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1. TIpang npucBsiueHa po3KpUTTIO aKTyaslbHOI HAyKOBOi IIPOOJIEMHY, SIKA I10JIra€ y NOCIiIKEHHI COMiNIKOBOrO
MUCTELTBA K LiJiCHOTO ABUILA My3UYHOI KyJIBTYPU YKpaiHu gpyroi nosaosuHu XX — nepuoi uBepti XXI cTosiTT4,
1110 OXOILJIIOE€ iICTOPUYHMIA, BUKOHABCbKUM, KOMITO3UTOPCHKUM Ta IHCTUTYLIMHUN PiBHI i PENIPE3EHTYE OOMH i3
HalIMHaMIYHIIXX CErMEHTIB HallilOHaJIbHOI My3U4HOI KyJIbTypH. [loKa3aHo, 10 COIiJIKa, IOP], i3 TEJIMHKOIO,
BOJIMHKOIO ([Iy[l0I0) Ta TPEMOITOI0, HAJIEXXUTh 10 HalIaBHIIMX a€pO(OHIB — AyXOBUX iHCTPYMEHTIB YKPaiHCBKOI
TPaAULiNHOI KyJbTypH, (PYHKIIOHATIBHO OBSI3aHUX i3 OOPSIIOBICTIO, HAPOJHUM MEJIOCOM i MIUPOKUM KOJIOM
COL{OKYyJIbTYPHUX MPAKTUK. [[pOCTE’KEHO €BOJIIOL{I0 COIJIKY BiJi HAPOJHOIO NaCTYIIO-06PSIOBOro iHCTPyMEHTa 10
HOCisl KyJIbTYypHOI IaM’sITi, HalliOHAJIbHOI iI€HTUYHOCTI Ta IOBHOLIIHHOTO CKJIaJJHAKA aKaleMiuYHOro BUKOHABCTBA,
npodeciiiHOi OCBiTU, KOMIIO3UTOPCHKOI TBOPYOCTI, (PECTMBAIIBHO-KOHKYPCHOIO PyXY, LN(PPOBOi KOMYHiKalii i
MIXKHApOJHOI KyJIbTYPHOI penpe3eHTalii. Po3mupeHHs cdepr QyHKLIOHYBaHHS iHCTPYMEHTA 3aCBifguye

CTaQHOBJIEHHS COIJIKOBOTO MUCTELTBA 1K CAMOCTINHO] ray3i yKpaiHCbKOi My3UYHOI KYJIbTYPH, 10 [IOENHYE



TpaAMLiNHI Ta Cy4acHi XyIOKHI IIPAKTUKU. BifilTOBIIHO [0 IIOCTaBJIEHUX 3aBJaHb CUCTEMATU30BAHO JKEPEJIbHY
6a3y, yTOUHEHO MMOHATINHO-aHAITUYHI 3acafy AOCIiIKeHHs, BU3HAYEHO eTalu iHCTUTYLiasi3alii CoJbHOro
COIIiJIKOBOT'O BUKOHABCTBA, 0XapaKTePHU30BaHO aHCaM0bJ1€BO-OpKEeCTPOBi (popMU PYHKLIOHYBaHHS iHCTPYMEHTA,
0COOJIMBOCTI penepryapy, PO3BUTOK MUCTELIbKUX LIKiJ i pecTUBaIbHO-KOHKYPCHOTO PyXy. Marepias BOoCaiIKeHHs
OXOIIMB apxiBHi, PyKOIUCHI, [T0JIbOBi, HOTOrpadiyHi, ayAioBidyanbHi Ta HUPOBI IKepeia, a TAKOXK MY3U4Hi TBOPH,
110 BifoOpaXkaloThb [IpoLiecy akasemisalii ComikoBOro MUCTELTBA. 3iliICHEHO My3MKO3HaBUNIA aHaJIi3 TBOPIB
Bacuns Ionapioka, 3iHOBist Mopo3a Ta apaHXyBaHb MUKOM ['BO374, 10 3aCBiIYMB YTBEPIPKEHHS COIIJIKU SIK
COJIbHOTO, aHCAMOGJIEBOTO 11 OPKECTPOBOTO iHCTPYMEHTA aKaieMiuHOI My3UKU. Y3arajibHEHHS HayKOBUX IIPallb,
apxiBHUX MarepiasiB, (POJIbKIOPHUX, OPraHOJIOTIYHHUX, IeHArOTiYHUX i KYJIbTYPOJIOTIYHUX JOCIIiIPKEeHb ajio 3MOTY
BCTAHOBUTHU (PparMeHTapHICTh N0NepegHbOr0 BUBYEHHS IPOGIEMH, 10 3yMOBUJIO HEOOXiAHICTh KOMIIJIEKCHOTO
IIOCJIiIPKEHHSI COMINIKOBOTO MUCTELITBA. 3alIPONIOHOBAHO BU3HAYEHHS MTOHSTTS «COITiJIKOBE MUCTELITBO» SIK
L[IJIICHOTO SIBMIIA YKPAIHCbKOI My3UYHOI KYJIBTYPH, 110 OXOIUII0O€ BUKOHABCHKi, KOMIIO3UTOPCHKI, ITeAaroriyHi,
IHCTUTYLiHI Ta penpe3eHTaliliHi TPaKTUKHY, 3aCHOBAaHi Ha TPaAULisSIX BUTOTOBJIEHHS 11 BUKOPUCTAHHS COIIJIKY Ta
CIIopifHeHuX aepo¢OHIB y IO€IHAHHI 3 CyYaCHUMU POpPMaMU MY3UYHOI [isJIbHOCTI. PO3KpUTO €BOJIIOLI0
IHCTpYMEHTA Bifj HAPOJHOI TpaAuLii 40 aKaJeMivYHOI CLIEHH, 10 CYIIPOBOIKYBAJIACS MOJEPHi3alliel0 KOHCTPYKILI,
yHigiKalji€e CTpoio, po3po6KOoI0 aIIiKaTyp, CTBOPEHHSIM HaBYaJbHO-METONUYHOI 6a3u Ta podeciiiHoro
penepryapy. AKafieMiqyHe COIIJIKAPCTBO PO3IJISHYTO SIK CKJIQLOBY MUACTELTBA i HAYKU Ta SK PE3YJIbTaT
iHCTUTYLIMHOrO 3aKpilJIeHHs iIHCTPYMEHTA y NPOQeCiiHil OCBiTi I KOHLEPTHIN pakTuli. CONiJIKOBE MUCTELTBO
IOCJIiIKeHO KPi3b IPU3My COJIbHOTO BUKOHABCTBA, aHCaMbJ1€BOr0 My3UKYBaHHS Ta KOMIIO3UTOPCHKO-
BHMKOHAaBCbKOTO perepryapy. JloBeieHo, 1110 COJIbHE COIiNIKOBE BUKOHABCTBO cHPOpPMYBaiocs K caMocCTiiiHa popma
MY3WYHOI TPaKTUKU. BUOKpEMJIEHO IT'SITh €TalliB oro iHcTATYyLianizanii: moyatky akagemisauii (1960-1970-Ti),
CTaHOBJIEHHS BUKOHABCbKOI mKoJn (1970-1980-Ti), po3mupenns penepryapy (1990-2000-Hi), meqiiiHe
posmupeHHs (2000-2010-Ti) Ta uudposuii etan (2010-2020-Ti poku). 3'1COBaHO, 110 aHCaMbIeBe COIMiNKAPCTBO
XapaKTePU3y€EThCs PiIBHOMAHITHICTIO TeMOPOBUX, PAKTYPHUX i (PYHKLIOHATIbHUX POJieil iHCTpyMeHTa Ta
PO3BUBAETHCS Y B3A€EMO3B'S13KY 3 IPOQECIHOI0 OCBITOIO i KOHLIEPTHOI NPAKTUKOI0. [I0Ka3aHo, 0 COMiIKOBUI
penepryap NepeTBOPUBCS Ha BIIOPSAKOBAHUM iIHCTUTYLIMHUN KOPIIYC, SIKUM BU3HAYa€ TEXHIYHI, BUKOHABCHKI Ta
>KaHPOBO-CTWJIbOBI KpUTepii mpodeciiiHoro My3rnKyBaHHS, TOZ| SIK perioHasbHI Tpanuilii 3aMIIAThCS BaXKJIMBUM
IPKEPEJIOM 0r0 IIONIOBHEHHS. JI0BE[IeHO, 110 (POPMYBAHHSI MUCTELbKUX IIKiJI COIiJIKOBOTO BUKOHABCTBA
BifOyBasiocs 4yepe3 NoeqHAHHS YCHOI Tpaaullii, TMCbMOBOI METOJIMKY Ta OCBITHIX MpOrpaM. JIbBiBCbKY i KMIBCbKY
IIKOJIV BU3HAYEHO SIK JBi B3a€MOJONIOBHIOBAJIbHI MOZIEJII akaZieMisallii IHCTPYMEHTA, a Cy4aCHUM eTal iX pO3BUTKY
IIOB'SI3aHO 3 UM(PPOBUMU IJIATPOPMaMH, TUCTAaHLIMHUM HaBYaHHSIM, MDKHAPOHOIO CIIiBIpallelo Ta
MIXKKYJIBTYPHOIO KOMYHiKaljieto. PecTUBaJbHO-KOHKYPCHUI PyX PO3IVISIHYTO K BOKJIMBUAY YMHHUK CYCIiJIBHOI
pernpeseHTallii COMiJIKOBOro MUCTELTBA. BCTaHOBIEHO 110r0 TpaHCHOPMALLilo BiJ aMaTOPCbKUX (OPM PALISTHCHKOTO
nepiony 1o npodeciiiHux akagemiyHux niaatdopm micss 1991 poky, a Takox ajanTallilo 10 AUCTaHLUiHUX PopMaTiB
y 2020-2026 pokax, 1110 [I0CUJINJIO CUMBOJIiYHE 3HAUEHHSI COIIJIKY SIK BUPAa3HUKa YKPaiHChKOI KyJIbTYpHOI aM’sITi Ta

HaIlliOHAJIbHOI iTeHTUYHOCTI.

2. The study traces the evolution of the sopilka from a folk pastoral instrument to a symbol of cultural memory and
Ukrainian national identity, as well as a recognized instrument of academic performance, professional music
education, composition, festival practice, digital communication, and international cultural representation. This
transformation confirms the emergence of sopilka art as a distinct field of Ukrainian musical culture integrating
traditional heritage with contemporary artistic practices. In accordance with the research objectives, the source
base was systematized, the conceptual framework of sopilka art was clarified, the stages of institutionalization of
solo performance were identified, ensemble and orchestral practices were characterized, the repertoire was
analyzed, and the development of performance schools and the festival-competition movement was examined. The
research is based on archival, manuscript, iconographic, notographic, audio-visual, and digital sources, as well as
representative musical compositions reflecting the academization of the instrument. Musicological analysis of
works by Vasyl Popadyuk, Zinovii Moroz, and arrangements by Mykola Hvozd demonstrates the establishment of
the sopilka as a solo, chamber, and orchestral instrument within academic music. A review of scholarly literature



revealed the fragmented nature of previous studies, which focused mainly on organology, regional traditions,
pedagogy, or ensemble practice, without providing a comprehensive historical model. The concept of “sopilka art”
is defined as an integral phenomenon of Ukrainian musical culture encompassing performance, composition,
pedagogy, institutional development, and cultural representation based on the traditions of the sopilka and related
aerophones. The study demonstrates that the instrument’s transition to the academic stage was accompanied by
technical modernization, the introduction of chromatic models, standardized tuning and fingering, and the
creation of educational methods and professional repertoire. Sopilka art is examined through three
interconnected dimensions: solo performance, ensemble practice, and the performer-composer repertoire. Solo
sopilka performance is shown to have developed into an independent academic practice combining traditional
origins with professional techniques, repertoire, and stage presentation. Five stages of institutionalization are
distinguished: the beginnings of academization (1960s-1970s), formation of the performance school (1970s-1980s),
post-Soviet repertoire expansion (1990s-2000s), media expansion (2000s-2010s), and digital dissemination
(2010s-2020s). The study demonstrates that the development of solo performance depended on instrument
modernization, educational publications, specialized training centers, and concert activity. Ensemble performance
is interpreted as a system of differentiated timbral and functional roles in which the sopilka serves as a solo voice,
timbral center, ornamental element, or member of a homogeneous instrumental family. The sopilka repertoire
evolved into an institutionally organized corpus defining technical, stylistic, and performance standards, while
regional traditions remain an important source of its enrichment. The formation of performance schools is
interpreted as a gradual synthesis of oral tradition, written methodology, and institutional education. Comparison
of the Lviv and Kyiv schools identifies two complementary models of academization: chamber-ensemble and
universal-stage. Their recent development is associated with digital platforms, online education, international
cooperation, and intercultural exchange. The festival and competition movement is identified as a major form of
public representation of sopilka art. After 1991 it evolved from predominantly amateur activity into a professional
academic environment, while the period 2020-2026 demonstrated its adaptability to digital and hybrid formats
and reinforced the symbolic role of the sopilka as an expression of Ukrainian cultural memory and national
identity. The study also outlines prospects for further research into regional traditions, private archives, the
instrument's digital presence, and international comparisons of performance schools.
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Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. BoroHic Iletpo JleoHTiii0BHNY

2. Petro L. Bohonis

KBasidikanis: k. nen. ., npodecop, 13.00.02

Imentudikarop ORCID ID: 0000-0002-5240-132X

JoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOM: KuiBchKuii HallioHaIbHUI YHIBEPCUTET KyJIbTYPH i MUCTEIITB
Kopg 3a €IPIIOY: 02214159

MicneSHaXO;pKeHHﬂ: ByJI. €BreHa Konosasnsid, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxasHa



Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Penensentu

Baacwue IlpizBume Im's Ilo-6aTbKOBI:
1. Aponina Onena CraniBHa

2. Olena Afonina

KBasigikanis: x. mucr., mpodecop, 26.00.01

Inentudikarop ORCID ID: 0000-0003-1627-6362

JoparkoBa indpopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: HarionanbHa akajieMis KEpiBHUX KafpiB KyJIbTypHU i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By Jlapcobka 9, Kuis, 01015, Ykpaina

dopma BracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. 'pumenko BanentuHa IBaHiBHA

2. Valentina Grishenko

KBasigikanis: k. nen. 1., gou,, 13.00.02

InenTudikarop ORCID ID: 0000-0002-5720-0631
HoparkoBa indopmamnist:

ITIoBHe HafIMeHyBaHHﬂ IOpI/IJ.II/I‘-IHOi 0COOM: HaujoHasbHa akagemis KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoO KeHHS: By Jlapcbka 9, Kuis, 01015, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MinictepcTBo Ky/bTypy YKpaiHu

InmenTudikarop ROR:

VIII. 3aKkJII04Hi BiZOMOCTi
Bnacue IlpisBume Im'a IT0-6aTbKOBI 3ocim Osbra JleoHinisHa

TOJIOBH pagu

Bsacue IlpisBume Im'ss [To-6aTbKOBI 3ocim Ozbra JleoHinisHa

rOJIOBYIOYOTO Ha 3aciJaHHi



BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZINIOBiZaJIbHUM 32 peECTpallil0 HAyKOBOIi

OisIIBHOCTI

Tepewenko A. C.

IOpuenko TeTsHa AHaTOJIiBHA

FOpuenko TetsHa AHaToJiiBHA



