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Pedepar/anoTamis:

1. ¥V nuceprauiitHOMy IOCJIiIKEHHI 3[[iiCHEHO OOIPyHTYBaHHS KaTeropii TiiecHOCTi K QyHIaMeHTaIbHOI OCHOBHU
BVMKOHABCBKOTO IIPOLECY, [I€ TiJIO MUTLS HE ITPOCTO MMiATIOPSIAKOBYETLCS iHTEIEKTYyaJIbHOMY 3aMUCITY, & BUCTYIIA€E
6e3rocepeiHiM reHEpaTOPOM ifiel, AMHaMiYHOK (GOPMOIO XyA0KHBOTO CAMOBUPAKEHHS Ta YHIBEPCAJIbHUM 3aCOO0M
TPAHCJISALI XyI0KHIX CMUCIIIB. AKTyaJsIbHICTb TEMU 3yMOBJIEHA HEOOXiIHICTIO OA0JIaHHS (PAarMEHTAPHOCTI y
BVBYEHHI IPUPOIY MY3UKYBaHHS Ta BiJCYTHICTIO KOMIUIEKCHAX MUCTELTBO3HABYMX IIPallb, SIKi PO3IJIS AT
TiJIECHICTB SIK BUPaXXaJIbHY [IapaJyurMy My3UYHOTO BUKOHABCTBA. Crienngika BOKaIbHOIO MUCTELTBA, € CaMe Tijlo
CIIiBaKa € TeHEPAaTOPOM BOKAJIbHOTO MPOLECY, POOUTb KOXKEH BUKOHABCHKUI aKT YHIKAJILHUM SBUILEM, €
TiJIECHICTb MaTEpiani3yeTbCs B My3M4Hil iHTOHALlii, 3ByKOHAIIPYKEHHI Ta aKTyaJli3y€TbCsl Y BUKOHABCHKIN MJIACTHULI.
JocigyKeHHs TiJIECHOCTi Y My3UYHOMY BUKOHABCTBI Ha NPUKJIaJi yKPaiHCbKOTO BOKAJILHOTO €CTPaJHOrO MUCTELITBA
XX CTOJITTS JO3BOJISIE IIUOIIE OCMUACIUTA MEXaHI3MU yXOBHOTO 1 (pi3YHOTO BTiJIEHHSI MUTLISL, IEPEOCMUCINTHI
Ta 06&#39;e1HATH NOIJISAU Ha BUKOHABCBKY [IPAKTUKY HABKOJIO TiJIECHOI IPUPOAN MY3UYHOTO BUKOHABCTBA.

MeTo10 ocisKeHHs € OOIPYHTYBAHHSI TiJIECHOCTI SIK 6230B0i IepelyMOBH Ta BasKJIMBOTO BUPA’KaJIbHOTO 3aC00Y B



MY3UYHOMY BUKOHABCTBi. O0’€KT JOCIiIKEHHS — IPOLeC My3UYHO-BUKOHABCHKOI TBOPYOCTI. [Ipeamet
IOCJIiIPKEHHS — JI0JCbKA TIJIECHICTD SIK BUpaXkaJbHa MapaiurMa My3U4YHOIO BUKOHABCTBA. METOMOJIOTid
IOCTiIKEeHHS 6a3yeThCsl Ha KOMIJIEKCHOMY MDKIMCIUITIHAPHOMY IiZX0/i i3 3a/ly4eHHSIM CYKYITHOCTi METOIiB, 110
IO3BOJISIIOTh JOCIIAUTU (PEHOMEH Y (POKYCi pPi3HMX HAYKOBUX ONTUK: iCTOPUKO- PETPOCIEKTUBHOTO,
IKepes03HaBuOro, KOMINapaTUBHOTO, GEHOMEHOJIOTIYHOTO, CHCTEMHOT0, CEMiOTUYHOTO,
3araJIbHOKYJIbTYPOJIOTiYHOTO METO/IiB, a TAKOK METO/IiB MOJI€JIIOBAHHS Ta iHTepIpeTaLiiHoro aHanisy. Haykosa
HOBU3HA JJOCJIiI)KEHHSI NToJIsIrae y crnpo6i GopMyBaHHS L1iy1iCHOI KOHLIENL{i TiZIeCHOCT] 5K IpefnCcno3ullii Ta
BUPKaJILHOI MapaiurMU B My3UYHO-BUKOHAaBCbKOMY MUCTEIITBI, @ TAKOXX B OCMUCJIEHHI iCTOPUYHUX Ta
MUCTELPKUX MeTaMopd 03 TiIeCHOCT] Kpi3b MPU3MY YKPAIHCPKOTO BOKAJIbHOI'O €CTPaHOTO MUCTELTBAa XX CTOJITTS.
TeopeTUYHO0 OCHOBOIO AOCJIIPKEHHS CIIYTYIOTh ITpali 3 My3UKO3HABCTBA, inocodii, MUCTELITBO3HABCTBA,
JIiTepaTypO3HAaBCTBA, COLiOKYJILTYPHOI iCTOPIil, ETHOMY3UKOJIOT], IICUXOJIOTiI Ta BOKAJIBHOI 1€ 1arOriku.
dyHpameHTOM KOHLeMNLii € Teopis My3u4yHoi iHTeprpeTauii Bikropa MockaseHka Ta Teopisi My3n4HO-BUKOHABCbKUX
apxetrunis Oznbru Karpuy. MysukosHaBuuii 6710k myxepes GopmytoTs po3sinku K. A6bate, B. AHTOHIOK, M.
HoranTaHn-/lak, O. Karpuy, O. KosapeHka, E. Kypra, E. Jle I'in, O. MapkoBoi, B. MockaneHka, [O. Hikonaescpkoi, T.
OpHiHr, JK.-JK. Pycco Ta in.; ¢pinocodcrkuii — npaui T. Anopno, [Ix. bataep, C. ne bosyap, E. I'ycepas, . JlesiHa, b.
Maccywmi, M. Mepno-Tlonri, XK.-JI. Hauci, E. Caina, XK.-I1. CapTpa, b. Cniino3u, M. ®yko, P. lllycrepmana Ta iH.;
MucTeupKuil - nocuimxenns JK. Birapenno, E. Binga, A. Kop6ena Ta iH.; KyabTyposioriuauii — T. Bo3HsIKa, .
l'ensinry, T. l'yugopoBoi, Y. Eko, B. €pmonaesoi, O. 3enincskoro, O. Kosapenka, Y. Konsaiiok, M. Mo3rosoro 1a iu.;
neparoriyauil — npani ®. M. Anexkcangepa, IIx. Ectini, A. Jleccaka, K. Jlinknenrep, C. Pirrca, K. Cagosin, H.
[lTenesienko Ta iH. Y poboTi mpocTexxeHo MeTamopd 03U TiJIeCHUX Mogesieil Ta KOHIeNTyaabHUX TpaHcdopMalliit
TiZIECHOCTI B Pi3Hi iCTOPMKO-KYJILTYPHI €1I0XU, OCKIJIbKM KOJKHA COL[iOKY/IbTYPHA Napajgurma JMKTyBaja CBii
YHIKQJIbHUM «TiJIECHUI KQaHOH», 110 BU3HAYaB MEXi JO3BOJIEHOI €KCIIPECii Ta CLEHIYHOI [IOBEIiHKU.
[IpoanamnizoBaHo, SIK Y€pE3 TIIECHICTb y KUBOINUCI, apXiTEKTYPi, TeaTpi I My3ulli KOLyBaIUCs Ta JEKOAYBAJIACS
CBITOIVISIIHI OPiEHTUPH JIIOACTBA. Y JUCEePTAallii My3UYHE BUKOHABCTBO PO3IJISIHYTO KPi3b IIPU3MY KaTeropin
«TijIeCHO]I iHTOHALlii» Ta BUKOHABCbKUX apXETHUIIIB, 10 BUSABJILIOTLCS Y€PE3 COLIOKYJIBTYPHI, ITOJITUYHI 1 MEHTAJIbHI
KOHTEKCTU eMoXu. JJoBeeHo, 10 TijIo BOKaJIiCTa [I0CTa€e IEPBUHHUM IHCTPYMEHTOM i ITPOCTOPOM iHTEpIIpeTalkii,
3[,ATHYMM TPaHCJIIOBATA CMUCJIU HALIiOHAIbHOI ieHTMYHOCTI. Ha npuksazi yKkpaiHChKOro BOKaJLHOTO €CTPagHOro
mucTtelTBa XX CTOJITTSI OGIPYHTOBAHO, 110 TiJIECHICTb IIOCTA€ «3TOPHEHOI0» B iHTOHALI i «pO3ropTaeThCs» Mif, yac
BMKOHAHHS y IMHAMIYHUI pesbe@ 3BYKY Ta IVIACTUYHOTIO XeCTy. BUSBIEHO COLiaNIbHO-TIOJITUYHI IeTePMiHAHTU 1
COLI{OKYJIbTYPHI «paMKU», 0 OOYMOBUJIM €TallM PO3BUTKY Ta TpaHCcPopmallii pernpeseHTallii Tizia B yKpaiHCbKOMY
MIPOCTOPI, a TAKOX 37iliICHEHO KOMIJIEKCHUH iHTepIipeTaliiiH1il aHasi3 3HaKOBUX BUKOHABChKUX (heHOMEHIB
(3oxpema, TBOpyoi cniBnpatii b. Becososcrkoro Ta 1. fIpoceBuy). BusnadyeHo i kiacu@ikoBaHO TiIeCHO-OPi€HTOBaHI,
KOTHITUBHI Ta HePOQi3ioN0riYHNX METOANKHY SIK YAHHUK (POPMYBAHHSI XYL0KHbOI BUPAXKAJIBHOCTI Y Cy4acHii

BOKaJIbHIN I1earoriii.

2. The dissertation provides a theoretical substantiation of the category of embodiment as a fundamental basis of
the performing process, where the artist's body does not merely submit to an intellectual concept but acts as an
immediate generator of the idea, a dynamic form of artistic self-expression, and a universal medium for
transmitting artistic meanings. The relevance of the topic is determined by the need to overcome fragmentation in
studying the nature of music-making and the absence of comprehensive musicological works that examine the
bodily dimension as an expressive paradigm of musical performance. The specificity of vocal art, where the singer’s
body itself is the generator of the vocal process, renders each performing act a unique phenomenon, wherein
embodiment materializes in musical intonation, sound tension, and is actualized in performing plastics.
Investigating the bodily dimension in musical performance through the case of 20th-century Ukrainian vocal pop
art allows for a deeper comprehension of the mechanisms of the artist's spiritual and physical embodiment, as well
as a re-evaluation and synthesis of perspectives on performing practice around the bodily nature of musical
performance. The purpose of the study is to substantiate the bodily dimension as a core prerequisite and an
essential expressive tool in musical performance. The object of the study is the process of musical and performing
creativity. The subject of the study is human embodiment as an expressive paradigm of musical performance. The



research methodology is based on a comprehensive interdisciplinary approach involving a set of methods that
allow for the investigation of the phenomenon through various scientific lenses: historical-retrospective, source
studies, comparative, phenomenological, systemic, semiotic, general cultural methods, as well as methods of
modeling and interpretative analysis. The scientific novelty of the study lies in the attempt to formulate a holistic
concept of the bodily dimension as a predisposition and an expressive paradigm in musical and performing art, as
well as in comprehending the historical and artistic metamorphoses of embodiment through the prism of 20th-
century Ukrainian vocal pop art. The theoretical basis of the study is built upon works in musicology, philosophy,
art history, literary studies, socio-cultural history, ethnomusicology, psychology, and vocal pedagogy. The
foundation of the concept is Viktor Moskalenko’s theory of musical interpretation and Olha Katrych’s theory of
musicalperforming archetypes. The musicological block of sources comprises studies by C. Abbate, V. Antoniuk, M.
Dogantan-Dack, O. Katrych, O. Kozarenko, E. Kurth, E. Le Guin, O. Markova, V. Moskalenko, Yu. Nikolaievska, T.
Orning, J.-J. Rousseau, etc; the philosophical block includes works by T. Adorno, J. Butler, S. de Beauvoir, E.
Husserl, D. Levin, B. Massumi, M. Merleau-Ponty, J.-L. Nancy, E. Said, J.-P. Sartre, B. Spinoza, M. Foucault, R.
Shusterman, etc; the art history block involves research by G. Vigarello, E. Wind, A. Corbin, etc; the cultural studies
block features T. Voznyak, J. Huizinga, T. Gundorova, U. Eco, V. Yermolaieva, O. Zelinskyi, O. Kozarenko, U.
Konvaliuk, M. Mozhovyi, etc; the pedagogical block contains works by F. M. Alexander, J. Estill, A. Lessac, K.
Linklater, S. Riggs, C. Sadolin, N. Shepelenko etc. The study traces the metamorphoses of bodily models and
conceptual transformations of embodiment across different historical and cultural eras, given that each socio-
cultural paradigm dictated its unique "bodily canon" that defined the boundaries of permissible expression and
stage behavior. It analyzes how worldview orientations of humanity were encoded and decoded through the bodily
dimension in painting, architecture, theater, and music. In the dissertation, musical performance is examined
through the categories of "bodily intonation" and performing archetypes manifested within the socio-cultural,
political, and mental contexts of the epoch. It is demonstrated that the vocalist's body emerges as a primary
instrument and a space of interpretation capable of transmitting meanings of national identity.
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