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Pedepar:

1. Y mocrinKeHHi IpefCcTaBIeHO TEOPETUYHE OOIPYHTYBAHHSI Ta 3alIPOIIOHOBAHE HOBE PO3B’sI3aHHS TPO6JIeMNU
(opMyBaHHS XyL0KHbO-TIEAArOriYHOI MAICTEPHOCTI MaOyTHIX BUKJIa4iB BOKasy. CyTHICHMIA 3MiCT
TOCJIiIPKYBaHOTO (PEHOMEHY BU3HAYAEMO SK iHTETPOBAHE YTBOPEHHS, 110 CKJIAJAETLCS 3 BOKaJIbHO-BUKOHABCHKOI Ta
[e1aroriYyHoi MarCTEPHOCTI i XapaKTEPU3y€EThCA LOCTATHIM PiBHEM BOKAJIBHOI, [I€ArOrivHOI Ta XyL0KHbBO-
KOMYHIKaTUBHOI KYJIbTYpHY, AOCBILOM Xy OKHbO-TI€JArOri4HOI iHTepIIpeTalii BOKaJIbHUX TBOPIB, € BUSBOM
HavBumoi Gopmu npodeciiiHoi akTUBHOCTI BUKJIaZa4a BOKaJy B I0ro 3JaTHOCTI 0 TBOPYOi camopearnisalii y
XyAO0KHBbO-TIEJATOTIYHIN HisIJIbHOCTI 3a/J181 IPaKTUYHOI peasisallii CBoro TBOpYOro MoTeHjany, mo JeTepMiHOBAaHUN
YCBiIOMJIEHHSIM BJIaCHUX BOKAJIbHO-BMKOHABChKUX Ta M€JAroriyHUX 3[[i0HOCTEN, CYKyIHICTIO (PAXOBUX
KOMIIETEHTHOCTE, 6a)KaHHSM X aKTyasli3yBaTH y KpEaTUBHUX MY3W4YHO-AUJAKTUYHUX OisIX 3 €PEeKTUBHO]

OpraHisalii OCBITHbOTO IIPOLIECY Ha aKMEOJIOTIYHOMY PiBHi. CTPYKTypa XyAO>KHbBO-TI€4ArOriYHOI MalilCTEPHOCTI



MaMOyTHIX BUKJIaZjadiB BOKAJy CKJIALAEThCS 3 TPhOX KOMIIOHEHTIB — MOTHUBALIHO-L[iHHICHOTO, Mi3HABAJIbHO-
orepalioHaNbHOro Ta pedJIeKCUBHO-TIPOLYKTUBHOTO, 3MICTOBUM HAIIOBHEHHSM SIKUX CJIY>KUTh ClleLniuHnit
KOMILJIEKC BJIACTUBOCTEM i XyIOXKHbO-€CTETUYHUX LIIHHOCTEH, HEOOXiTHUX IJ1s1 YCIIIHO] BUKJIaallbKOi [isJIbHOCTI;
[IEPEKOHJINBA XyLOXHbO-TIEIArOTiUHOI iHTepIIpeTallis 3acobaMy BOKaJIbHO-TI€AArOriYHOI TeXHIKH, SIKi TICHO
KOPEeJIOIThCs B 0pdoemnilli, MiMiuHil Ta MaHTOMIMIYHI BUPa3HOCTi, CAMOKOHTPOJII HaJl PyXaMHu Tija i BOJIbOBIl
caMoperyJsiLii Ta IparHeHHi JOCIITH aKMeOJIOTiYHUX BUCOT y Tpodeciiieiil fisnpHOCTi. Xy 0>KHbO-TII€JaroriyHy
iHTeprnpeTalilo My3UYHUX TBOPiB MailbyTHIMM BUKJIaZJadaMy BOKaJIy TPAKTYEMO SIK CEPLIEBHMHY iXHbOI Xy10XKHbO-
MearoriyHoi MalCTePHOCTI, SIK KOMIIJIEKCHUM NPOLIEC, 110 BKII0YA€ BUKOHABCHKO-IUIAKTUYHY, METOIUYHO-
TEXHOJIOTIYHY Ta BepOaJbHO-CMUCJIOBY iHTepIIpeTallilo.3acTOCOBaHi Ha IPOoIeleBTUYHO-OpieHTalliHOMY eTalli
TBOPUI 3aBJJaHHS i METOAU (MOTHBALlilHE CTUMYJIIOBAHHS SIKICHUX I1CMX0(Qi3i0J10TiYHNX 3MiH OCOOUCTOCTI
MalbyTHBOTO BUKJIaada BOKay, MOTUBALlisl HA OBOJIOMiHHS XyJOXHbO-TI€JArOTiYHUMHU LIiIHHOCTSIMY BOKQJIbHOI
IeJlaroriky, eBpuCcTUYHa 6ecina, JUCKYCisl, JUCITYT TOLIO) CIIpUSIY CTabisizalii CIpsIMOBaHOCTI 0COOUCTOCTI Ha
XyOXXHbO-€CTETHYHI L[iHHOCTi BOKaJIbHO] Ilefiaroriky, GOpMyBaHHIO CTiKOi IOTPe6U B XyLOXHbO-II€IarOriYHOMY
po3yMiHHI 06pa3Hoi cepu BOKaIbHOI My3UKH, aKTUBIi3allii TparHeHH: 10 OpUTiHA/IbHOI iHTepIIpeTallii BOKaJIbHUX
TBOPIB 3ac06aMU XyI0O>KHbO-T1€1arOriYHO] MaliCTEPHOCTI; 30araTujiu MOTUBALIMHO-L[iHHICHY c(pepy GOPMYBaHHS y
37100yBayiB Xy O>KHbO-TI€JIarorivyHOi MaiCTEpPHOCTI, 30KpeMa, ii akciosioriynoi romunu. OTXe, Ha [IepuIoMy eTarli
peaizallii MeTOAMKY B LiIoMy c()OpMyBajlaCch MOTHBALIIMHA Ta XyL0KHbO-TIOUYTTEBA C(pepa OCOOUCTOCTI
BUKJIaZAa4a BOKaJy, Oro €CTETUYHI ifieany, CIpOMOXKHICTb HaZlaBaTU OLiHOYHI CyIyKeHHs Towo. TBopYi 3aBIaHHA i
MEeTOI1 KOMOIHATOPHOI aKMEOIHTEPAaKTUBHOI TEXHOJIOTII Xy J0O>KHbO-T1€JIarOriyHoi iHTeprpeTalii BoKaJlbHUAX TBOPIB
3acobamMu Xy[L0>KHbO-TIe1aroriyHoi MailCTepPHOCTI, sIKi 6yJIM 3aCTOCOBaHi Ha 3MiCTOBO-TEXHOJIOTIYHOMY eTalli
(«C10BHMKY BOKAJIBHOI KyJIbTypU», aHaJli3 HOTHUX Ta ayZiomkeper, kaacudikallis Ta CUCTeMaTU3allisi BOKaJIbHOTO
penepryapy, CHHXpOHICTAYHA Tabauis, GpacusiToBaHa OUCKYCis, ICUXOJIOTIUHE «3aHYPEHHS B 00pas»; Xy 0>KHbO-
obOpa3Ha Ta >KaHpPOBO-CTUJIbOBA €KCILIIKALlisl BOKaJIbHOT'O TBOPY, ayZiajibHe Ta BepbasibHe aHKETYBaHHS, METOT,
BepOaizaliii eMoLiil TOIIO) BIJIMHYJIM Ha 3POCTaHHS JOCBiJly cUCTeMaTH3allii BOKaJbHOTrO perepryapy Ha
MOJIiKYJILTYPHIM OCHOBI, Ha YBUPAa3HEHHS 3[aTHOCTI 40 XyL0KHbO-TIEJArOrivyHOI IHTEpIIpeTalii BOKaJbHUX TBOPIB Ta
CIIPOMO>XKHOCTI 3/100yBaviB BUKOPUCTOBYBATU TEXHIYHMIA i TEXHOJIOTIYHUIA PECYPC XYA0KHbO-T1€1arOriqyHOI
MaiiCTepHOCTI BHKJIafaya Bokany. OTxe, Ha APyroMy eTani peasizallii MeToAUKY BiiOyJ10Ch OHOBJIEHHS 1
YCKJIQAHEHHS CTPYKTYPU XyLOXHbO-I1€1aroriyHoi MaliCTEPHOCTI. KOMILJIEKC TBOPUUX 3aBAaHb i METOZIB
aKMeopeasnisaliifHoro eTany (MOJeI0BaHHS HaBYaJIbHOI XyJ0>KHbO-TIE€JAaroriyHoi KOMYyHiKallii, eKCIlikaris
IIOBEPLIEHUX XyIOKHbO-TI€IarOTiYHUX iHTEpIIpETalLlill BOKaJIbHUX TBOPIB, IT€IarorivHe CIIOCTEPEKEHHS,
akmeorpadiuyHe MOZEJIOBaHHS PeTPOaHali3y BlIacHOi Xy I0XKHbO-T1€laroriyHoi MaiiCTEPHOCTI, Xy40KHbO-
neparoriyHa pegJekcisi, KOpeKUilHUI TPEHIHT, aKMeOJIOTiYHa 6ecifa, akMeoJIoTiYHa AMCKYCisl) IOCTIPUSIB
YCHIMHOCTI KBasinpodeciiiHoi AisibHOCTI 30,00yBayiB, 3a6€31€41B OMiTHe 36araue€HHs 4OCBify TBOPUOi peasisaii
BJIACHUX JOBEPUIECHUX iHTEPIIPETALlill BOKAJIbHUX TBOPIB Y IPOLEC] XyAO0’KHbO-KOMYHIKaTUBHOI NislJIbHOCTI;
crabisnizallii BUsIBY 3aTHOCTI O PETPO- i IEPCIEKTUBHOIO aHai3y 1 OL[iHKM pPe3yJIbTaTiB BIACHOI Xy 0>KHbO-
[e/1arorivyHoi JisyIbHOCTI; JO3BOJIMB YBUPA3HUTH 3[1aTHICTh 1O CAMOKOPEKIIii y mpo1ieci CTaHOBJIEHHS 37100yBayva SIK
daxiBug-maiictpa. OTXe, Ha TPETbOMY €Talli MeTOAMKY KBa3irnenaroriyia IisipHiCTh MaliOyTHIX BUKJIaZadiB BOKAIY

HabyBae aBTOHOMHOCTI, a I0r0 Xy/J0>KHbO-TI€/IaroriYyHa MaCTEPHICTb CTa€ aKMEOPE3YJIbTaTUBHOIO.

2. The study presents a theoretical justification and proposes a new solution to the problem of forming artistic-
pedagogical proficiency of future voice teachers.Concretization of the concept of a pedagogical proficiency in the
field of music pedagogy allows us to define it as an artistic-pedagogical proficiency. The results of the analysis of a
wide range of sources and artistic-educational practice testified to the actualization of the problems of vocal
pedagogy and allowed to propose for scientific consideration the concept of artistic-pedagogical proficiency of the
future voice teachers. The dissertation uses modern research tools of comparative studies, in particular, the
search for terminological analogues in the translation of the scientific thesaurus of the studies in English. An
analogue of the key concept of our study «mneparoriyHa MalicTepHiCTh BUKJIaZilaua BOKajy» — voice teacher’s
artistic-pedagogical proficiency is proposed, as the term proficiency emphasizes presence of professionalism of
the highest degree. The essential content of the studied phenomenon is defined as an integral quality, which



consists of a vocal-performing and pedagogical proficiency and is characterized by a sufficient level of vocal,
pedagogical and artistic-communicative culture, experience of artistic-pedagogical interpretation of vocal works,
is a manifestation of the highest form of professional activity of a voice teacher in his ability to creative self-
realization in the artistic-pedagogical activities for the practical realization of his creative potential, which is
determined by awareness of his own vocal-performing and pedagogical abilities, a set of professional
competences, a desire to actualize them in creative musical-didactic actions on effective education process
orgnization at the acmeological level. The creative tasks and methods used at the propaedeutic-orientation stage
(motivational stimulation of qualitative psychophysiological changes of the future voice teacher’s personality,
motivation to master the artistic-pedagogical values of vocal pedagogy, heuristic conversation, discussion, debate,
etc.) helped to stabilize orientation of the personality at artistic-aesthetic values, formation of a stable need for
artistic-pedagogical understanding of the figurative sphere of vocal music, activation of the desire for original
interpretation of vocal works by means of artistic-pedagogical proficiency; enriched the motivational-value sphere
of students’ artistic-pedagogical skills formation, in particular, its axiological plane. Thus, at the first stage of the
methodology the motivational and artistic-sensory sphere of the voice teacher’s personality, his aesthetic ideals,
ability to provide evaluative judgments, etc. was formed. The creative tasks and methods of combinatorial
acmeointeractive technology of artistic-pedagogical interpretation of vocal works by means of artistic-pedagogical
proficiency, which were used at the content-technological stage (“Vocabulary dictionaries”, analysis of music and
audio sources, classification and systematization of vocal repertoire, synchronous table, facilitated discussion,
psychological “immersion in the image”, artistic and genre-style explication of a vocal work, audio and verbal
questionnaires, method of verbalization of emotions, etc.), influenced the growth of experience in systematizing
vocal repertoire on a multicultural basis, the expression of the ability to artistic-pedagogical interpretation of vocal
works and the students’ ability to use technical and technological resources of artistic-pedagogical proficiency of
the voice teacher. Thus, at the second stage of the methodology there was an update and complication of the
structure of artistic-pedagogical proficiency. The complex of creative tasks and methods of acmeorealization stage
(modeling of educational artistic-pedagogical communication, explication of complete artistic-pedagogical
interpretations of vocal works, pedagogical observation, acmeographic modeling of retroanalysis of one’s own
artistic-pedagogical proficiency, artistic-pedagogical reflection, correctional training, acmeological conversation,
acmeological discussion, etc.) contributed to the success of students’ quasi-professional activities, provided a
significant enrichment of the experience of creative realization of their own perfect interpretations of vocal works
in the process of artistic-communicative activities; stabilization of the ability to retro- and prospective analysis
and evaluation of the results of their own artistic-pedagogical activities; allowed to express the ability to self-
correction in the process of becoming an applicant as a master specialist. Thus, at the third stage of the
methodology, the quasi-pedagogical activity of the future voice teachers acquires autonomy, and his artistic-
pedagogical profficiency becomes acmeoresultative.
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