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1. Y mocrinsKeHHi pO3KpUBA€ETbCS 3HAYEHHS SBUILA AaBTEHTUYHOCTI Y OT0 3B'I3Ky 3 CUCTEMHUMU
iHTeprnpeTaTMBHMMU 3aCaZilaMy Ta OCOOMCTICHO-TBOPYMMMU ACIIEKTaMU Cy4aCHOTO aKOPJ,EOHHOTO BUKOHABCTBA. JIo
OCHOBHUX 3aBJjaHb JOCJIiI>)KEHHS BilHECEHI: BUBYEHHSI My3UYHOI iHTEpIIpeTallii SIK IpoLecy yXOBHOTO NisIHHY;
BUSBJICHHS 3HAU€HHS aBTEHTUYHOCTI B aKOPJ,€OHHO-BUKOHAaBCbKOMY MUCTELTBI Y B3AEMO3B'SI3KY 3 SBUILEM
iHTEepIpeTaTMBHOI IOETUKH; PO3KPUTTS POJIi TBOPYOi 0COOMCTOCTI aKOPIEOHICTa Y My3UYHO-IHTEPIIPETATUBHOMY
Ipoleci; BU3HAYEHHS 0a30BMX aBTEHTUYHUX Ta aKTyaJIbHUX PENE€PTyapHUX IIOKA3HUKIB aKOPAEOHHO-BUKOHABCHKOI
iHTeprperallii, 30KpemMa 6apOKOBO-KJIACULIUCTChbKUX YNHHUKIB aKOPAEOHHOI'0 BUKOHABCTBA; BUCBITJICEHHS
OPraHoJIOTIYHUX OCOBGIMBOCTEN aKOPIEOHHO-BMKOHABCHKO] iHTEpIIpeTallii y [yXOBHO-3MiCTOBIi} CUCTEMI
MY3UYHOTO BUKOHABCTBA; PO3KPUTTS 3MICTY SBUIIA i TIOHATTS CY4aCHOI'O aKOPJEOHHO-BUKOHABCHKOTO aBTOIIOE3UCY

SIK CTUJIETBOPYOTO IIPOLECY; NOBEAEHHS ITPN3HAYEHHA aKOPAEOHHO-BUKOHABCHKOT'O CTUJIIO K dBTEHTUYHOT'O



(eHoMeHa, a TaKOK BU3HAUYEHHS HOBITHIX CEMIOTHYHHUX aCHEKTiB aKOPAEOHHO-BUKOHABCbKOI TBOPYOCTi. O6’'€KTOM
POOOTH € iHTepIpeTaTHBHO-CTUIIbOBUI 3MiCT Cy4acHOI aKOpZeOHHO-BUKOHABCHKOI TBOPYOCTI, B ii MOABIHI
IiaJIOriYHiN CIIPSAMOBAHOCTI 4,0 KOMIIO3UTOPCBKOTO TBOPY Ta CJIYXallbKOro CIpUUHATTS. [IpegMeT nocigKeHHs —
AaBTEHTUYHICTb SIK 3aCaIHM4Ya pUCa BUKOHABCHKOI iHTepIIpeTallii; 0COOUCTICHO-CTUIbOBA 3yMOBJIEHICTh
AKOPIEOHHOI'0 BUKOHABCTBA SIK [IPOLIECY AYXOBHOIO HistHHS. MaTepiasiom AOCIiIKEHHS IIOCIY>KUIM OPraHHi Ta
k/1aBipHi TBOpU enoxu 6apoko M. C. Baxa, [I. Ckapsatti, A. Map4esuio, TBOPU Cy4aCHUX KOMIIO3UTOPIB, 30kpema .
Amxeuiica, B. 3osmoTapboBa, B. 3ybuipkoro Ta M. Haiikina. HaykoBa HOBU3HA Ofiep>KaHUX PEe3YJIbTaTiB I10JIrae y
TOMY, 110 BIEPIIE OOIPYHTOBAHO KOHLIEMILIiI0 aKOPAEOHHOI aBTEHTUYHOCTI SIK iHTerpasibHOi KaTeropii y cucremi
iHTepIpeTaTUBHOI IOETUKU Ta Y IIpolieci B3aeMOii OpraHoIOriYHMX, CEMIOIOriYHMX, CTUIBOBUX Ta OCOOUCTICHO-
TBOPYMX BUKOHABCbKUX YMHHUKIB; BUSIBJIEHO CIIeU(iKy My3MUHO-CEMIOJIOTIUHNX MEXaHi3MiB y IIpoliecax
ajanTalji, nepexyasy Ta TPAaHCKPUIILii My3M4HOTO TEKCTY IJIs1 aKOPIEOHA; 3alIPOIIOHOBAHO MOHSITTS «aBTOIIOE3UCY»
K IIPOLLECY CTUJIETBOPEHHS B CyYaCHI aKOP4EOHHHO-BMKOHABCHKIM TBOPYOCTI; 3aIIPOBaIKEHO CEMIOTUYHUN
MigXif 10 OCMUCIIEHHS] aKOPIeOHHO-BUKOHABCHKOi TBOPYOCTI sIK 6araTopiBHEBOI 3HaKOBO-CMUCJIOBOI CCTEMU.
[Noganbmoro po3BUTKY HabyJIM KOHLENTyaJlbHE OCMUACJIEHHS TIOHSTTS aKOPI€OHHO-BUKOHABCHKOTO CTUJIIO SIK
aBTEHTUYHOTO Xy/IOKHbOTO (PEHOMEHY; CeMIOJIOTIUHUI MEeTOJ, Y IPOLeCi JOCTiI)KEHHS aKOPAEOHHO-BUKOHABCHKOI
inTeprnperaiii. Y BuCHOBKax 3a3HavyaeThCs, M0 AKOPJEOHHA iHTEPIIPETALlis CIPAMOBAHA HA Cy6 EKTUBALLIIO
MY3WYHOTO TEKCTY, HOT0O 3ByKOBE CMUCJIOTBOPEHHSI 32 IOIIOMOTO0I0 XyA0KHbO-BUPA30BHX BUKOHAaBCbKUX 3aCO0iB,
30KpPEMa apTUKYJISILIMHO-IITPUXOBUX aKOPAECOHHMUX IPUIOMIB, AMHAMIYHOrO IJIaHy, TEMIIOBOI Ta METPO-PUTMIYHO]
oprasisauii akopZeOHHOI KOMIIO3u1lii. BOHa aKkTyasidye yaBjIeHHs PO aBTEHTUYHICTD SIK IHTETPaTUBHY TBOPYY
KaTeropiko, 3MiCT 5IKOI pO3KPUBAETHCS YEPE3 LiHHICHO-Ni3HAaBaJIbHi IPUHIMIIY CIIPABXHOCTI, IIUPOCTi, YECHOCTI,
BiITIOBiJaJIbHOCTI, CBOOOAM Ta NIPAaBAUBOCTI. Y aKOPAEOHHO-BUKOHABCHKill TBOPYOCTi aBTEHTUYHICTb BUSIBIISIETHCS y
3[,ATHOCTI BUKOHABIS JJO TJIMOMHHOTO TEPEOCMUCIIEHHSI My3UYHOTO TEKCTY Ta GOPMYyBaHHS iHTEPIIPETATUBHOI
KOHIIeM1ii, Ka y3roJpKyeThCs 3 BHYTPIlIHbO-OCOOUCTICHUMY CMUCJIOBUMMU Ta L[iHHICHUMU OpieHTUpaMu. YV LIbOMY
IIpolLieCi BaXXJIMBY POJIb Biflirpae iHTeplipeTaTHBHA [10€THKA SK LijlicHa cucTema GOpMOTBOPUYUX IPUHLUIIIB Ta
Xy[LOXXHbO-CMUCJIOBUX sIKOCTe. OCOOUCTICHI IKOCTiI BUKOHABLISI BUBHAYal0Th CMUCJIOBY 0araTOBUMIPHICTb
MY3UYHO-IHTEPIIPETATUBHOIO IIPOLECy. BUKOHaBeLb BUCTyIIa€ ABTOPOM 3BYKOBOI PEIPE3EHTALlil My3UYHOT'O TBOPY,
HaJis1041 HOro OCOOUCTICHMM 3MiCTOM Ta aBTEHTUYHOIO iHTOHALilHicTIO. [le 3yMoBIi0€e GOpMyBaHHS HOBOI
€MOLIIfHO-CMHUCJIOBOI cepy BUKOHABCTBA, 110 [10CTAE Y /AiayIorivyHiil B3a€MO/ii KOMIIO3UTOPCHKOIO TEKCTY Ta
iHIMBINyaJbHOTO TPOYMUTAHHS. Y3araJbHeHHs MigX0iB A0 ajamnTarlii 6apoKoBO-KIaCULIIMCTCbKUX TBOPIB A0
Cy4aCHOTO aKOPAEOHHOTO 3By4YaHHS I03BOJIsSIE BUOKPEMUTH TPU OCHOBHI iHTEpIIpETaliliHi CTpaTerii: iCTOpuKo-
CTWJIbOBY, CIIPSIMOBaHY Ha BiITBOPEHHS I1aPaMETPIB €MI0X!U 3 YPAXyBaHHSAM KaHPOBO-CTUJIbOBUX TPAJULIil;
AaKOMOJALifHO-OPraHoJIOTiyHy, o 6a3yeThCs HAa aaTallii My3BUYHOT'O TEKCTY 10 TEXHIKO-BUKOHABChKUX
MOJKJIMBOCTEMN IHCTPYMEHTA; KOHBEPI€HTHY, SIKa IHTErpye iCTOPUKO-CTUILOBUIA | OPraHOJIOTIYHUM MiAX0M K
HaN6i/IbII ONTUMAJIbHY MOJIeJIb BUKOHABChKO]I iHTepnpeTalii. Y BucHOBKax 3a3HavyaeThCs, 1110 aKOPLLeOHHA
iHTeprmperTallis cripsMoBaHa Ha Cy6 €KTUBALII0 MY3UYHOTO TEKCTY, 1OT0 3ByKOBE CMUCJIOTBOPEHHS 32 [OTIOMOTOIO
Xy[,0>KHbO-BUPA30BUX BUKOHABCHKUX 3aC00iB, 30KpEMa apTUKYJISALIHHO-IITPUXOBUX aKOPHAEOHHUX TPUNOMIB,
IAHAMIYHOTO IJIaHY, TEMIIOBOI Ta METPO-PUTMIYHOI OpraHisanii akopzeoHHoi komno3ullii. Bona axkryanisye
YSIBJIEHHS [IPO aBTEHTUYHICTD $SIK iHTErpaTMBHY TBOPYY KaTErOpilo, 3MICT KO pO3KPUBAETHCA YePe3 LiHHICHO-

Mi3HaBaJIbHi MPUHIUIN CIIPABXHOCTI, IIUPOCTi, YECHOCTI, BifIIOBiNaNbHOCTI, CBOOOIM Ta IPABIUBOCTI.

2. The study reveals the meaning of the phenomenon of authenticity in its connection with the systemic
interpretative principles and personal and creative aspects of modern accordion performance. The main tasks of
the research include: the study of musical interpretation as a process of spiritual action; identifying the meaning of
authenticity in accordion performance art in relation to the phenomenon of interpretive poetics; revealing the role
of the accordionist's creative personality in the musical-interpretive process; definition of the basic authentic and
actual repertoire indicators of accordion-performance interpretation, in particular baroque-classical factors of
accordion performance; highlighting the organological features of accordion-performance interpretation in the
spiritual-content system of musical performance; disclosure of the content of the phenomenon and concept of
modern accordion-performance autopoiesis as a stylistic process; proving the purpose of accordion-performance



style as an authentic phenomenon, as well as defining the latest semiotic aspects of accordion-performance
creativity. The object of the work is the interpretive and stylistic content of the contemporary accordion-
performative work, in its dual dialogical orientation towards the composer's work and listening perception. The
subject of the research is authenticity as a fundamental feature of performance interpretation; personal and
stylistic conditioning of accordion performance as a process of spiritual action. The material of the research was
the organ and piano works of the baroque era by J. S. Bach, D. Scarlatti, A. Marcello and works by modern
composers, in particular F. Angelis, V. Zolotaryov, V. Zubytskyi and M. Chaikin. The scientific novelty of the
obtained results lies in the fact that for the first time the concept of accordion authenticity as an integral category
in the system of interpretive poetics and in the process of interaction of organological, semiological, stylistic and
personal creative performance factors has been substantiated; the specificity of musical and semiological
mechanisms in the processes of adaptation, translation and transcription of a musical text for the accordion was
revealed; the concept of "autopoiesis” as a process of style creation in modern accordion-performative creativity is
proposed; a semiotic approach to the understanding of accordion performance creativity as a multi-level symbolic
and semantic system is introduced. The conceptual understanding of the accordion-performance style as an
authentic artistic phenomenon gained further development; semiological method in the process of researching
accordion performance interpretation. In the Conclusions, it is noted that the accordion interpretation is aimed at
the subjectivation of the musical text, its sound meaning creation with the help of artistic and expressive means of
performance, in particular, articulation and stroke accordion techniques, dynamic plan, tempo and metro-
rhythmic organization of the accordion composition. It actualizes the notion of authenticity as an integrative
creative category, the content of which is revealed through the value-cognitive principles of authenticity,
sincerity, honesty, responsibility, freedom, and truthfulness. In accordion performance creativity, authenticity is
revealed in the performer's ability to deeply rethink the musical text and form an interpretive concept that is
consistent with intra-personal semantic and value orientations. In this process, interpretative poetics plays an
important role as a whole system of form-creating principles and artistic and meaningful qualities. The personal
qualities of the performer determine the semantic multidimensionality of the musical-interpretive process. The
performer acts as the Author of the sound representation of the musical work, endowing it with personal content
and authentic intonation. This leads to the formation of a new emotional and meaningful sphere of performance,
which appears in the dialogic interaction of the composer's text and individual reading.

Jep>kaBHHHM peecTpaniiiHuii Homep iP:

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKHU: OyHaMeHTa bHI HAyKOBI HOCIIIPKEHHS 3 HANGLIbII
Ba)KJIMBYX MPOGJIEM PO3BUTKY HayKOBO-TEXHIYHOTI0, COLiaJIbHO-€KOHOMIYHOTr0, CyCIIiJIbHO-TIOJIITUYHOTO,
JIIOACBKOTO TMOTEHLiaNy AJ1s1 3a6e3le4yeHHs KOHKYPEHTOCIIPOMOKHOCTI YKpaiHu y CBITi Ta CTAaJIoro pO3BUTKY

CYCIIiJIbCTBA i Aep>KaBy
CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaILiHHOI AiSIJIBHOCTI: He 3aCTOCOBYETHCS
ITizcyMKH AOCIiAKEHHS: TeopeTndHe y3arajbHEHHS | BUPIlleHHS BAK/IMBOI HAYKOBOI IIPOGIeMU

ITy6ostikamii:

o IllnuranbHa I. ABTEHTUYHI IPUHLUMIIM aKOPLEOHHO-BUKOHABCHKOI iHTEpIIpeTalii. My3n4He MUCTELTBO i
KyabTypa. Oneca: ['enbBeTnka, 2026. But. 47. C. 333-344.

e lllnutanbHa . AKOPIEOHHE BUKOHABCTBO SIK irpoBUil PEHOMEH Y KOHTEKCTi FePMEHEBTUYHOTO MiIXOMY.
MysuuHe MmucTelTBo i KyabpTypa. Opeca: I'enbBeTuka, 2021, Bun. 33. Ku. 2. C. 235-245.

o IlnuranbHa I. ABTEHTUYHICTD K aCIEKT aKOPAEOHHOIO BUKOHABCTBA. My3MYHE MUCTELTBO i KyJbTypa. Ogeca,
2021. Bumn. 32. Ku. 1. C. 247-259.

o [InuranpHa I. My3nyHO-BUKOHABCbKA KOMYHIKaIlisl SIK KOTHITUBHUY (DEHOMEH : aKTyaJIbHi MiTX0u Ta OLiHKH.

MysuyHe muctenTso i KysnbTypa. Olleca, 2020. Bum. 30. Ku. 2. C. 284-297.



¢ Hribinienko Y., Matushchak T., Shpytalna I., Rui Su, Zhang Zeyu. Interpretation of a musical text: to the
question of understanding the author's intention // AD ALTA: Journal of Interdisciplinary Research, 2023.
Vol. 13, Issue 1, Special Issue 32, pp. 69-72. (WOS)

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIPSIMOBAHICTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BrnpoBag>KeHHS pe3yJIbTaTiB AHCEPTAaILii: BipoBakeHHs He IIaHyEThCS

3B's130K 3 HAYKOBUMH T€MaMH.

VI. BizomocTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. CamorineHko Osnekcanapa IsaniBHa

2. Oleksandra I. Samoylenko

KBasigikanis: x. mucr., mpodecop, 17.00.03
ImenTudikarop ORCID ID: 0000-0002-2071-9587
JoparkoBa iHpopmamist: https://scholar.google.com.ua/citations?user=NvZ_xC8AAAAI&hl=uk

IloBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOM: Opechka Hal[ioHaIbHA My3M4Ha akajemis imeHi A.B.

HesxmaHoBoi

Kopg 3a €IPIIOY: 02214254

MicneSHaxo,IpKeHHﬂ: ByJ1. HoBocesnbebkoro, Opeca, 65023, Vkpaina

dopma B1acHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MiHicTepCTBO KyJIbTYpU Ta CTPATETiYHMUX KOMYHIKalliil YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odinifiHuX ONOHEHTIB Ta PELeH3€HTIiB
OdiuiiiHi OIOHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. Tongxka I'ennagiit [leTpoBuy

2. Hennadii Holiaka

KBasigikamis: k.mucr., nou., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetses
JopaTrkoBa indpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMil HalliOHAbHKT yHIBEPCUTET MUCTEITB imMeHi LIT.

KotnsspeBcbkoro



Kopg 3a €IPIIOY: 02214350

Micqeanaxo,szeﬂna: nyomwa Konerurynii 11 /13, XapkiB, XapkiBcbkuil p-H., 61003, Ykpaina
dopma ByacHOCTI: Jlepxkasna

Cdepa ynpaBriHHS: MinictepcTBo KyJbTypy YKpainu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. €Eppomenko AHzpint OpiiioBuy

2. Andrii Y. Yeromenko

KBasigikanis: . mucr., nonenr, 17.00.03
I,quTI/I(l)iKaTop ORCID ID: 0000-0002-4349-4288
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: CyMChKUii Iep>KaBHUIA IEIaroriyHuil yHiBepeutet imei A. C.
Makapenka

Kog 3a €IPIIOY: 02125510

Micue3HaxoaKeHHS: By/. Pomencebka, Cymu, Cymchkuii p-H., 40002, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. €pries IBaH IMuTpOBUY

2. Ivan lergiiev

KBasigikamis: 1. mucr., mpodecop, 17.00.03
Imentudikarop ORCID ID: 0000-0001-8623-2010
JoparkoBa indpopmamnist:

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKaZieMis imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micqesnaxo,szeHHﬂ: ByJ1. HoBocenbcrkoro, Oneca, 65023, Ykpaina

dopma ByacHOCTI: [lepxasna

Cdepa ynpaBJ'IiHHﬂ: MiHiCcTepCTBO KyJIbTypU Ta CTPATETiYHUX KOMYHIKallill YKpaiHu

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. Topina InHa BacuiiBHa



2. Inna Godina

KBasigikamis: k. mucr., nou,, 17.00.03

Inentudikarop ORCID ID: 0000-0002-8660-1928

JonaTkoBa iHdopmalist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I[H‘IHOi 0COOM: OpechKa Hal[ioHAIbHA My3M4YHA aKageMis imeHi A.B.

HexpaHoBoi

Kopg, 3a €APIIOY: 02214254

Micuesﬂaxo,rm(el-lﬂﬂ: ByJ1. HoBocesnbebkoro, Opeca, 65023, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTYpU Ta CTPATETiYHMX KOMYHIKalliil YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZmoMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
TOJIOBH paju

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOi

OisIJIbHOCTI

YepHoiBaHeHKO Ajia JIMUTpiBHA

YepHoiBaHEeHKO Ajia JIMuTpiBHA

YepHoiBaHEHKO Ajyia

Opuenko TersiHa AHaTOJIiBHA

Opuenko Tetsana AHaTosiiBHa



