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1. KoHuent "6icoBUMHU" B TBOPYOCT] YKPaiHChbKUX Ta POCIMICHKUX MMCbMEHHUKIB [epUIOi II0JIOBUHU XX CTOJITTS

2. The concept of "devilry" in the works of Russian and Ukrainian writers of the first half of XX century

Pedepar:

1. Incepralis € Nepuow0 Crpodoro NOCAOUTY MogUdiKallii KOHLENTY «6iCOBUIMHNY B YKPAIHCBKIl Ta POCINCBHKIN
JiTeparypax nepuoi 1nosoBuHU XX cTosiTTA. Lleil KOHLenT poaHaizoBaHo B (inocodCcbKOMY, COL0IOTIYHOMY Ta
JliTepaTypo3HaByoMy auckypci. ChopmoBaHi UiTKi KpuTepii BUBHaU€HHS «OiCOBIIMHUY SIK COLiaJIbHO-KYJIbTYPHOTO
(eHOMEHY, ONKICAHO PUCU «OiCIBCHKOT0O» CBITOIJISINY, @ TAKOXK PO3IJISIHYTO iepapXilo «biCiBCbKOI» CTPYKTYpPH.
BucsitsieHo icTOprYHi epeymoByu (POPMYBAaHHS KOHLIENTY «0iCOBIIMHUY, SIKi 3yMOBUJIA YTBOPEHHS Pi3HUX il
MoJeJsiell B yKpaiHChKil Ta pocCifichKiil JiTepaTypax. Takox 3'sICOBaHO OCHOBHI BiIMiHHOCTI y PO3BUTKY MOiesei
«6icOBIIMHM» B 000X JliTeépaTypax Ha NEPUIOMY Ta JPYroMy €Tarli 1oro CTaHOBJIeHHS. TaKoX BUBHAYEHO
0CO6IMBOCTI 300pa>keHHS «0iCiBCBbKOI» iepapxii B yKpaiHCBKill Ta POCIIChKil liTepaTypax. PO3IJIsIHYTO ClIOCOOM
3aJIy4€HHS TIEPCOHAXIB [I0 TaKOI CTPYKTYPU Ta MOJKJIVBI BapiaHTH [1Jis [10JAJILIIOTO BUBIJIbHEHHS 3 HEI 4K Ha

IepLIOMY, TaK i HAa IPYromy eTarli peasnisdanii KoHnenrty. OKpemy yBary npuzijieHO NOPiBHSJIBHOMY aHali3y



JliTepaTypHUX TBOPiB YKpaiHChKUX (B. BuaHnyeHko, Mukosa XBunboBui, B. [Tlinmorunbauil, b. AHTOHEHKO-
HaBunosuy, T. Ocbmauka) Ta pociiicekux (®. Cosnory6, Makcum I'opbkuii, A. [1natoHoB, M. Bysrakos)
IMCbMEHHUKIB. Tak, criocrepiraeTbcst NofiOHICTh Ha PiBHI ifiel, CTPYKTypH, CIOKETY, 06pa3HOi CUCTEMU Ta TBOPEHHS

IiMOBUX IIEPCOHAXIB.

2. This thesis is a first attempt to analyze modifications of the concept of devilry in Ukrainian and Russian
literature of the twentieth century. The concept has been analyzed in philosophical, sociological and literary
context. Precise criteria for determining devilry as a social and cultural phenomenon have been formulated,
features of devilry worldview have been addressed and the hierarchy within the structure of devilry has been
described. The object of the research was Ukrainian and Russian prose of early twentieth century, such as:
Volodymyr Vynnychenko’s “Notes of the Choppy Mephistopheles”, “The New commandment”, “Solar machine”,
“Leprosarium”, Borys Antonenko-Davydovych’s “Death”, Fedir Solohub’s “The petty demon”, Maksym Horkyi's “The
Life of Klim Samgin”, Mykola Khvylovyi’s “Mother”, “My Self (Romantica)”, “The back alley”, “A Sentimental tale”, “A
bridegroom” and “Woodcocks”, Todos Osmachka’s “Rotund of the murderers” and “Plan for the Court”, Mykhailo
Bulhakov’s “The Master and Margarita”. Historical preconditions which influenced the differences in the shaping of
the concept of devilry in Russia and Ukraine have been highlighted. Basic distinctions between the development of
devilry in both nation’s literature at the first and the second stages of its maturation have also been ascertained.
Ways of inclusion and further exclusion of characters within such structures at the first and the second stages of
the concept’s exercise have been examined. In the thesis, devilry is defined as the phenomenon of human self-
destructiveness, which expresses itself in the collective mentality through the obsession with social
constructionism in the form of utopia combining historical, religious and value-based aspects; through the strive
for translating and fetishizing the social ideal and through the activity directed to ruin society and social
institutions, to perpetrate violence against people. Several factors that influenced the development of the concept
in Ukrainian and Russian literature have been determined. The most influential among those were national myths,
bolshevism, traditions of European modernism and national traditions of depiction of devilry in Ukrainian and
Russian literature. The most defining work of literature to influence the concept was a novel by Dostoevsky called
“Demons”, which was a source of the devilry model. Under this influence, two different concepts of devilry had
formed in Ukrainian and Russian literature. In the analysis of formation of devilry as a concept in Ukrainian and
Russian literature it has been found that the concept went through two stages in its developing: the individual
stage and the governmental stage. Those stages though did not occur simultaneously in Ukraine and Russia. Thus,
in Russian literature the second stage of formation of devilry occurred in early twenties of the twentieth century,
while in Ukrainian literature it started to develop in the late twenties and early thirties in the works of emigrated
writers. The academic novelty of the thesis lies in the fact that the concept of devilry for the first time has been
separated into Ukrainian and Russian models and described separately at both stages of its formation. Some other
novelties of the thesis: - The origins of the concept of devilry have been determined, the factors which influenced
its formation in national literatures of the first half of the twentieth century have been described. - National
models of devilry have been outlined, the typological differences have been discovered. - Features of destructive
worldview at different stages have been thoroughly described. - Peculiarities of realization of the concept at the
first and the second stages in Ukrainian and Russian literature have been found. A good weight has been given to
the comparative analysis of the works of Ukrainian (V. Vynnychenko, Mykola Khvylovyi, V. Pidmohylnyi, B.
Antonenko-Davydovych, T. Osmachka) and Russian (F. Solohub, Maksym Horkyi, A. Platonov, M. Bulhakov) writers.
Thus, some similarities in the idea, the structure, the plot, the establishment of main characters and
interrelationships between them have become apparent. Materials of the research can be used in lectures and
special courses on Ukrainian and foreign literature of the first half of the twentieth century, in liberal arts classes

in universities and schools, gymnasiums, lyceums.
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