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Pedepar:

1.V npuceprauii npencTaBieHo pe3yJIbTaTu KOMILJIEKCHOTO JOCIIIPKEHHS iCTOPUYHOrO MPOLECY 3apPOIKEHHS i
CTAHOBJIEHHS MUCTELTBA aBaHTapy B YKpaiHi y niepiog, 1oro nosasu 3 KiHug XIX Ta po3BUTKY y Iepliil YBepTi XX
CTONTTA. BuU3Hau€eHo, 110 aBaHrapHe MUCTELTBO JEMOHCTPYE aHTPOIIOJIOTIYHY CYTHICTD IOIIYKY HOBOI BUPA3HOCTI
Ta 06pa3HOCTi B yMOBax TpaHCcopmallii MUCTelITBa MOJIEpHY Ta KyJIbTYPH, TPAHCTPECii CYCIiIbHUX L[iHHOCTEH,
3JI0My €KOHOMIYHUX BiJHOCHH iJ] BIVINBOM HayKOBUX AOCSTHEHb. O0’'€KTOM [IOCIiIKEHHSI I0CJIyTOBY€E
€BpOIeNCbKa MUCTELIbKA aBaHrapAHA Mapajurma, sika NopopKye NIpeamMeT HAayKOBOTO iHTepeCy LOCiI>KeHHS
crHeprii yKpaiHCbKOTo aBaHrapy, sIK SBHUINA, 10 [IOCTAJIO Y PE3YJIbTAaTi B3aeMOi i3 3aXifHOEBPONENCHKIUM,
POCINICBKUM, TIOJIbCBKUM, €BPEICBKAM Ta YKPAiHCBbKUM MUCTELTBOM i HOTO [iisl OyJia JOMIHYIOUOIO y Meplliil YBepPTi
XX crosiTTsl. [JoBEEHO, 10 NOCiI)KEHHS YKPAiHCbKUX ACIIEKTIB €BPOIIEMICbKOT0 aBaHTapAHOTO PyXy [epuoi
TpeTUHU XX CTOJIITTS CTaJI0 MOKJIMBUM i3 JOKOPIHHOIO NIEPEOLIIHKOIO LIIHHOCTEN HANIPUKIiHILi XX CTOMITTA. ¥V 1en

nepiop y 3axilHOEBPONENCbKOMY MUCTELITBO3HABUOMY AMCKYPCi BUHMKA€E TEPMiH “yKpaiHCbKUIl aBaHrapy .



BUHUKHEHHS TaKoro TepMiHy B YKpaiHi y paisHCbKUI Nepiof] 6y710 HEMOXKIIMBUM, afI)Ke TBOPUYICTb PO3IJIsifanacs
Kpi3b [IpU3MY COLliayicTUYHOro peasnismy. [IpoTe, JOCHiIHNKY MUCTEeLTBa OyJIM YCBiTOMJIEH] PO Hal[iOHabHI
aCIeKTU aBaHrapAy. BcraHoB/I€HO, 0 HAYKOBUH IHTEPEC 10 KOMIUIEKCHOTO NOCJIiIKEHHS aHTPOIOJIOTIYHUX,
$i10cOPCHKO-ECTETUIHMX, XyLOXKHIX, KyJIbTYPOJIOTiYHMX OCHOB BiTYM3HSHOIO aBAHIAPHOTO MUCTELITBA
3'IBJIIETbCS Y YaC CTAHOBJIEHHSI HOBOI YKPAiHCBHKOI iepKaBHOCTI. [leTalbHO BUBYa/IN YKPaiHCbKUI aBaHrapy,
iCTOpUKY MUCTELITBA, KYJIbTYPOJIOTY, MUCTELITBO3HABL, Qisocodu, My3ee3Hasli. OpuriHajbHe TPaKTyBaHHS
[IPUPOJY Xy[L0>KHbOI TBOPYOCTI Ta pOJIi B Hit MUTLS HafaIU (PyHOATOPU XyO>KHBOTrO aBaHrapny O. boromazos, K.
Manesuy, B. Kanpuncekuii, O. Excrep, [I. Bypiok, O. Apxunesko, M. 'epmieHdensn. BcTaHOBIEHO, 110 TEBHUMN
nepios aBaHrapiHa PeBOJIIOLINHICTh B MUCTELTBI Ta peBOJIIOLIMHICTb MOJITHYHA Iepuioi yBepTi XX CTOJITTS Oyniu
[IO€IHAHI y €IMHOMY ITOPMBI BIIJIUBY Ha CYCIJILCTBO. MUCTELTBO aBaHrapy Ha II€BHUMI 4ac CTaJI0 YAaCTUHOIO
PEBOJIIOLIIHOTO NpoLecy. JleHalioHaNbHICTh 6yJla IPUBA0IMBOK CTOPOHOIO [1JIs1 Oi/IbIIOBUCTCHKOI BJI[IY i cripusiia
MOJIITUYHIN aHTa)KOBAHOCTI aBaHTapy B AKOCTI iIHCTPYMEHTAPIIO y MOJIITUYHIN iHAOKPHUHAL] paJssHCHKOTO
cyclisibCcTBa. 3'COBAHO, 10 YKpaiHChKa Mapajgyrma aBaHrapAy osHaueHa TepuTopiajbHO0 03HAKOIO Ta
IIPUHAJIEXKHICTIO MUTLB i IX IIOLIYKOM HOBOTO B €i€THULl HADOJHOIO CaMOBUpPaKeHHA. [1if] BIZIMBOM CYCIIiJIbHO-
MOJIITUYHUX MTPOLECIB YKPAiHCHKOTO AEP>XKaBOTBOPEHHS, BUKJIIOYHO TEPUTOPiasibHa O3HAaKa aBaHTapay
TpaHcpopMmyBasacs y HallioHalbHE KyJIbTypHE Hal0aHHS, SIK YaCTKA YKPaiHChbKOTO MUCTELTBA. YKPAiHChKUA
aBaHrap/, MocCTas i3 3a0yTTs Ta OPraHiyHO YBIMIIOB 0 HalliOHAJBbHOTO XyLOXXHbOTO MPOCTOpPY. JloBeNeHO, 1110 NIOIPU
3a00pOHY 3TrafiKy IIPO XyI0>KHiM aBaHrap/, y 4aci naHyBaHHs PaJiHCbKOI BJIaZiy IOTO JOCSITHEHHSI BUKOPUCTaHI
YKpaiHCbKMMU MUTLSIMU Y HOBUX HaIpPsAMax XyJOKHbOI TBOPYOCTI. B yKpaiHCbKOMY MUCTELTBO3HABCTBI PO3II0YaTO
IVICKYCilO 1I0JI0 PO3BUTKY TPaJiMLliil aBaHIapIHOTO MUCTELITBA B HEO(illilHOMY MUCTELTBi, HOHKOH)OPMIi3Mi,
aHjerpayHzi, a 0cobJMBO y abCTPaKTHOMY >KHUBOIIXCI, 110 3aCBiiuy€e aKTyalbHICTh JOCIiI)KEHHS! MUCTELITBA
aBaHrapny. Ha ocHOBi BUBYEHHS] MUCTEIITBO3HABYHUX, iICTOPUYHUX, KYJIbTYPOJIOTIYHUX JPKEPEILHUX MaTepiaiB
PO3KPUTO NEPEAYMOBHU 3aPOKEHHS aBaHTapPAHOIO MUCTELTBA, J10 SIKMX HAJIeXKaTh iCTOPUYHI TpaauLiii
00pa30TBOPEHHS Ta iX iHTepIpeTallis 3araJbHUM KOHTEHTOM PO3BUTKY MUCTELITBA Y IOro iHHOBaL[iHHOMY
KOHTEKCTi. Kit04oBi cj10Ba: aBaHrapj, MACTELTBO, XyLOKHS TBOPUICTb, aBAaHIAPJIHE MUCTELTBO, IIEpIIa TpeTUuHa XX
CTOJITTS, IOYaTOK XX CTOJITTS, XyJOXKHS KyJIbTypa, aHTPOIIOJIOTiSl MUCTELTBA, iCTOPUKO-KYJILTYPHI YMOBH,

MUCTELTBO3HABYMI IUCKYPC, aKaieMiUHUN IMCKYPC, 3apOJyKEHHs, CTAHOBJIEHHSI.

2. The dissertation presents the results of a comprehensive study of the historical process of anthropology of
avant-garde art in Ukraine and its development in the first third of the 20th century. It was determined that avant-
garde art demonstrates the anthropological essence of the search for new expressiveness and imagery in the
conditions of the transformation of modern art and culture, the transgression of social values, the breakdown of
economic relations under the influence of scientific achievements. The object of the research is the European
artistic avant-garde paradigm, which gives rise to the subject of scientific interest in the study of the synergy of
the Ukrainian avant-garde, as a phenomenon that emerged as a result of interaction with Western European,
Russian, Polish, Jewish and Ukrainian art and its influence was dominant in the first quarter of the 20th century. It
is proved that the study of the Ukrainian aspects of the European avant-garde movement of the first third of the
20th century became possible with a fundamental reassessment of values at the end of the 20th century. During
this period, the term "Ukrainian avant-garde" appeared in Western European art history discourse. The emergence
of such a term in Ukraine during the Soviet period was impossible, because creativity was viewed through the
prism of socialist realism. However, art researchers were aware of the national aspects of the avant-garde. It has
been established that scientific interest in the comprehensive study of anthropological, philosophical-aesthetic,
artistic, and cultural foundations of national avant-garde art appears during the formation of the new Ukrainian
statehood. The Ukrainian avant-garde was studied in detail by art historians, cultural experts, art historians,
philosophers, and museologists. The founders of the artistic avant-garde O. Bogomazov, K. Malevich, V. Kandinsky,
O. Ekster, D. Burlyuk, O. Arkhipenko, M. Gershenfeld provided an original interpretation of the nature of artistic
creation and the role of the artist in it It has been found that the Ukrainian paradigm of the avant-garde is marked
by the territorial identity and affiliation of the artists and their search for a new eidetic folk self-expression. Under
the influence of the socio-political processes of Ukrainian state formation, the exclusively territorial feature of the



avant-garde was transformed into a national cultural heritage, as a part of Ukrainian art. The Ukrainian avant-
garde emerged from oblivion and organically entered the national artistic space. It has been proven that despite
the ban on the mention of the artistic avantgarde during the reign of Soviet power, its achievements were used by
Ukrainian artists in new directions of artistic creativity. In Ukrainian art studies, a discussion 11 has begun
regarding the development of avant-garde art traditions in unofficial art, nonconformism, underground, and
especially in abstract painting, which proves the relevance of avant-garde art research. The presence of an active
scientific discourse in the historiography regarding the place and role of art in anthropology and its influence on
the theory of art history and the practice of art is revealed. It is concluded that the anthropology of art appears as
the theoretical basis of artistic practices, considers the artist as a socially significant phenomenon that produces
internal reflection on social processes. The anthropological dimension of art consists in understanding the
aesthetic reflection of human needs and human activity based on the canon of beauty and the embodiment of this
need by means of artistic expressiveness. Key words: avant-garde, art, artistic creativity, avant-garde art, the first
third of the 20th century, the beginning of the 20th century, artistic culture, anthropology of art, historical and
cultural conditions, art history discourse, academic discourse, emergence, formation.
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