKpaiHCBKOIi jitepaTypu KiHn XIX - moyatky XX cTomiTTs. EK3uCcTeHLiasbHa MOJEb CBITYy B
Ipamatyprii Jleci YKpaiHKu po3rysgaeThCs SIK CUCcTeMa OyTTEBUX MOZYCIB, 110 BKJIIOYA€ B cebe K 6a30Bi MOZENb

Hal[iOHAJIBHOTO OYTTS Ta MOJEJIb JIIOACHKOTO iCHYBaHHS.

2. The thesis is dedicated to the analysis of Lesya Ukrayinka dramaturgy through the alembic of the conceptual

ideas of existentialism philosophy. The systematic research of the philosophic discourse of the author's dramas is
conducted in the Ukrainian literary studies for the first time. The central notions of the research are the notion of
freedom and choice, the authenticity of existence, the notion of an edging situation, loneliness, suicide, absurdity,



revolt, love, transcendence, suffering and death. The peculiar properties of the author's philosophy are researched
in the context of the existential orientations of the Ukrainian literature at the turn of the nineteenth and twentieth
centuries. The existential model of the world in Lesya Ukrayinka dramaturgy is researched as a system of the
modes of being which includes the basic model of the national existence as well as the model of the human being.
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