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1. ®opmyBaHHS My3UYHO-CL€HIYHUX YMiHb MAlOyTHIX yunuTEsiB MY3UKHU i xopeorpadii B npoueci paxoBoi
MiIroTOBKU

2. Formation of musical and stage skills of future music and choreography teachers in the process of vocational
training

Pedepar:

1. Y puceprauii gocyimkeHo npobaemy GopMyBaHHS My3U4YHO-CLIEHIYHMX YMiHb MalOyTHIX yYUTEiB My3UKHU i
xopeorpadii B npotieci paxosoi niarorosku. IlpoanasnizoBaHo 3HaueHHsI GOPMYBaHHS My3U4YHO-CLIEHIYHUX YMiHb
MalbyTHIX yunuTeJliB My3UKH i xopeorpadii B mpoueci ¢paxoBoro HaBuaHHS. OCHOBHMMHU MifX0JaMu 10 GOPMYBaHHS
MY3WYHO-CLIEHIYHMX YMiHb MaiiOYTHIX yUUTEJIiB My3MYHOTO MUCTELITBA Ta Xopeorpadii HAMU OKPECIIEHO:
CHCTEMHUI, FTepPMEHEBTUYHUH, OCOOMCTICHO-OPi€EHTOBAHNUIA, LIIHHICHUH, MTOJTiXyAOKHIl, aKMEOJIOTiYHUI, TBOPYO-
BUKOHaBCbKUI. CTPyKTypa pOpMYyBaHHS My3MYHO-CLIEHIYHUX YMiHb MaliOyTHIX y4UTEJIiB My3UYHOTO MUCTELITBA Ta
xopeorpadii 0Xomnnoe YoTupu 6J10K1 KOMIIOHEHTIB: MOTHBalliliHO-TIi3HaBaJIbHUM, KOTHITUBHO-OPi€HTalliliHUH,
€MOLIITHO-KOPEKLUiHNMI, KOMyHIKaTUBHO-aPTUCTUYHUM, KOJKEH 3 IKUX XapaKTEPU3YEThCS NIEBHUM 3MICTOM i

BHKOHY€ KOHKpeTHi PpyHKLii. PO3po6sieHO Ta BIIPOBA/I’)KEHO B €KCIIEPUMEHTAJIbHY POOOTY IelaroriyHi ymoBu



(pOpMyBaHHSI My3U4HO-CLIEHIYHMX YMiHb MAlOyTHIX YYMTEIB My3UKU Ta Xopeorpadii, a came: aKTUBi3aLis
HaBYaJIbHOI AiSI7IbHOCTI CTYJI€HTIB 32 PaXyHOK IIMPOKOTO BUKOPUCTAHHS iHTEPAKTUBHUX TEXHOJIOTIH; CTBOPEHHS
CUTYyaLill OIIOCEPEAKOBAHOr0O KEPIBHULITBA TBOPUYO-iHTEPIIPETALIIHOIO HisIJIbHICTIO YYHIB; aKTyasli3allis
BUKOPUCTAHHS aKTUBHO-JIi€BUX METOZiB (paxOBOTO HaBYAHHS CTYAEHTIB (PaKyJIbTETiB MUCTELITB I1€1arOriYHux
YHiBEpCUTETIB. BIpOBa/I>KeHHS €KCIIEPUMEHTANIbHOI METOIMKN (POPMYBaHHS My3UYHO-CLI€HIYHNX YMiHb MaliOyTHIX
yUYUTeJIiB MY3UKH i Xopeorpadii y nporiec paxoBoro HaBYaHHSI 3/iICHIOBAJIOCH Y BiITIOBITHOCTI 10 BUBHAYEHUX
€TariB: CIIOHYKaJIbHO-LiJIbOBOT0, 3MiCTOBHO-OLIiHIOBAJIbHOTO, CYT€CTUBHO-PETYJII0BAJIbHOTO, TBOPYO-
MOIeJ01040ro. [TopiBHAIPHUI aHAJIi3 Pe3yJIbTaTiB €KCIIEPUMEHTAILHOTO JOCJIIIPKEHHSI O3BOJIUB BUSIBUTH
[IO3UTHBHY IUHaMiKy (OPMYBaHHS My3U4YHO-CLE€HIYHUX YMiHb CTY[I€HTiB €KCIIEPUMEHTAJIbHOI IPYIIY, 110 CBIIYUTD
11po e(eKTUBHICTb €eKCIIepUMEHTAIbHOI METOIMKH 1 AOLINIbHICTS ii BipoBaJyKeHHs y nipolec (axoBOro HaB4aHHs
MaMOyTHIX y4UTeJliB My3UKH i xopeorpadii.

2. In the thesis the problem of the formation of musical and stage skills of future teachers of music and
choreography in the process of professional training is investigated. The importance of the formation of musical
and stage skills of future teachers of music and choreography in the process of vocational training is analyzed. The
structure of the formation of musical stage skills of future teachers of musical art and choreography covers four
blocks of components: motivational-cognitive, cognitive-orientational, emotional-corrective, communicative-
artistic, each of which is characterized by a specific content and performs specific functions. The pedagogical
conditions for the formation of musical and stage skills of future music and choreography teachers were developed
and introduced into experimental work, namely: the activation of students' learning activities through the
extensive use of interactive technologies; the creation of situations of indirect guidance of the creative and
interpretive activities of students; actualization of the use of active-effective methods of vocational training of
students of the faculties of arts at pedagogical universities. The introduction of an experimental methodology for
the formation of musical and stage skills of future music teachers and choreography in the process of vocational
training was carried out in accordance with certain stages: incentive-targeted, substantive-evaluative, suggestive-
adjusting, creatively modeling. A comparative analysis of the results of an experimental study revealed the positive
dynamics of the formation of musical-stage skills of the students of the experimental group, which indicates the
effectiveness of the experimental methodology and the feasibility of its introduction into the process of
professional training of future music and choreography teachers.
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