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1. XynoxHs KoHUenuis ceity y tpusorii JI. @. Cesina "I3 3aMKy B 3aMOK”,

[TiBHiy", "Pirogon"

2. The artistic world conception in L. F. Celine's trilogy "Castle to castle", "North", "Rigodon"

Pedepar:
1. Y nuceprauii 3po6seHo cipody nepeocMucyieHHs TBopuoi cnagmunay JI. @. Cenina (1894-1961) Ta o6rpyHTyBaHHS
ii ninHOCTI. Y po6OTI BIlepie B yKpPaiHCbKOMY JIiTEPATyPO3HABCTBI BUSIBJIEHO XYL0KHIO KOHLIETIIIIO CBiTy Y TPUJIOTii

"3 3aMKy B 3aMOK",

[TiBHi4Y", "PirofoH" y KOHTEKCTI MOJIEPHICTCBKOi €CTETUYHOI CUCTEMU CepenuHU XX CT.
BcTaHOBI€HO KPpUTHYHY crIpsiMoBaHicTb TBopdocTi JI. @. CesiHa, 0 Mae HAa MeTi BUKPUTTS 3pYIIE€HHS LIiHHOCTEN Ta
BaJ, Cy4aCHOTO CyCIIiJIbCTBA. 3aCTOCOBAHO TEPMIH "aBTOQIKLIOHAIBbHUI POMaH" 11 XXaHPOBOi ineHTudikaii TBOpiB
Tpusorii. BAOKpeMIEHO "XpPOHOTOII JOPOrK" Ta "XPOHOTOI IOTATY" i3 IPUTaMaHHMMM MOTUBOM 3yCTpidi Ta ifeeto
CTpaX[aHb, 1IJ0 CTBOPIOIOTb [1€CUMICTUYHMI HACTPIiil y TBOpax TPUJIOTIi Ta BifoOpaxkaloTb cBiTOBiAuyTTs JI. O.
Cesina. Y TBOpax TpWJIOrii BUSIBJIEHO HApaTUBHI CTparTerii, SIKi CIpsiMOBaHi Ha 300pa’keHHs! ICUXOJIOTIYHUX IJIMOUH
Ta BHYTPILIHIX NI€PEXXUBAaHb [IePCOHAXA. [104yTTS Ta €MOLlii BU3HAYEHO K OCHOBY CBITOCIIPUMHSITTS IMCbMEHHUKA,

[IePEeTJISIHYTO CIPSIMOBAHICTh Ta crienndiky KOMIYHOrO, 3[iICHEHO CTUJIICTUYHUI aHaJli3, 3aBISKY IKOMY BU3Ha4YeHi



IOMiHaHTH XyHoskHbO1 MoBu JI. ®. CestiHa, 0 BTIJIIOIOTHCS Y IOHSTTI "CETiHIBCbKUI CTUIB" Ta KOHCTPYIOIOTh HOTO
XYA,0KHIO KOHLETII{IO CBITY.

2. The thesis is an attempt to reinterpret the heritage of the French writer L. F. Celine (1894-1961) as well as to
evaluate aesthetic values of his prose and to define conception of his artistic world in the trilogy Castle to castle,
North, and Rigodon. The trilogy is analyzed within the context of modernist aesthetic system of the middle of the
20th century. The modernist features embodied in the L. F. Celine's work are concentration on emotional and
sensory aspects of human life, stressing absurdity and tragedy of human existence in hostile environment,
immersion of characters' emotions inside themselves due to disbelief in the possibility of being understood by the
society. L. F. Celine's art expresses his protest against the existing value system. The anti-war orientation of the
trilogy reflects the transformation of forms of human existence in the 20th century. The term of "autofictional
novels" was introduced by the author of the dissertation in order to define the genre of the trilogy. L. F. Celine's
prose combines both novel features (concentration on the hero's inner world, absence of sharp plot knot, building
a large-scale picture of Europe in times of the Second World War) and autofictional features (combination of
imaginary and real biographic elements, author, narrator and character coincidence, neglect of document
historicity and chronological consistency). The choice of narrative strategies corresponds to the general author's
intention to reconstitute the narrator's subjective world-view and emotions since the events of the trilogy are
presented through the prism of narrator's consciousness. The chronotope specificity is interpreted in connection
with L. F. Celine's world conception and critical world-view. The distinguished "road chronope" and "train
chronotope" with inherent motive of meeting and idea of trial create the effect of exact representation of social
and historical reality. The application of M. Bakhtine's theory of human body, clothes, food, and excrement allows
revealing social inequality, human cruelty and meanness. To stress the absurdity of his artistic world the French
writer uses a specific type of narration which includes naturalism, truthfulness, and expressiveness. Emotions and
feelings are defined as basis of the trilogy imagery. Its evolution is mainly conditioned by the tragic events of the
Second World War. The narrator's indignation is caused by social moral degradation, avidity of almighty state
rulers, who put money at the top of value system. The principal means of expressing feelings and state of mind is "
method of complaint” which provokes the reader's sympathy and psychological response. By using the comic
elements L. F. Celine debunks the defect of the modern society as a whole and of particular individuals.
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