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Pedepar:

1. Inceprarlis € nepmuM B yKPaiHChKiN (GOIBKIOPUCTUL LiTiICHUM AOCIiIPKEHHSIM YKPaiHCBKOi >)KiHOYOi MiCHI SIK
OKPEMOT0 >KaHPOBOTO Pi3HOBUAY POAMHHO-TIOOYTOBOI JIipuKU. Y POOOTi 3'ICOBYETHCS MicClie )KiHOYOi MiCcHi B
KOHTEKCT] iHIINX, 0OPsA0BUX Ta HEOOPSLOBUX XaHPiB PoJbKIOPY. JOCHiIKEHHS I0€TUKO-eCTETUYHUX MapKepiB
>KIHOYMX TEKCTIB O3BOJISIOTH BifICTEKUTY PUCH HaLiOHAJIBHOI BIayi ykpaiHuiB. Ha OCHOBI IOPiBHAJILHOIO aHAI3y
00pa3iB, CUMBOJIIKH, IOETUYHUX 3aCO0iB BCTAHOBJIIOETHCS HalliOHA/IbHA clienyu@ika MiCeHb YKPaiHLiB, ixH
BigMIHHICTB Bif )KiHOUOTO MiCEHHOTO POJIBLKIOPY OiIOPYCiB Ta POCiSH. YHACIIOK OPiBHSIIBHOTO aHAJIi3y CTae
3pO3yMiJio, 1110 M0OYyI0Ba PONVHHUX BiJHOCKH, XapaKTep 0COOUCTOCTI (>KiHKY, YOJIOBiKa, MaTepi, CBeKPyxH, OaTbKa,
CBEKpa), ii moBeiHKa y CKIaJHUX )KUTTEBUX CUTYallisIX, TOOYT, 6au€HHs JIipUYHUM repoeM LiHHICHUX KaTeropii
IACTSI, KOXaHHS, ifleasly 3pa3KoBoi ciM'l, IPYy>KMHHU, YOJIOBIKA Y HAPOJHUX XKiHOUMX TEKCTaX YKPAiHCBKOTO,

pocilicbKoro Ta 6iI0pyChbKOro Hapo[liB MalOTh Pi3HY iHTEpIIpeTaLlilo Ta BUJAIOTh IPOTUJIEXKH] CIIOCOOU MUCTIEHHS.



2. The dissertation is the first complete investigation in Ukrainian folklore to integrate the Ukrainian female song
as a separate plan of family and lifestyle lyrics. The work reveals the place of the female song in the context of
other, ritual and non-ritual genres of folklore. The study of poetic and aesthetic signs of women’s texts allows us to
trace the features of the national stile of Ukrainians. On the basis of comparative analysis of images, symbols,
poetic tools, the national specificity of songs of Ukrainians, their difference from the female song folklore of
Byelorussians and Russians is established. Thus, we have concluded that a female song is a sub-genre of lyrical
song based on the emotions of the main character - woman, her feelings, experiences, spiritual aspirations,
domestic or family problems. These songs are characterized by such features as a lack of plot, monologism, drama,
intimacy of the lyrical woman-character feelings. The national originality of the Ukrainian female song is made up
of the character specifics of human images (mentality, aesthetic preferences, national outlook, moral and ethical
markers), the natural environment including plant and animal images, frequency of use in ornithomorphic and
solar images, aesthetics, etc. This originality of any phenomenon determines its environment. To establish the
artistic and aesthetic specificity of the Ukrainian female song, the comparative analysis has been made with the
genre-like texts of the closest neighbors: Russians and Byelorussians, with whom Ukrainians had the most
opportunities for assimilation, and thus the creation of common moral and aesthetic preferences. These
comparisons at the poetic and aesthetic levels completely reject the existence of common genetic roots of
Ukrainian, Russian and Belarusian folklore. We determine the distinctive features and differences of the female fate
interpretation of these ethnic entities representatives.
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