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Pedepar:

1. Incepranis npucBsyeHa cakpasbHii rmnactuni 1992 - 2023 pp., 110 3Hax0gUThCs y yOJ1iYHOMY IIpocTopi JIbBOBa.
[NosiBa 3HaYHOI KiILKOCTi CaKpaJIbHUX TBOPIB Y My0JIIYHOMY ITPOCTOPi 3yMOBJIIOETHCS IBOMA XBUJISIMU
HAI[iOHAJIBHOTO Ta PEJIiriiHOrO BiApOIpKeHHS, SKi IpuIanaoTh Ha 3006yTTst HesanesxxHocTi y 1991 p. Ta movarok
pocilicbko-yKpaiHchKoi BitiHU B 2014 p. Lle 103Bos1sie aHasi3yBaTy TBOPU He Jivlle Ha pegMet ikoHorpadii, ane i
BUSBJISITY HalOi/b1I NIOMIMPEH] KOHLENLii penpe3eHTalii, 30KkpeMa icTopryHoi Ta pesiriiinoi nam’siti. B pesysprati
aHani3sy icropiorpadii Ta nepBUHHUX AKepe 6yJ0 NpoBeneHo AudepeHLialiio KJII04Y0BUX [IOHATh, BUOPAHO Ta
OOI'PYHTOBAHO TEPMiHM i 3aIIpOIIOHOBAHO THUIIOJIOTIO, SIKA BiAIOBifae BUOpaHUM TepUTOpPiaIbHUM MexxaMm. Byiio
BM3HAUY€HO OCHOBHI (PYHKIIii, IKi BUKOHYIOTb TaKi caKpajbHi 06’eKTU. BUCYHYTO i 4aCTKOBO JOBEAEHO TiloTe3y Npo

Te, 110 iKoHOTpadis TBOPiB MOXKe 6yTH 06YMOBJIEHOIO BUKOHAHHSIM OZHi€l i3 HaBeaeHUX QyHKLINA. AHAJi3 HAKPUTTS



Ta OOJIALITYBAHHS CaKPAJILHOIO IIPOCTOPY A03BOJIUB BUSIBUTH, 110 BOHU HECYTh HE JIALIE IPAKTUYHY i IEKOPAaTUBHY,
asie 11 CMUMBOJIIUHY PYHKL{I0. BuineHo nBa TUNM HAKPUTTS — €UKYyJly Ta KiBopiil. Bys0 06IpyHTOBaHO NyMKY, IO
THUII HAKPUTTS i XapaKkTep 0371001 € B3a€MOIOB'SI3aHUMU. BrCyHyTO rinoTesy 1npo npocTopoBy ikoHorpagiio, sika
BiATBOpIOE 0Opa3Hy CTPYKTYPY KUBOIIMCHUX TBOPiB, 30KpeMa iKOH «3aKkputuii cany i «MaJloHHa Y TPOSIHIIOBOMY
cany». Po3risy apxXiTeKTOHIKM KallIvlb JO3BOJIUB BUSIBUTH, 1[0 OCHOBHMMMU IX PUCaMU € CUMETPIs, a iHoAl —
nipaminanbHICTB, 10 CBIAYXUTH PO HACIiAyBaHHS 00pa3y xpamy. BusiBieHo, 110 6ibiicTh 3pa3KiB cakpasbHOI
IIJIACTUKY € 300pakeHHsIMU Matepi boxoi. MucrenTBosHaBumii Ta ikoHorpadiyHuil aHali3 BUSIBUB, L0 I€PEBAKHA
KUJIBKICTb TBOPIB HE € OpUTiHAJIbHUMMY, a TUPKOBAHMMHU KOMisIMU MIaHOBAaHUX CKyJbNTYP XIX-XX cT. Taki
ikoHorpadii sik «[Tokpos IIpecssaToi Boropoauui» Ta «boroponuiisgs YeHCTOXOBCbKa» MOKYTh CBIIYNUTHU IIPO
HaliOHaJIbHY iI@HTUYHICTb CNiIbHOTU. TBOPH, YMOBHO BU3HAUEHI SIK «0aHEPHI CBSITUHI», CIYTYIOTb CUMBOJIIYHUM
BiJOOPaKEHHSM L[iHHOCTEH, ifieasiB Ta rjno6aabHUX BUKIIMKIB CyCHiILCTBA. 32 pe3yabTaTaMM aHali3y XpeCcHUX JOPir
6yJ10 BU3HAYEHO, IO GIBIIICTH CTaliil € Komisimu TBOPIB U. P. pon Piopixa, JI. Moprapi ta Y. Cekki. InTerpario
€JIEMEHTIB, BJIAaCTUBUX KaTOJIMLBKOMY Ta [1IPaBOCJIaBHOMY MUCTELTBY OYJI0 BUSIBJIEHO Ha XPeCHil 1opo3i y napKy
ImeHi IBana INaBna I Ta ¢irypi «ITeta» Ha Bys. O. Mumyruy, 40. Posrysg XpecHoi foporu 6in1s nepksu CBITOro
WMocadara nokasas, o CUITYET XPECTIB HACIIiTy€ HOBIOPOAChKUE OJIEKCIiBCHKUI XPECT, @ MO3aiuHi 306pakKeHHS
CTallill € KOIiSIMU TBOPIB iTajilicbkoro Bupob6Huka «Demetz Art Studio» Crauii XpecHoi noporu Ha Bucokomy 3aMKy
2005 p. HacaigyOTh HAiBHY MaHEPY HapOJHOTro pi3bbsipcTBa. 3pasku 2010-2012 pp. Bifob6paskaloTh TEHIEHLIII0
ineanizoBaHOi penpeseHTallii 6i61iliHux noxiin. OCO6JMBICTIO IUX CTAlill € I€BHA TPOTECKHICTb Ta aBTOPCHKE
TpakTyBaHHS iKoHOrpadii. locimkeHHs cBAmeHHNX 00'€eKTiB KOpoJiBChbKOro JKepesia 10Ka3aao HaKJlaJaHHS
MIiCTUYHUX Ta JOTMATUYHUX KyJbTiB [liBU Mapii, a TakoX BidyasibHy Ta CEMAaHTUYHY €KJIEKTUYHICTB, 1110 CBiIYNUTD
IIPO peJlirifiHuii KiT4. BUusiBJIeHO, 1110 y TakKUX MeMopianax gk «CTiHa nam’siTi i ckopboTu», «Biyna nam'site 60pLisim 3a
BisIbHY YKpaiHy» amM’sITb IIPO >K€PTB PENPE3EHTYETHCS 3a JOTIOMOT0I0 TUTIOBOTO 17151 TPAAULIIMHOTO iKOHONIUACY
00pa3zy po3ITATTs Ta apxeTuny MydeHuka. BctaHOBJIEHO, 1110 HA TUJIbHIN CTOPOHI CTeJN «XBUJIs HallioOHAJIbHOTO
BiZIpO/I>KEHHSI» O1ii HOBITHBOI icTOpii YKpaiHu BinoOpaskeHo 3a JOMOMOTOI0 TPaAULiHOI ikoHOTpadiyHOi cxeMu
«CrpamHoro Cyny». 3’9coBaHo, 10 «Memopias BOUTHM JIbBIBCbKAM ITpodecopam» YTBOPIOE CUMBOJIIYHUI NIPOCTIP,
y SIKOMY TIO€JHYIOTbCS1 006pasu «CTpacTteil XpuCTOBUX», Bidyasidauis Jlekanory Ta onuc TpeTboro xpamy Npopoka
€3exiing. [TpocninkoBaHo nomupeHHs o6pazy Marepi i [lutsitu y memopianax xxeprsaM ['ononomopis. Ha nincrasi
LIbOT'O 3aIIPOIIOHOBAHO BBECTHU B 00Ir OHATTS «boropoauis I'onogomopy». 3'1COBaHO OCOGIMBOCTI CUMBOJIIKA
aHTeJIbCbKUX KpUJl y MeMopiaznax «KeprBam CKHUIIBCBKOI Tparefii», «[TaMm’ITHUK reposiM i kepTBam YOpHOOUIISI».
BusBieHo, 110 3a OIIOMOTOI0 XyIOXHIX 3aCc06iB y mam’ssTHUKY FOpito 3miebopuio Ha ny1. 'enepasna ['puropenka B

SIKOCTi CUMBOJIIYHOI penpe3eHTallii IpoTUCTaBlIeHO 00pa3| «3aKOHY» i «0e34MHCTBAY.

2. The dissertation is dedicated to sacred sculptures from 1992 to 2023 located in the public spaces of Lviv as of
September 2023. The emergence of a significant number of sacred artworks in the public space is attributed to two
waves of national and religious revival coinciding with the acquisition of Independence in 1991 and the onset of the
Russo-Ukrainian war in 2014. This allows for an analysis not only of works concerning iconography but also in
revealing the most prevalent concepts of representation, particularly historical and religious memory. Through
historiographical analysis and primary sources, differentiation of key concepts was conducted, terms were
selected and justified, and a typology proposed that aligns with chosen territorial boundaries. The principal
functions performed by these sacred objects were identified. A hypothesis was advanced, partially substantiating
that the iconography of the works might be conditioned by the execution of one of the specified functions.
Analysis of the covering and arrangement of the sacred space revealed not just practical and decorative but also
symbolic functions. . Two primary types of coverings were identified as aedicula and ciborium. The opinion was
posited that the type of covering and the nature of ornamentation are interrelated. A hypothesis regarding spatial
iconography, replicating the imaginative structure of pictorial works, particularly icons such as "Closed Garden"
and "Madonna in the Rose Garden," was proposed. Examination of the architecture of shrines disclosed their
primary features to be symmetry and at times pyramidal shape, indicative of emulation of the temple image. It was
determined that the majority of the samples of sacral sculpture depict the Mother of God. Art historical and
iconographic analysis revealed that the predominant portion of the works is not original but rather reproduced



copies of revered sculptures from the 19th and 20th centuries. Such iconographies as "Intercession of the
Theotokos" and "Black Madonna of Czestochowa" may attest to the national identity of the community. Works
provisionally termed "banner shrines" serve as symbolic representations of society's values, ideals, and global
challenges. Based on the analysis of the Stations of the Cross, it was identified that most stations are replicas of
works by J.R. von Riirich, L. Morgari, and C. Sekki. Integration of elements characteristic of Catholic and Orthodox
art was found on the Via Crucis in Pope John Paul II Park and the sculpture "Pieta" on 40 O. Myshuhy Street.
Examination of the Stations of the Cross near the Church of St. Josaphat revealed that the silhouettes of the
crosses emulate the Novgorod Cross, while mosaic images of stations are replicas of works by the Italian
manufacturer "Demetz Art Studio.” Stations of the Cross on Vysokyi Zamok in 2005 imitates the naive style of folk
carving. Stations from 2010-2012 reflect an idealized representation trend of biblical events. These stations are
notably characterized by a certain grotesqueness and authorial interpretation of iconography. Research of sacred
objects at the Royal Spring showed an overlay of mystical and dogmatic cults of the Virgin Mary, as well as visual
and semantic eclecticism, indicating religious kitsch. In memorials such as the "Wall of Memory and Sorrow" and
"Eternal Memory to the Fighters for a Free Ukraine," the memory of victims is represented through an image
typical of traditional iconography—Crucifixion and the archetype of the Martyr. It was established that on the
backside of the "Wave of National Revival" monument, recent events in Ukraine are depicted using the traditional

iconographic scheme of the "Last Judgment." "The Memorial to the slain Lviv professors" forms a symbolic space
combining images of "Passion of Christ," visualization of the Decalogue, and a description of the Third Temple of
Ezekiel. The dissemination of the Mother and Child image in memorials to the victims of the Holodomor led to the
proposal to introduce the concept of "Holodomor Madonna." The peculiarities of angelic wing symbolism in
memorials to the victims of the Sknyliv tragedy and the monument to the heroes and victims of Chernobyl were
delineated. Through artistic means in the monument to St. George on General Hryhorenko Square, symbolic

representation contrasts the images of "law" and "lawlessness."
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