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Pedepar:

1. Y nuceprauii Briepiue JeMOHCTPYETLCS y3arajbHIOIOUYMI OIS, Ha opo6ok 'apTMaHa BiTBepa B MeMopiasbHii
CKy/bIITYypi JIbBOBA. ImeHTH(}iKOBAaHO 0COBUCTICTD MUTIIS, OKPECJIEHO CEPEeLOBUIIE AislTIbBHOCTI Ta KOHLIETIIIi0
(dYHKIIOHYBaHHS MIOTO CKYJIBIITYpHOI MalicTepHi. BusnaueHno TBopuuit metoy, I'. BirBepa Ta 3aco6U XyL0KHbO]
BUPA3HOCTI 3 ypaxyBaHHSIM O0OCTaBMH CTAaHOBJIEHHS IOTO MUCTELBKOI 0COOUCTOCTI. KOMIIIEKCHO ITPOaHasizoBaHO
HeMiANnrcaHi MeMopiasbHi TBOPU MalCTPa, BUOKPEMIIEHO MAM'SITKH, SIKi XapaKTepU3YIOTbCS BiIMiHHUMU
IJIACTUYHUMMU SKOCTSIMU. TBOpUMii opo6ok I'. BiTBEpa po3risiHYyTO K CaMOOYTHE SIBUILE 3i CTAJIMMU XyL0XKHbO-
CTUJIbOBMMH PMCaMHU Ta TEXHIYHMMMU aCIIEKTAMU BUTOTOBJIEHHS YIIPOJOBX BChOT'0 NEPIOy TBOPYOi aKTUBHOCTI
mutLs y JIpBOBi B nepmiil usepti XIX cT. MeTOI0 HayKOBOI pOOOTH € IOCTiI>)KeHHsI MeMopianbHuX TBOPIB I. BiTBepa,
BUKOHaHUX y JIbBOBI B nepuiit uBepTi XIX CT., IX BUBYEHHS B KOHTEKCTI PO3BUTKY JIbBIBCHKOI CKYJIBIITYPH, SIKA Bif,

kinus XVIII cT. eBosoLioHyBasa Bif MisHbOro 6apoko 110 kiacuuusmy. YucneHHuil opo6ok I'. BiTsepa,



HEOJHOPIIHNUI 32 CTUJIbOBUMMU Ta XYA0XHIMU SIKOCTSIMHU, 4aCTO BUKJIMKAB CYII€PEYKU MiXK MUCTELITBO3HABLSIMU.
31e6inpIIoro 1oro TBOPU He MifIIMcaHi, iXHe aBTOPCTBO He 33Jl0KyMEHTOBaHe, a aTpubyLii — 4acTo nobixHi. 3
OTJISIY Ha Lie aKTyasli3yeTbCs IPOIIOHOBAHA B AMCepTaLifHOMY JOCIiIKeHHI IpobieMaTHKa, 30CepeyKeHa Ha
I'PYHTOBHOMY Ta KOMIJIEKCHOMY BUBYEHHI MeMopianbHuX TBOpIB I'. BiTBepa, BukoHaHux y JIbBoBi. Llg npobiema
TiCHO NMOB’A13aHa 3 iHIIMMU, HEJOCTaTHbO BUBYEHMMH ACIIEKTaMU CTaHOBJIEHHS MUCTELbKOI iHAMBimyanpHOCTI
CKyJIBIITOPA Ta Or0 TBOPYOI'O METOAY, SIKi MU LOCJII)KyeEMO B Halliil po6oTi. BusiBiieHi JOKyMeHTH [auy 3MOTy
ineHTHdikyBaTu ocobucricts 'apTmMaHa BiTBepa Ta nifTBepAnUTH HOro noxomkeHHs 3 M. IMcT (TTiBHiuHui Tiposs,
ABcTpist). 3'COBaHO, [0 OCHOBHU CKYJIBIITYPHOI MalicTepHOCTi ['apTMaH pa3om 3i crapmum 6patom Moranuom
Mixaenem BiTBepom 37100yiv B pOOMHHIN MaliCTepHI IIif BIIJIMBOM Ii3HbOOAPOKOBOI IIJIACTUKY 3 PUCAMU
KJIacuuusmy. JJoBeieHo, o MiAnnucaHi TBOPHU CBil4aTh PO MIOCIiIOBHE HACIIAYBaHH KJIACULUCTUYHOTO ifeay I
BiTBepoMm. Y 10ro TBOPUOMY METOAi MOENHANMCS KJIACULIMCTUYHA CTUJIICTHUKA 3 HE3HAYHMMHU 0APOKOBUMHU PUCAMU,
SIK pe3yJIbTaT BILJIUBY CEpelOBULL, Y SIKUX BiH (pOopMyBaBcs sIK MuTellb (IMcTa Ta BinHsa). BussieHo, 1110 0CHOBOIO
XyJO>)KHbOTO MuUcJieHHs . BiTBepa 6yiu K1acUIMCTUYHI IPUHLMANNA (GOPMOTBOPEHHS, @ CAME OJHOCTOPOHHS
KOHLIEMlist 06’eMHOI CKYJIBIITYPH Ta KJIaCMYHE PO3yMiHHS F'OJIOBHUX 3acaj, 100y#oBU pesbedy. Mk 3acobamu
XyJJO>KHbOI BUPA3HOCTI, 5IKi 3aCTOCOBYBaB MUTELb Y TBOPUOCTI, Tp€6a BUOKPEMUTH TaKi KIACULUCTUYHI PUCH, SIK
TpakTyBaHHs Qiryp Ta OPTPETiB MOJIOAMX JIIOJI€il HA OCHOBI aHTUYHOTO ifieasny, JOCKOHAINI KOHTYP,
30aJ1aHCOBaHICTh I10CTaB, BiICYyTHICTb IPOCTOPOBUX [IEPEXPECHUX PYXiB, OKPECJIEHICTb 00'€MiB, IPUPOIHICTD
Ipanepii, Bifo6paskeHHs O[Ty Ta MOro akcecyapis, XapaKTepHHUX [J1s1 aHTUYHOCTI. 3'1COBaHO, 10 BaXKJIUBUM
€JIEMEHTOM TBOpYOro metony I'. BirBepa 6yj10 3BepHEHHSI 10 aHTUYHO]I CMIAZIMHY, @ TAKOX /10 OPOOKIB BIJIMBOBUX
ckynbpnTopiB KiHug XVIII - noyatky XIX cT. BusHaueHHs roJI0BHUX 3acaj TBOpYyoro merony I'. Bireepa masno 3amory
3aCTOCYBATH X y IPOLLECI BUBYEHHS HEIANMCAaHOI MeMOpianibHOI ciagmuHy MaiicTpa. [1ig 4yac aHasisy BUSBIIEHO,
110 371e€61/IbIIOrO 1ii aHOHIMHI IAM’ITKU BUKOHaHI XapakTepHuM 1715 ['. BiTBepa METOOM Ta MaIOThb XyI0KHbO-
CTWJIbOBI PUCH, IPUTAMaHHI MiANIMCAaHUM TBOPAM CKYJIBIITOPA. Y PE3y/bTaTi KOMIJIEKCHOTO MiAXOMY Ta
IIOPiBHSIJIHOTO aHaJIi3y HeNiJIMCaHUX MEMOPiaJlbHUX TBOPIB BUSIBJIEHO TPYIy IIaM’SITOK, [I03HAYE€HUX BUPA3HOIO
6apOKOBOIO CTUJIICTUKOIO I CXO>KUMM XYLOKHIMU SIKOCTSIMMU. [IpoBefieHe NOCiI>)KeHHs IOBOAUTb, 110 TBOPYA
nisuibHiCTH I'. BiTBepa Hajjasa JbBIBChKIll CKYJIBITYPi pUC CHOPMOBAHOTO KJIACULM3MY. 10TO CrI0Ci6 XyI0KHBOTO
BHCJIOBY CTaB IOMiHYIOUMM Y JIbBiBCbKill MEMOPIiaJIbHIN CKYJIBITYpi epuoro gecatuiitts XIX cT. i 36epiras
XapaKTepHi 0COOJIMBOCTI LIOHAMMEHIIIEe YBEPTh CTOJITTS. Y cBoix TBopax I'. BirBep Binobpaxkas inei [TpocBiTHULITBA
Ta PoMaHTU3My, IEPEOCMUCIIIOIOYN 3M00yTKY 3HAKOBUX CKYJIBIITOPIB CBOrO 4acy. Kio4osi cioBa: 'aptman BiTsep,
TBOPYMI METO[I, aBTOPCHKUH MifIXiM, KJIAaCULIM3M, YKPaiHChbKe MUCTELITBO, MEMOpiaJIlbHa CKYJIBIITYPA, JIbBiBCbKUA
CKyJIBIITYPHUM OCepPeiOK, MUCTELIbKI TpaauLii, JInyakiBCcbKuil IBUHTAp, aTPUOYLLis.

2. The dissertation is devoted to the study of H. Witwer's memorial works. The research proves that his creative
activity gave Lviv sculpture the features of established classicism and completed the process of evolution of the
local late Baroque sculptural centre. Born on 26 December 1776 in Imst (Tyrol, Austria), H. Witwer arrived in Lviv as
a mature artist after completing his studies at the Vienna Academy of Arts in 1802. From his early years in Galicia,
Hartmann Witwer, unlike his older brother Johann Michael, asserted his creative personality, as evidenced by the
author's signatures on his sculptures. These works are characterised by common artistic features and are of
particular interest, as only they can be considered authentic works by the master. A comprehensive art history
study of H. Witwer's signed works indicates his consistent adherence to the classical aesthetic ideal. An important
element of H. Witwer's creative method was his reference to the ancient heritage (the sculpture of Minerva from
the Giustiniani collection in Rome and the “Genius Borghese”), as well as to the works of influential sculptors of the
late 18th and early 19th centuries, such as A. Canova, F. A. Zauner and J. M. Fischer. H. Witwer's creative method
combined classicist stylistics with minor Baroque features, as a result of the influence of the environments in
which he developed as an artist (Imst and Vienna). H. Witwer's works indicate that the master usually worked in
stone (limestone, marble, alabaster). He created sculptures both from monolithic blocks and from separate
elements. The master attached great importance to the technical processing of the stone surface, using textures
and carefully working out small details. The identification of the main principles of H. Witwer's creative method
made it possible to apply them in the process of studying the master's unsigned memorial heritage. The analysis



revealed that most of these anonymous monuments were made using a method characteristic of H. Witwer and
have artistic and stylistic features typical of the sculptor's signed works. These include the tombstones on the
graves of J. Schabinger, K. Grasel, S. Siegel, J. Machan, J. Woynar, J. Pieczonka, S. Nowicki, A. Golebska, sculptures
on the tomb of B. T. Bzrozowski and the Dunin-Borkowski chapel, six figures on unknown graves in Lychakiv
Cemetery (fields No. 7, 8, 14), as well as the tombstones on the graves of R. Mieleniewska and the Hoffmann family.
The low artistic level of some of the listed monuments gives reason to hypothesise that H. Witwer's assistants or
students were actively involved in their creation. As a result of a comprehensive approach and comparative
analysis of unsigned memorial works, a group of monuments marked by a distinct Baroque style was identified,
continuing the traditions of the local sculptural centre. These are monuments to R. Wartanowicz, M. A. Poninska, J.
Gaisruck, U. Glogowska, and a sculpture of a mourner on an unknown grave in Lychakiv Cemetery (field No. 10),
some of which were made before H. Witwer arrived in Lviv. Among the unsigned memorial works, there are also a
number of monuments that, within the framework of classicist form creation, reveal artistic features that differ
from H. Witwer's plastic language. The sculptures on the graves of the Nikorowiczs and F. (M.) Strzelecka are
characterised by features typical of the works of A. Schimzer and P. Eutele. The figures and sculptural elements
decorating the graves of the Kulczycki, Hartmanow, A. Wegner, J. Paulini, J. Wenzel families lack the fullness of
artistic means characteristic of H. Witwer's creative method. Throughout his life, H. Witwer remained faithful to
classical aesthetic ideals and influenced the development of the Lviv sculpture centre. His artistic style became
dominant in Lviv's memorial sculpture in the first decade of the 19th century and retained its characteristic
features for at least a quarter of a century. In his works, H. Witwer reflected the ideas of the Enlightenment and
Romanticism, reinterpreting the achievements of Antiquity and famous sculptors of his time. He brought to Lviv
the allegories of Genius of Death, Virtue, Piety, and Time, which were widespread in European memory, and
created monumental ensembles with a complex meaningful programme. In his works, H. Witwer responded to the
pressing challenges of the time, inspired by Romantic sentiments and Biedermeier art, especially in the second and
third decades of the 19th century. This was evident in his references to nature in portraits, figures and clothing, in
his imitation of the fashion of his time, which distinguished the master from other sculptors. Key words: Hartman
Witwer, creative method, author's approach, classicism, Ukrainian art, memorial sculpture, Lviv sculpture center,
artistic traditions, Lychakiv Cemetery, attribution.
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