O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iIKOBHH HOMeP: 0414U003708
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 11-07-2014

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Beccapa6 Osekcanap BosogumupoBuy

2. Bessarab Aleksandr Vladimirovich

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniagabHOCTI: 10.01.04

Ha3zBa HayKoBOi cIeniaJbHOCTI: Jliteparypa 3apy6iKHUX KpaiH
T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
JaTa 3axHCTy: 30-06-2014

CreniaJbHICTh 32 OCBITOIO: 7.030502

Micue po6oTH 34,00yBayva: XapkiBcbKuil HaliOHaJIbHMI YHiBepcuTeT imeni B.H. Kapasina
Kopg, 3a €IPIIOY: 02071205

Micue3HaxoaKeHHS: Yxpaina, 61022, M. XapkiB, maiigan CBoboau,4
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HAayKu YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CIeNiagai30BaHOi BY€HOI pagH): [ 52.051.05
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHe HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0CO0M: XapkiBchbKuil HallioHaIbHUI YHiBepcuTeT iMeni B.H. Kapasina
Kopg 3a €IPIIOY: 02071205

Micue3HaxoaKeHHS: Ykpaina, 61022, m. Xapkis, maiinan CBo6oau,4

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOpPHK: 17.07.41

Tema gucepranii:
1. TBopuicTs [leHa bpayHa B KOHTEKCTi aMepUKaHChKOi "MacoBoi” sitepatypu 80-90-x pokiB XX CTOJITTA

2. Dan Brown's works in the context of American "mass" literature of 80-90s of the 20th century

Pedepar:

1. Y nuceprauii 31ilicHeHO KOMILJIEKCHUI aHai3 nomysspHoi Tetpasorii [. Bpayna ("Axrenu i nemonn”, "Kog, na

Binui", "Brpauenuii cumpon", "IH(pepHO") B KOHTEKCTi aMmepuKaHCbKoi "MacoBoi" sitepaTypu 80-90-x pp. XX cT.
BusHnaueHo peJiriliHy OCHOBY i IPOBifHI KOHLIENTH Npo3u Jl. BpayHa, 0co6IMBOCTI iX XyIOXXHBOTO BTiJIEHHS B
npo6JsieMaTuli, TeMaTUlli, 06pa3Hiil cucTemi TBOpPiB MUTLS. PO3IJIsSIHYTO apXiTEKTOHIKY POMaHiB NMCbMEHHUKA, a
Takox ix midornoeTtuky i HapaTuBHi popmu. Benuky yBary npuaineHo konnenrocdepi [. BpayHa, mo BindHayaeTbCs
CEMaHTUYHOIO MIUPOTOIO, BiIKPUTICTIO, 30aTHICTIO TOPOIKYBaTH Pi3HOMaHITHI CMUCJIY Y IIPOCTOPi Cy4acHOi
KyJIbTypU. BUBHa4€HO >)KaHPOBO-CTUJILOBY clieln(iky TeTpasorii [I. BpayHa, 10ro BHECOK Y PO3BUTOK HOBITHBOTO
POMaHy.

2. In the present thesis complex analysis of popular Dan Brown's tetralogy ("Angels & Demons", "The Da Vinci
Code", "The Lost Symbol", "Inferno") in the context of American "mass" literature of 80-90s of the 20th century was
implemented. Religious basis and leading concepts of Dan Brown's prose, peculiarities of their artistic presentation
in problematics, themes, and imagery system of author's works were determined. Architectonics of writer's novels



as well as their mythopoetics and narrative forms were considered. Dan Brown's sphere of concepts that differs
with semantic width, transparency, ability to give rise to different senses within the scope of modern culture was
placed focus on. Genre and stylistic specific nature of Dan Brown's tetralogy and his contribution to modern novel

was determined as well.

Jep>kaBHHHM peecTpaniliHuii Homep JiP:

IIpiopuTeTHHI HANIPSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHuii npiopUTETHHH HaNIPSIM iIHHOBaLLiHHOI Jis1JIbHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIPSIMOBAHICTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BrnpoBaaKeHHS pe3yJIbTaTiB AHCEpPTalii:

3B'A130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. XKapanos IOpiit AHaTOsNiIOBUY

2. Gadanov Yuriy Anatolyevich

KBasigikanis: k.¢inosnn., 10.01.04
Inentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHpopmamnist:

TloBHe HaliMEeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Imenko Haransa AHaToJsiiBHa

2. Imenko HaTtasng AnartosiiBHa



KBasigikanis: n.¢inonn., 10.01.04
InenTudikarop ORCID ID: He 3acrocosyerses
JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. CapapoBa 3epa Anins-T'apiiBHa

2. Cadpaposa 3epa Agxinb-T'apiiBHa

KBasidikanis: k.¢inosnn., 10.01.04
InenTudgikarop ORCID ID: He sacrocosyerbcs
JoparkoBa iHdpopmamuist:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BiZoOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH pajgu

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpartop

Kazapin Bosnogumup IlaBnosuy

Kazapin Bonogumup ITaBnosuy



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




