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2. Formation of polyphonic-performing skills of future musical art teachers according to the style approach

Pedepar:

1. Incepralist € KOMIUJIEKCHUM JOCTiIKeHHSIM pobaeMu GOpMyBaHHS NOTiPOHIYHO-BUKOHABCbKUX YMiHb
MaibyTHIX yuynTesliB My3UYHOTO MUCTELITBA 32 CTUJIbOBUM MifX00M. PO3IJISIHYTO NearoriyHuil noTexHujian
deHoMeHy Nosi¢oHii B acneKTi MDKIUCUMIIIIHAPHOCTI Ta B IPOeKLii Ha (axoBy MiArOTOBKY MalOyTHIX YIUTEJIB
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MY3MYHOTO MUCTELITBA 32 CTUJILOBUM MiAX0n0M. OGIPYHTOBAHO METOOJIOTII0 CTUILOBOTO MiAX0y Ta PO3PO6JIEHO
METOJMKY (POPMYBaHHS 1071i(pOHIYHO-BUKOHABCbKUX YMiHb MAlOyTHIX YYUTEJiB My3UYHOIO MUCTELTBA 32 110ro
3aCTOCYBaHHSM. Bu3HaueHO KpuUTepii Ta NOKa3HUKY OLiHIOBAHHS M0Ji(DOHIYHO-BUKOHABChKUAX YMiHb MailOyTHIX
YYUTEJIiB My3UYHOTO MUCTELTBA 33 CTUJILOBUM IiJXO0M Yy Ipoleci (OpTeniaHHOTO BUKOHABCTBA.

ExcriepuMeHTasbHO NepeBipeHo eeKTHUBHICTh MeTOAMKY (HPOPMyBaHHS 10J1i(pOHIYHO-BUKOHABCHKUX YMiHb



MaNOyTHIX yYUTEJIiB My3UYHOTO MUCTELITBA 32 CTUJILOBUM MiIXO/IOM Y MpOLieCci HaBYaHHS Ir'pu Ha popTeniaHo.

2. The thesis is a comprehensive study of the problem of formation of polyphonic-performing skills of future
musical art teachers according to the style approach. It is noted that pedagogical potential of the polyphony
phenomenon in professional training of future musical art teachers is conditioned by its interdisciplinarity and is
interpreted as an artistic-didactic resource aimed at stimulating polyphony of awareness, perception and
reproduction of artistic culture of the world; facilitating formation of ideas about dialogue of cultures (polycultural
aspect of polyphony), dialogue of meanings (hermeneutic aspect of polyphony), understanding of the polylogical
context of polyphonic works (performing-interpretative aspect), methodological skills for taking into account the
thoughts and ideas of students during discussion of the artistic images of the works, that creates a peculiar
construction of the “polyphony” of the artistic worldview (“dialogic” strategy of the pedagogical educational
process). The pedagogical potential of the polyphony phenomenon in the aspect of interdisciplinarity and in the
projection of professional training of future musical art teachers is considered. The essence and structure of
polyphonic-performing skills of future musical art teachers, which are used for performing polyphonic works and
need qualitatively developed polyphonic hearing, formed musical competence based on knowledge of theory and
history of music, special technical-performing skills of playing musical instruments, that can reproduce a
polyphonic texture, are revealed. Methodological foundations are substantiated and the methodology of forming
polyphonic-performing skills of future musical art teachers according to the style approach is developed. It is
proved that the style approach is generalized, which provides interrelation with competence and hermeneutic
approaches. The criteria and indicators of evaluation of polyphonic-performing skills of future musical art
teachers, taking into account the style content line of the polyphonic repertoire, are determined, namely:
cognitive-thinking, musical-perceptive, technical-performing, interpretative-communicative criteria, measure of
ability for dialogical communication. According to the developed criteria apparatus, three levels of polyphonic-
performing skills have been established: high “productive”, medium “conscious”, low “passive”. The effectiveness of
the methodology of forming polyphonic-performing skills of future musical art teachers according to the style
approach has been experimentally tested. The effectiveness of the phased introduction of the components of the
methodology is proved: cognitive-corrective, reflexive-perceptive, performing-productive, communicative-
contextual stages.
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