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Pedepar:

1. Inceprarnist pUCBAYE€HA BUBYEHHIO OCOOIMBOCTEN BiITBOPEHHS y NepeKIaji >)KaHPOBO-CTUIIICTUYHUX O3HAK
¢deHTesi Ta aBTOPOBOTO iAi0CTUIIO. BCTaHOBIEHO BiIMIHHOCTI y )KaHPOBO-CTUJIICTUYHIM JOMiHAHTI peHTe3i y pisHuX
JIIHTBOKYJIbTYPHUX TPAJULIisiX, @ CaMe B aHIJIOMOBHIl Ta CXiJIHOCJIOB'SIHCBKIH, sIKi 0OYMOBJIIOIOTh KOJIO
nepexyafialibKuX TPYAHOMIIB IIPY BilTBOPEHHI (PeHTe3i, 30KpeMa B aHIJIO-YKPaiHCbKOMY HalpsMi Iepekiazy.
BruokpemMiieHO iHBapiaHTHI €J1eMEeHTU XPOHOTOITHOTO, XapaKTePOJIOTiYHOTO Ta JIEKCUKO-CEMAaHTUYHOIO KOHTEKCTIB
denTe3si Ta 10BeeHO HeoOXinHICTh ix anexkBaTHOI nepenadi y I1T. [ocsinkeHo 0CcO6IMBOCTI TPAHCIIOHYBaHHS
JIEKCMKO-CEMaHTUYHOro KoHTeKCTy BT peHTesi 3 eiemeHTaMy HayKoBoi (aHTaCTUKK Ta BCTAHOBJIEHO MeXi
BTPY4aHHS B aBTOPOBUI iIiOCTUIIb [IPY NIEPEKJIAIi TEKCTIB PeHTe3i y IuTAvill itepaTtypi. Kito4osi cioBa:
aHrJoMoBHe eHTesi, AuTI4a JiTeparypa, nepeksa, XaHpOBO-CTUJIICTUYHA TOMIHAHTA, i1i0CTHIIb, XPOHOTOIIHUM

KOHTEKCT, xapaKTeponorquHﬁ KOHTEKCT, JIEKCUKO-CEMaHTUYHUU KOHTEKCT.



2. This thesis highlights the peculiarities of fantasy translation as to its genre stylistic features and author's style.
The differences in genre stylistic dominant of fantasy in English-language linguistic and cultural tradition, on the
one hand, and in east Slavic tradition, on the other, are distinguished. The divergent genre features of fantasy are
revealed in chronotopical and personage contexts. The indicated distinctions in conception of fantasy and its
genre stylistic characteristics in different linguistic and cultural traditions acquire primary significance from
translational perspective. Theoretically the target text (TT) should correspond to genre stylistic stereotypes of the
target audience. But it has been stated in the thesis that not all English texts of fantasy in case of reproductive
translation into Ukrainian would respond to the genre stylistic expectations of the target audience. The
discrepancy is considerable to such an extent that certain source texts (ST) of fantasy in English-language
linguistic and cultural tradition according to its genre features, chronotopical and personage markers in particular,
correlate with literary fairy tale in east Slavic linguistic and cultural tradition. It has been denoted that at the stage
of pre-translation analysis the genre should be identified in terms of not the source, but target linguistic and
cultural tradition. In order to satisfy the target audience's expectations a translator should undertake translational
adaptation that includes transformation / elimination of ST elements or amplification of the needed genre
features in the TT. Otherwise, the TT should acquire another genre definition that is literary fairy tale. The
invariant genre elements of fantasy that serve for adequate TT are determined in chronotopical, personage, lexical
and semantic contexts. The invariant elements of chronotopical context are spatial markers (toponyms, toponyms-
quaz) and time markers. Toponyms-quaz and time markers need accurate rendering of their meaning as these
lexical units play an important role in representation of the secondary world in the text of fantasy. Taking into
consideration the age of the recipients of children's literature it becomes obvious that toponyms and toponyms-
quaz are to be understandable for children. To reach this aim a translator should use word-for-word translation or
resort to creative translation methods: amplification, transcription / transliteration + comments in the TT. The
invariant elements of fantasy personage context are speaking names, mythological and folklore images. In the
thesis it has been elucidated that for translation of speaking names both the meaning and the form are supposed
to be important. Thus, for rendering of speaking names a translator may use word-for-word translation +
intensification, substitution, including variants where substitution is based on the use of onomatopoeia. The
adequate TT of fantasy should respond to not only genre and stylistic expectations of the target audience but also
to its mythological and poetical stereotypes that are focused on mythological and folklore characters. In the thesis
it is outlined the problem of lexical and semantic context rendering in mixed text types - those texts that combine
both genre features of fantasy and science fiction. Thus, the invariant elements of fantasy in lexical and semantic
context are as follows: realias, realias-quaz, genre marked lexical units. It has been also ascertained that the
invariant elements of science fiction are realias-quaz, terms and genre marked lexical units. For rendering of such
mixed text types it's necessary not to substitute science fiction realias-quaz and genre marked lexical units for
fantasy ones and vice versa as it leads to the destruction of the author's message and may bring changes into
lexical and semantic context as well as chronotopical and personage ones. The attention in the research work is
also focused on the problem of the author's style rendering within the peculiarities of children's literature. It has
been stated that amplification of phraseological units, emotive constructions, exclamations and questions in the
TT is an acceptable transformation of the ST as it strengthens emotiveness and interaction of the text. But
substitution of neutral words for vulgarisms in direct speech in the TT is considered to be inadmissible in
children's literature all the more it produces a negative effect on characters' images. Key words: English-language
fantasy, children's literature, translation, genre stylistic dominant, author's style, chronotopical context, personage

context, lexical and semantic context.
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