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Pedepar:

1. Y nucepTauiiHOMy JOCJIiI)KE€HHI PO3PO6JIEHO, TEOPETUYHO OOIPYHTYBAHO i €KCIIEPUMEHTAIBHO NePEBipEHO
MEeTOAMKY (POPMYyBaHHS NyXOBHOI KyJIbTYPH MailOyTHIX YYNUTEJIiB My3MYHOTO MUACTELITBA 3aCO6aMU XOPOBUX TBOPIB.
Mera BoCIiIpKEeHHS NI0JISITa€ B TEOPETUYHOMY OOIPYHTYBaHHi, po3po0lli Ta eKcliepuMeHTasIbHil nepesipii
METOJMKU POPMYBAHHS JyXOBHOI KyJIbTYPU MaliOYTHIX y4UTEJiB My3UYHOI'O MUCTELITBA 32CO6aMU XOPOBUX TBOPIB.
OCHOBOIO MO0 y3araJbHEHHS TEOPETUYHHUX 3aCaf, JOCIIIP)KEHHS CTalI0 PO3POOJIEHHS i OO PYHTYBaHHS
KOMIIOHEHTHOI CTPYKTYPH JyXOBHOI KyJIbTypy MalOyTHIX y4UTEJIiB My3UYHOTO MUCTELITBA, KOHCTPYKTHU SIKOi
CKJIQJIAJINCS i3 YOTUPBOX B3a€EMO3YMOBJIEHUX KOMITOHEHTIB: CBITOIVISIHOTO, aKCiOJIOTiYHOr0, EMOTUBHOTIO Ta
IIPaKCeoJIoriYHoro. Bu3Ha4eHo i O6IpyHTOBAHO N€AAroriuHi yMOBU i METOAM, IO CIPUSIN €(PEKTUBHOCTI
(opMyBaHHS IyXOBHOI KyJIbTYpU MalOyTHIX yYUTEiB My3UYHOTO MUCTELTBA 3aCO6aMU XOPOBUX TBOPIB.

BinnosigHO 1O nepiuoi yMOBM — CUCTEMATHUYHE 1 LiJIeCIIPSIMOBaHE PO3LMIMPEHHS MUCTELILKOTO CBITOTJISALY



MaMOYTHIX yYATEJIiB My3UYHOTO MUCTELITBA, SIKA Peasli30ByBaacs Ha MepuomMy — iHpopMaLiliHO-Nli3HAaBaJIbHOMY
eTarli focigKeHHs, 6yJI0 BUKOPUCTAHO TaKi METOIH, K OT: OCBITHbO-iH(pOpMaLiHUI JIEKTOPIH, BiZle0-JIeKTOpiH,
aHaJIiTUYHO-TIOIIYKOBI METOAU, O6€Ciiy, TUCIIYTH, AUCKYCii, camocCTiliHa poboTa CTy[IeHTiB; BillIOBIZHO O Opyroi
YMOBHU — CTUMYJIIOBaHHS B CTY[IEHTIB iHTEpecy Ta IOTPebU 1010 PO3yMIiHHS TBOPiB XOPOBOI'O MUCTELITBA, SIKA
peasi3zoByBasacs Ha IPYyroOMy — MOTMBALIMHO-1[iIHHICHOMY €Tarli, BIIPOBAI>)KyBaJIUCS METOU CTBOPEHHS ITO3UTUBHOI
MOTHBali, seKuji, 1exuii-koHdepenuii, 6ecigy, iHTeps'to, Bifeo-iHTepB'10, TBOPYi 3aBAaHHS, «[HTEIeKTyaIbHUN
wtypm» «IlegaroriyHuil 6peiiH-puHT», «3yCTpid B KOJIi», METOIY aHaIi3y i IOPiBHSHHS, aHai3y ApaMaTyprii
XOpOBOI'0 TBOPY, METOJ, CTBOPEHHS XyIOKHbLOI IPE3EHTAallii XOPOBOTO TBOPY; BiZI[IOBIZHO 4O TPETbOi YMOBU —
HasIBHICTb MTO3UTUBHUX EMOLITHUX CTUMYJIIB Ta CTBOPEHHSI BUCOKOYXOBHOI aTMOCdepH Iif, YyaCc HaBYaHHS
CTYJI€HTIB B ayIUTOPHIill Ta o3aayAUTOPHIll po0OOTi, sIKa peasizoByBasacs Ha TPETbOMY — KPEaTUBHO-
IPOAYKTUBHOMY €Talli, 3aCTOCOBYBAJINCSI METOAU CTUMYJIIOBAaHHSI CAMOCTIMHO-TIOLIYKOBOi po6oTu, WebQuest-
meToy, indopmauiiiHi ayzio-, Bineo-, iHTEpHET MeTOM, MalicTep-KJlac, METOIY HaBeIEHHS, CIIOCTEPEXKEeHHS,
[ICUXOJIOTI{YHOI YCTAaHOBKY, «AJIFCOPUTM OpraHisalii My3n4HO-CJIyXOBOI [iSIBHOCTI», aHaJIOrii i KOHTpacCTYy;
BiITIOBiHO [10 Y€TBEPTOI YMOBU — aKTHMBi3allisg TBOPUYOi camopeanisalii CTy[ieHTiB y npodeciiHO-TIearoriyxii
IiITIBHOCTI, SIKa peasi3oByBajacs Ha YeTBEPTOMY — OLiHHO-pe(dJIEKCUBHOMY €Talli, BUKOPUCTOBYBAJIMCS TaKi
METOAM: TBOPYi 3aBIAHHS, METOJ, CUHEKTHUKY, «BipTyansHuit xop», «kKpyrini CcTin», HanucaHHs ece, « TpeHiHr
KOMYHIKaTUBHUX 3[Ii0HOCTe! MalilbyTHbOTO YUUTEJISI», CAMOOLiHIOBaHHS CTYJE€HTIB, [lelaroriyHa NpaKkTHKa,
«MY3W4HI BiTaJIbHI», Xy 0KHbO-TIPOCBITHULILKI IIPOEKTH, [I03aHABYAJIbHI BUXOBHI 3aX0M Y IKOJIAX, iHAKBiAyaIbHa
poboTa 3 My3nYHO 06[1apOBaHMMU JiTbMH, KOHLIEPTH, KOHKYPC «Ilapaz TajaHTiB», ICUXO0JIOTiYHi BIIpaBy IJ1s1
ayTOTPEHiHry.BiANoBigHO 10 MeTH i 3aBAaHb JOCHIIKEHHs 6yj10 PO3p06IeHO METOAUKY (OPMYBaHHS IyXOBHOI
KyJIbTypY MaiiGyTHIX yuMTeJliB My3MUHOTO MUCTELITBA 3acO06aMU XOPOBUX TBOPIB, sIKA 3[iMCHIOBAsIaCs 32
iHopMaLiiHO-MTi3HABaJILHUM, MOTUBALIMHO-1IiHHICHUM, KDEaTUBHO-TIPOLYKTUBHUM, OLIiHHO-Pe(IEeKCUBHUM
eTarnamu i 3acBifguna JieBiCTh NOKIANEHUX B ii OCHOBY N€IaroTiYHUX MiAXOMiB, IPUHIIUIIIB, I€JATOTiYHAX YMOB i
METOZIB. 3a pe3yJbTaTaMU IPUKIHLIEBOTO €TaIly JOCJiIKEHH KiJIbKiCHI Ta SKiCHi 3MiHM 010 PiBHIiB
Cc(OPMOBAHOCTI IyXOBHOI KyJIbTypy MalOyTHIX y4uTesliB MyandHoro mucrenrsa B EI' y nopiBasanHi 3 KI' 3Ha4HO

i IBUIIAINCS.

2. In the dissertation study, the methods of forming the spiritual culture of future music teachers by means of
choral works were developed, theoretically substantiated and experimentally tested. The aim of the study is the
theoretical justification, development and experimental verification of the method of forming the spiritual culture
of future music teachers by means of choral works. The basis for the generalization of the theoretical foundations
of the study was the development and justification of the component structure of the spiritual culture of future
music teachers, the constructs of which consisted of four mutually determined components: worldview-based,
axiological, emotional and praxeological. Pedagogical conditions and methods that contributed to the effectiveness
of the formation of the spiritual culture of future music teachers by means of choral works were defined and
substantiated. In accordance with the first condition - the systematic and purposeful expansion of the artistic
worldview of future music teachers, which was implemented at the first - informational and cognitive stage of the
research, such methods were used as: educational and informational lectures, video lectures, analytical and
research methods, conversations, disputes, discussions, students’ self-guided work; in accordance with the second
condition - stimulation of students’ interest and need for understanding works of choral art, which was
implemented at the second - motivational and value-oriented stage, methods of creating positive motivation,
lectures, lecture-conferences, conversations, interviews, video-interviews were implemented, creative tasks,
“Intellectual storm”, “Pedagogical brain-ring”, “Meeting in a circle”, methods of analysis and comparison, analysis
of the dramaturgy of a choral work, a method of creating an artistic presentation of a choral work; in accordance
with the third condition - the presence of positive emotional stimuli and the creation of a highly spiritual
atmosphere during the training of students in the classroom and outside the classroom work, which was
implemented at the third - creative and productive stage, methods of stimulating independent research work, the
WebQuest method, informational audio and video, Internet methods, master classes, methods of guidance,
observation, psychological attitude, “Algorithm of organizing musical and auditory activity”, analogy and contrast



were used; in accordance with the fourth condition - the activation of students’ creative self-realization in
professional and pedagogical activities, which was implemented at the fourth - evaluating and reflective stage, the
following methods were used: creative tasks, the method of synectics, “Virtual Choir”, “Round Table”, essay writing,
“Training communicative abilities of the future teacher”, self-assessment of students, pedagogical internship,
“musical living rooms”, artistic and educational projects, extracurricular educational activities in schools, individual
work with musically gifted children, concerts, “Parade of Talents” competition, psychological exercises for self-
training. According to the aim and objectives of the research, a method of forming the spiritual culture of future
music teachers by means of choral works was developed, which was carried out according to informational and
cognitive, motivational and value-oriented, creative and productive, evaluative and reflective stages and proved
the effectiveness of the pedagogical approaches and principles, pedagogical conditions and methods laid in its
basis. According to the results of the final stage of the research, quantitative and qualitative changes in the levels
of formation of the spiritual culture of future music teachers in experimental group compared to control group
significantly increased.
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nejaroriyaui yHisepcurer imeni K. JI. Ymnnucbkoro”

Kopg 3a €IPIIOY: 02125473

Micue3HaxoaKeHHS: ByJ1. CTaponoprodpaHKiBCbKa, 0y1. 26, Oneca, 65020, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. ®egopenr Mukosa OnekcaHnpoBUY
2. Mykola O. Fedorets

KBasigikamis: k. neg, 1., 13.00.01
InenTudikarop ORCID ID: He zacrocoyerbcs
JonaTkoBa iHdopmanist:

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ILH‘IHO'l' 0COOM: JepxxaBHuu 3akiaf, "[1iBIeHHOYKpaiHCbKUY 1€ pKaBHUN

nejaroriyaui yHisepcurer imeni K. JI. Ymnnucbkoro”

Kopg 3a €IPIIOY: 02125473

Micue3HaxoaKeHHS: ByJ1. CTaponoprodpaHKiBCbKa, 0y1. 26, Oneca, 65020, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aki04Hi BimoMocTi
Biiacue IlpisBuie Im's Io-6aTbKOBI Koiruesa TerdHa IsanisHa

TOJIOBH pajgu



Biacue IpizBume Im's I10-6aThKOBI Koityesa Tersina [saniBHa

TOJIOBYIOYOTO Ha 3acCiiaHHi
BiamoBimaibHUH 32 MiZTOTOBKY Knsokena I. A.
00JIiKOBUX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi IOpuenko TeTsHa AHatosiiBHA

OisSIIBHOCTI




