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1. Incepraris npucBsyeHa cakpaspHii rnactuni 1992 - 2023 pp., 10 3Hax0quThCs y yOJ1iYHOMY ITpocTopi JIbBOBa.
[TosiBa 3Ha4HOI KiJILKOCTi CaKpaJIbHUX TBOPIB Y MyOJIiYHOMY IIPOCTOPi 3yMOBJIIOETHCSI IBOMA XBUJISIMU
HalliOHAJIBHOTO Ta PEJIiriiHOTrO BiAPOIKEHHS, SIKi IPUNALaoTh Ha 3000yTTs HesanexxHocTi y 1991 p. Ta novarok
pociiicbKo-yKpaiHChKoi BiliHU B 2014 p. Lle 103BoJIsl€ aHAIi3yBaTU TBOPYU He JiMlIe Ha NIpegMeT ikoHorpadii, ane i
BUSIBJISITY HAUOI/bLI [TOMIMPEHi KOHLeNLii perpe3eHTallii, 30kpeMa icropryHoi Ta pesiriiiHoi nam’siti. B pesysprati
aHaizy icropiorpadii Ta nepBUHHUX pKepes 6yJ0 MpoBeJeHo nudepeHIialliio KI040BUX [IOHATh, BUGPAHO Ta
OOI'PYHTOBAHO TEPMiHM i 3alIPONIOHOBAHO TUITOJIOTIIO, SIKA BiANOBifae BUOPAaHUM TEPUTOPiaIbHUM MexXaMm. Byiio
BU3HAY€HO OCHOBHI (DYHKIIii, SIKi BUKOHYIOTb TaKi CakpasbHi 06’'€eKTU. BUCYHYTO i 4aCTKOBO AOBENIEHO TillOTE3y PO
Te, 10 ikoHorpadis TBOPiB MOXKe 6YTH OOYMOBJIEHOIO BUKOHAHHSM OfHi€el i3 HaBeneHUX QYHKIi. AHA3 HAKPUTTS
Ta OOJIALITYBAHHS CaKPaJIbHOTO IIPOCTOPY A03BOJIUB BUSIBUTH, 1110 BOHU HECYTb HE JIALIE IPAKTUYHY i IEKOPAaTUBHY,
aze 1 CMMBOJIIYHY QYHKIiI0. BunineHo ABa TUIIM HAaKPUTTS — €IUKYJIy Ta KiBOPiil. Bys10 06IPYHTOBAHO IyMKY, 110

THUII HAKPUTTS i XapakTep 0371001 € B3a€MOIIOB'SI3aHUMU. BHuCyHyTO rinoTesy Mpo npocTopoBy ikoHorpadiro, sika



BiATBOPIOE 0Opa3Hy CTPYKTYPY KUBOIIMCHUX TBOPiB, 30KpeMa iKOH «3aKkputuii cany i «MaJloHHA Y TPOSIHIIOBOMY
cany». Po3risy apXiTeKTOHIKY KalyIlpb NO3BOJIMB BUSIBUTY, 0 OCHOBHUMU IX pUCaMU € CUMETPid, a iHozi —
nipamifanbHICTB, 10 CBiAYXUTH PO HACIiAyBaHHS 00pa3y xpamy. BusiBieHo, 110 6ibIIicTh 3pa3KiB cakpasbHOI
IIJIACTUKY € 300pakeHHsIMU Matepi boxoi. MucrenTBo3HaBuMii Ta ikoHOrpadiyHuil aHasli3 BUSIBUB, 10 IEPEBAKHA
KUJIbKICTb TBOPIB HE € OpUTiHAJIbHUMMY, a TUPAKOBAHMMHU KOMISIMU MIaHOBaHUX CKyJbNTYP XIX-XX cT. Taki
ikoHorpadii sik «[Tokpos IIpecssitoi boroponuui» Ta «boropoguisg YeHCTOXOBCbKa» MOXKYTh CBIIUNUTHU IIPO
HalliOHaJIbHY iI€HTUYHICTb CNiIbHOTU. TBOPH, YMOBHO BU3HAUEHI SIK «0aHEPHI CBSITUHI», CIYTYIOTb CUMBOJIIYHUM
BiZlOOpa>KEeHHSIM LIiIHHOCTE, ifjeasiB Ta I106aJbHUX BUKJIMKIB CYCIiIbCTBA. 3a pe3ysbTaTaMu aHasizy XpecHuX A0opir
6yJ10 BUBHAYEHO, IO Gi/bIIICTh CTalliil € KomisiMu TBOPIB M. P. poH Piopixa, JI. Moprapi ta Y. Cekki. InTerpariio
€JIEMEHTIB, BJIAaCTUBUX KaTOJIMLPKOMY Ta [1IPAaBOCJIAaBHOMY MUCTELTBY OYJI0 BUSIBJIEHO Ha XPECHil 10po3i y napKy
Imeni IBana ITaBna II Ta dirypi «ITera» Ha Bys. O. Mumyru, 40. Posrisg XpecHoi foporu 6ins 1epksu CBSITOro
Mocadara nokasas, o CUITYET XPECTIB HACIIIy€ HOBrOPOAChKUI OJIEKCIiBCHKUI XPECT, a MO3aidHi 306pakKeHHS
CTallill € KoIisIMU TBOPIB iTasilicbkoro BupobHuka «Demetz Art Studio» Crauii XpecHoi foporu Ha Bucokomy 3aMKy
2005 p. HacaigyOTh HAiBHY MaHEPY HApPOJHOro pi3bbsipcTBa. 3pasku 2010-2012 pp. Bifo6pakaloTh TEHIEHLIII0
ineasnizoBaHoi penpesenTauii 6i6iiiHNX oI, OCOOIMBICTIO IUX CTAallill € IeBHA IPOTECKHICTh Ta aBTOPCHKE
TpakTyBaHHs iKoHorpadii. locimkeHHs cBAleHHUX 00'€KTiB KOpoJiBCbKOro JKepesia [10Ka3ajao HaKlaJaHHS
MICTMYHMX Ta JOTMaTUYHUX KYJIbTIiB [liBM Mapii, a TaKOX Bi3yasIbHy Ta CEMaHTUYHY €KJIEKTUYHICTB, 110 CBiIYUTD
IIPO peJIirifiHui KiTd. BUsiBJIEHO, 0 y TaKUX MeMopianax gk «CTiHa nam’siTi i ckopboTu», «BidyHa nam'site 60pLsIM 3a
BilIbHY YKpaiHy» 1IamM’sITb IIPO >K€PTB PENPE3EHTYETHCS 3a JOTIOMOTOI0 TUTIOBOTO 17151 TPAAMLIIMHOTO iKOHONINACY
00pa3zy po3ITsTTs Ta apxeTuny MydeHuka. BctaHOBJIE€HO, 1110 Ha TUJIbHIN CTOPOHI CTeJNN «XBUJISl HallioOHAJIbHOTO
BiZIpO/I>KEHHSI» MOii HOBITHBOI icTOpii YKpaiHu BinoOpaskeHo 3a JOIOMOTO0I0 TPaAULiiHOI ikoHOTpadiyHOi cxeMu
«CtpamHoro Cyny». 3'sicoBaHo, 0 «Memopias BOUTUM JIbBIBCbKUM IpodecopamM» YTBOPIOE CUMBOJIIYHUI IPOCTIp,
y SIKOMY IIO€IHYIOTbCS 00pa3u «CTpacTeit XpucToBux», Bidyasizauis Jlekasnory Ta onuc TpeTboro xpamy Ipopoka
€3exiing. [IpocnigkoBaHo nomupeHHs o6paszy Marepi i lutsatu y memopianax xxepreaM ['ononomopis. Ha nipcrasi
LIbOT'O 3aIIPOIIOHOBAHO BBECTHU B 00ir OHATTY «boropoauis I'onogomopy». 3'1COBaHO OCOGIUBOCTI CUMBOJIIKA
aHTeJIbCbKUX KpUJl Y MeMopianax «KepTrsam CKHUIIIBCBKOI Tparezii», «[lam’STHUK reposim i >xepTBam YOpHOOUIIS».
BusiByieHo, 1110 3a JOIIOMOTOI0 XyIOXHiX 3aCc06iB y mam’ssTHUKY FOpito 3miebopiio Ha 1. 'enepasa ['puropenka B

SIKOCTi CUMBOJIIYHOI penpe3eHTalii IPOTUCTaBIEHO 00pa3| «3aKOHY» i «0€34MHCTBAY.

2. The dissertation is dedicated to sacred sculptures from 1992 to 2023 located in the public spaces of Lviv as of
September 2023. The emergence of a significant number of sacred artworks in the public space is attributed to two
waves of national and religious revival coinciding with the acquisition of Independence in 1991 and the onset of the
Russo-Ukrainian war in 2014. This allows for an analysis not only of works concerning iconography but also in
revealing the most prevalent concepts of representation, particularly historical and religious memory. Through
historiographical analysis and primary sources, differentiation of key concepts was conducted, terms were
selected and justified, and a typology proposed that aligns with chosen territorial boundaries. The principal
functions performed by these sacred objects were identified. A hypothesis was advanced, partially substantiating
that the iconography of the works might be conditioned by the execution of one of the specified functions.
Analysis of the covering and arrangement of the sacred space revealed not just practical and decorative but also
symbolic functions. . Two primary types of coverings were identified as aedicula and ciborium. The opinion was
posited that the type of covering and the nature of ornamentation are interrelated. A hypothesis regarding spatial
iconography, replicating the imaginative structure of pictorial works, particularly icons such as "Closed Garden"
and "Madonna in the Rose Garden," was proposed. Examination of the architecture of shrines disclosed their
primary features to be symmetry and at times pyramidal shape, indicative of emulation of the temple image. It was
determined that the majority of the samples of sacral sculpture depict the Mother of God. Art historical and
iconographic analysis revealed that the predominant portion of the works is not original but rather reproduced
copies of revered sculptures from the 19th and 20th centuries. Such iconographies as "Intercession of the
Theotokos" and "Black Madonna of Czestochowa" may attest to the national identity of the community. Works
provisionally termed "banner shrines" serve as symbolic representations of society's values, ideals, and global



challenges. Based on the analysis of the Stations of the Cross, it was identified that most stations are replicas of
works by J.R. von Ririch, L. Morgari, and C. Sekki. Integration of elements characteristic of Catholic and Orthodox
art was found on the Via Crucis in Pope John Paul II Park and the sculpture "Pieta" on 40 O. Myshuhy Street.
Examination of the Stations of the Cross near the Church of St. Josaphat revealed that the silhouettes of the
crosses emulate the Novgorod Cross, while mosaic images of stations are replicas of works by the Italian
manufacturer "Demetz Art Studio.” Stations of the Cross on Vysokyi Zamok in 2005 imitates the naive style of folk
carving. Stations from 2010-2012 reflect an idealized representation trend of biblical events. These stations are
notably characterized by a certain grotesqueness and authorial interpretation of iconography. Research of sacred
objects at the Royal Spring showed an overlay of mystical and dogmatic cults of the Virgin Mary, as well as visual
and semantic eclecticism, indicating religious kitsch. In memorials such as the "Wall of Memory and Sorrow" and
"Eternal Memory to the Fighters for a Free Ukraine," the memory of victims is represented through an image
typical of traditional iconography—Crucifixion and the archetype of the Martyr. It was established that on the
backside of the "Wave of National Revival" monument, recent events in Ukraine are depicted using the traditional
iconographic scheme of the "Last Judgment." "The Memorial to the slain Lviv professors" forms a symbolic space
combining images of "Passion of Christ," visualization of the Decalogue, and a description of the Third Temple of
Ezekiel. The dissemination of the Mother and Child image in memorials to the victims of the Holodomor led to the
proposal to introduce the concept of "Holodomor Madonna." The peculiarities of angelic wing symbolism in
memorials to the victims of the Sknyliv tragedy and the monument to the heroes and victims of Chernobyl were
delineated. Through artistic means in the monument to St. George on General Hryhorenko Square, symbolic
representation contrasts the images of "law" and "lawlessness."
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