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Pedepar:

1. Y nuceprauii 31ilicHeHO TeoOpeTHUYHe y3arajbHEeHHS, OOIPYHTOBAHO i 3aIIPOIIOHOBAHO BUPIillleHHS aKTyaslbHOI
HAyKOBO-TI€JJaroriyHoi mpobsieMy PO3BUTKY €MOLIIMHOrO iHTeJIEKTY MalOyTHIX yYUTEJiB My3UYHOTO MUCTELTBA
4yepes peasizallilo BiATIOBiTHOI aBTOPChKOI METOJIMKU 3 YPAXyBaHHAM clieluPiku ixHbOi (paxoBOi MigrOTOBKU.
OO6rpyHTOBaHO KOMIIOHEHTHY CTPYKTYPY €MOLIIHOTO iHTeJIeKTY MalOyTHIX yIMTEIiB My3UYHOTO MUCTELITBA, SKa
CKJIaJIa€ThCsl 3 YOTUPbOX KOMIIOHEHTIB: LIiHHICHO-aKTyasi3alilflHOro (0COOUCTICHO-1IiHHICHE CIPUIIMaHHS €MOLIii
yepes akTyaslisallilo eMOLIMHOro JOCBiNy), alepLeniliHO-eMIaTiHOTO (YCBiIOMIIEHEe CIIPUIIMaHHS €MOLIMHOI
iHpopMallii Ta BUHUKHEHHS €KCIIPECUBHOI KOHTPYEHTHOCTI €MOLIITHOMY CTaHy Ha OCHOBI €MIIaTii), KOHLENLifHO-

iHTepIpeTaLiiHOro («34YUTYBaHHS», PO3YMIHHS, KOHIEMNTyasli3allis Ta iHTepIipeTallis eMoliil) i KOMyHIKaTUBHO-



PeryasTUBHOrO ((aculiTaTUBHNAY €MOLIMHNN BIJIUB HA YYACHUKIB XyZ,0KHbO-TIEJArOTi4HOI KOMYHIKalii, pEryJIsLiio
Ta CaMOPeTyJIsILio MIPOsIBY eMOLil y Ipolieci B3aemoaii). Po3po6sieHo Ta 06rpyHTOBaHO NeJaroridydi ymosu
PO3BUTKY €MOLiIHOTO iHTEeJIeKTy MailbyTHIX yunTeJliB My3MYHOTO MUCTELITBA Y IIpolieci paxoBoi MiAroToBKY Ha
METOJ0JIOTIYHIl MIaTGOPMi 3aPOIIOHOBAHMX HAYKOBUX MigXOMiB i NpyHIMIIB. TaKUMMU [1€1arOTiYHUMU YMOBAMU €:
aKTUBi3allisl IOJIMOTHBALLIl CTYIEHTiB O €MOLIMHOI B3aeMofii B mpoueci paxoBoi MmiroToBKY; CTBOPEHHS
MUCTEIbKOTO KOMyHIKaTMBHO-pe(JIeKCHBHOIO OCBITHBOI'O CepeloBUIIA Ha 3acafiaX aKTyasisalii eMOoLifHOro moJis
Xy[LOXHbOI KOMYHIiKallii; BIPOBAJPKEHHS TPEHIHTIB 11711 BUKJIA[IaviB i CTYAEHTIB K 3ac00y onTUMI3allii npouecy
PO3BUTKY €MOLIITHOTO iHTEJIEKTY; BAKOPUCTAaHHS CUHEPTIHHOTO €(PEeKTY MDKIMCLUUILIIIHAPHOI XyL0KHbO-
IelarorivHOi KOMyHiKallii Ik pecypcy pO3LINUPEHHS T€3aypPyCy eMOLMHNX KOHLENTIBY CTyZeHTiB.[legaroriuni
YMOBHU BIIPOBAJKyBaJIMCS 3a JJOIIOMOTr0I0 KOMILJIEKCY TPEHIHTiB (iHPpopMaLiliHO-MOTHUBALIIHUI TPEHIHT, KpOC-
KOYYUMHT TPEHIHT, BIKADHUI TPEHIHT, TPEHIHT KOHTPYEHTHOI IOBEIiHKY, EMIIAyEPMEHT-TPEHIHT) Ta iIHHOBALIITHUAX
METO[IiB (EKCIIPECUBHUX €TIOJiB,XyJOKHbOI KOHOTAii, eKCIIiKalii My3sndYHOro TBOPY, EMOLIIHOT0 K0JIa, BidyaJisarii
eMolLiitHoi iHpopmaliii). Pe3ysipTaTu IpoBeeHoro JOCliIKeHHs 3a0e311e4nau po3po0OKy i OOIpYHTYBaHHS
aBTOPCBKOI METOJIMKU PO3BUTKY EMOLIITHOTO iHTE/IEKTY MalOyTHIX YYUTEJiB My3UYHOI'O MUCTELTBA B IIPOLIECi
(paxoBoi MiAroTOBKY, 1O NEpenoadalo MNoeTanHy peasnisallilo 3alIpolOHOBaHUX M1€IAarOriYHMX YMOB i IPUHIIUIIIB
(popmyBanbHUIT eKcTIepUMEHT). MeToMKa BIIPOBApKyBaslacs Ha I1aTGopmi MDKANCIUIITIIHAPHOTO eJIEKTUBHOTO
KyPCY, SIKUH 6yJI0 iMIIsIeMEHTOBaHO Y (axoBy MifirOTOBKY CTyAeHTiB. O3HaUeHuUl Kypc nlepei6adaB TpPU eTanu
371ifICHEHHS (POPMYyBaJIbHUX IPOLeAyp. AKYMYJIIOBaJIbHUI €Tall (HaKOMMYEHHs 0a30BUX 3HaHb SIK iHpopMaLiifHOro
pecypcy PO3BUTKY €MOLiTHOTO iHTEJIEKTY Ta aKTyasisalilo Cy0'eKTHO-L[iHHICHOTO CTaBJIeHHs 3100yBayiB 10
€MOLIiIHOI Xy/JOKHbO-TIeArOTiYHOI B3aeMOJii); MOzeI0BaIbHUI eTall (BUpOOJIeHHs BapiaHTiB iHAMBiAyaIbHUX
MOJeJIEV PO3BUTKY €MOLITHOrO iHTEJIEKTY CTYIEHTIB Yepe3 akTyaslidalilo ixHiX yMiHb Ta SIKOCTEH, BiIIOBIIHUX
BU3HAYE€HUM CTPYKTYPHUM KOMIIOHEHTaM); TPOEKTHU eTarl (IO3UTHUBHE 3aKPilJIEHHS PE3yJbTaTiB yIIPOBAIKEHHS
METOJIMKHY, BL,OCKOHAJIEHHS iCHYI0YOTro PiBHS eMOLITHOTO iHTeJIeKTy 30,00yBayviB i IPOEKTYBaHHS iHAUBILyaJTbHUX

CTpaTeriil IoAaJIbLIOl PO3BUTKY €MOLIITHOTO iHTEJIEKTY KOXKHOTO i3 yYaCHUKIB).

2. The thesis theoretically generalizes, substantiates and provides solutionto an actual scientific and pedagogical
problem of emotional intelligence development in future musical art teachers through realization of the author’s
technique taking into account specifics of their professional training. The component structure of future musical
art teachers emotional intelligence is substantiated, which consists of four components: value-actualization
(personal-value perception of emotions through actualization of emotional experience); apperception-empathic
(conscious perception of emotional information and emergence of expressive congruence to the emotional state
based on empathy); conceptual-interpretive (reading, understanding, conceptualization and interpretation of
emotions); communicative-regulatory (facilitative emotional impact on the participants of artistic and pedagogical
communication, regulation and self-regulation of emotions in the process of interaction). The pedagogical
conditions for emotional intelligence development in future musical art teachers in the process of professional
training on the methodological platform of the proposed scientific approaches and principles are developed and
substantiated. Such pedagogical conditions include: activation of students’ polymotivation to emotional interaction
in the process of professional training; creation of artistic communicative-reflexive educational environment on
the basis of actualization of the emotional field of artistic communication; introduction of trainings for teachers
and students as a means of optimizing the process of emotional intelligence development; using the synergistic
effect of interdisciplinary artistic and pedagogical communication as a resource for expanding the thesaurus of
emotional concepts in students. Pedagogical conditions were introduced with the help of a set of trainings
(information-motivational training, cross-coaching training, vicar training, congruent behavior training,
empowerment training) and innovative methods (expressive exercises, artistic connotation, explication of a
musical work, emotional circle, visualization of emotional information). The results of the study provided
development and justification of the author’s methodology for emotional intelligence development in future
musical art teachers in the process of professional training, which provided for the gradual implementation of the
proposed pedagogical conditions and principles (molding experiment). The methodology was implemented on the
platform of an interdisciplinary elective course, introduced in students’ professional training. This course included



three stages of molding procedures:accumulative(accumulation of basic knowledge as an information resource for
emotional intelligence development and actualization of the subject-value attitude of applicants to emotional
artistic and pedagogical interaction); modeling (development of options for designing an individual model of
students’ emotional intelligence through actualization of skills and qualities corresponding to certain structural
components); project (positive consolidation of the results of implementing methodology, improvement of the
existing level of students'emotional intelligence and design of individual strategies for further development of
emotional intelligence of each participant).
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