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Pedepar:

1.V npuceprauii 34iiiCHeHO aHasli3 mapaMeTpiB LiliCHOCTI TBOpYOi napaaurmMu B. CunbBecTpoBa Ta ii
peeBaHTU3ALI0 TIOCTMOLEPHICTUYHMM 3aCaJlaM LiIiCHOCTI, 110 [1apafiOKCaJIbHO BU3HAYAIOTLCS ITPUHLUATIAMU
PO3iMKHEHHS, GparMeHTOBaHOCTi, 06-Me>XXEeHHS, FeTePOTreHHOCTI. PO3rysiHyTO crienudiky oCTMOIepHICTUYHOI
TPaAULiHOCTI (Ha BiAMiHY BiJ, MOIEPHICTUYHOI iHOBALiIHOCTI), 11J0 3yMOBUJIO CIiBBiJHECEHHS 3
[IOCTCTPYKTYPaIiCTCbKO-TTIOCTMOEPHICTCLKUMU NIPUHLUTNIAMY TaKUX PUC CUJILBECTPIBCHKOI IpaMaTyprii K
eJIeTifHiCcTh Ta noctiogiiHicTe. Kopensauis mix ginocodcerkoro konnenuieto differance (OK. Jeppuzna) Ta MysU4HUM
mucsieHHsM B. CusibBecTpoBa J€MOHCTPYETHCS Yepe3 CIIJIbHI /17151 000X KOHLEMNLiN IPUHIUIIY €JHOCTI TPUBAaHHS Ta
PO3pUBY, BapiaTUBHOTO OBTOPY (iTEPAaTUBHOCTI), 3aTpUMKU-3ani3HeHHs1. Crienudika CUIbBECTPIBCbKOI PUTOPUKU
PO3KPUBAETHCS YePE3 BU3HAUYEHHS (QYHKIi] «My3MKU MUHYJIOTO» 1711 iMaHEHTHOI MeTaMoBU B. CusnbBecTpoBa: SIK

00’eKTy i K 3ac00y BOHOYAC; Yepe3 Bifj[I0YaTKOBE CMUCJIOBE ITOJJBOEHHS; Yepe3 KOHOTALIMHICTb SIK JOMiHYIOUMit



[IPUHLUII B CUCTEMI O3HaYeHHA. Kill040Bi KaTeropii CUIbBECTPIBCHKOI IpaMaTyprii — MOCTIIOAIMHICTS,

METaMy3U4HICTb, €JIETiHICTb — Y3rOIKYIOTbCS 3 OCHOBHUMMU IIapaMeTPaMU [IOCTMOAEPHICTCHKOI NapagurmMu.

2. The dissertation is devoted to the problem of the wholeness parameters in V. Silvestrov’s creative paradigm. The
wholeness of the composer’s conceptual linguistic system is considered in its relevancy to the postmodernist
system of thinking. This is characterized with the paradoxical principles of the wholeness becoming such as
fragmentation (multiplicity, plurality, iterativity, heterogenity), differing, deconstruction of the system. The
correlat ability of Sylvestrov’s paradigm and two most important conceptions of the post-structuralistic
philosophy funding the postmodern culture such as “differance” by J. Derrida and “intertextuality” by J. Kristeva
and R. Barthes is demonstrated. The analysis of relation between modernistic paradigm and postmodernistic one is
carried out. The determining role of the tradition in the postmodernistic paradigm is proved. This gives the ability
to consider the “post” status as a source of nostalgic, postlusional, elegic frame of mind that is typical one in
Sylvestrov’s misic. The projection of main postmodernistic principles proposed by I. Hassan on Sulvestrov’s musical
language is considered. This one based on the substantials phenomenon of the metamusicality by specific
rhetorical secondariness according to the postmodernistic position. The key categories of Sylvestrov’s dramaturgy
such as metamusicality, postlusionality, eleginess are considered in the conception of differance by J. Derrida.
Such coreferential principles of Silvestrov’s and Derrida’s conceptions as variative reiteration, unity of permanence
and disruption (by the means of silence, extinetion and relation between the elements), detention, delay, defer (the
“trace” principle).
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