O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0521U101137
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 15-05-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. CaBuyk Irop bopucosuy

2. Savchuk Thor B

KBasmigikanis: k. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: nokrop Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JlaTa 3axHCTy: 29-04-2021

CnenianbHICTB 32 OCBITOIO: popreniaHo

Micue po6oTH 34,00yBaya: [HcTUTYT IPO6IIEM Cy4acHOrO MUCTeLTBa HaljioHaIbHOT akaieMii MUCTETB

Ykpainu

Kopg 3a €IPIIOY: 26167849

Micuesﬂaxo,lI)KeHHﬂ: ByJ1. €Brena Konosanbug, 1811, M. Kuis, 01133, Ykpaina

dopma ByracHOCTI:

Cdepa ynpaBitiHHS: HaujonanbHa akaziemiss MUCTELTB YKpaiHu

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CleliaJi30BaHOi BYE€HOI pagu): [l 26.460.01

ITloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOH: [HCTUTYT IPO6IIEM Cy4acHOTO MucTelTBa HarjioHasbHoi

akazeMii MUCTELTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

Micqesnaxo,zm(emm: ByJ1. €Brena Konosanbug, 1811, M. Kuis, 01133, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: HaujonanbHa akaziemiss MUCTELTB YKpaiHu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMEeHYBaHHSI IOPHUAUYHOI OCOOH: [HCTUTYT TPO6IIEM Cy4acHOTO MUCTelTBa HaljioHanbHoi
aKkazgeMii MUCTEUTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

Micuesnaxo,r.perHﬂ: ByJI. €Brena Konosasnbwyg, 1811, m. Kuis, 01133, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiHHS: HauionasnbHa akagemis MUCTELTB YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TemaTuyHHUX PyOpHK: 17.01.15.17

Tema guceprauii:
1. Bopuc JIATOMMHCBHKUH i TOJIbChKA KyJbTypa. KOMyHIKaTHUBHI 110719 TBOPYOCTI

2. Borys Lyatoshynsky and Polish Culture. Communicative Fields of Creativity

Pedepar:

1.V mocaimkeHHi 34iliCHEHO KOMIUIEKCHUY aHali3 poJii bopuca JIATOMMHCBLKOrO y NpoLeci B3a€MOIII KyJIbTYP.
Biorpa¢iynuil i COLiOKyIbTYPHUI CKIQAHUKY CUHTE3YIOTb i IOETAIIHO PENPE3EHTYIOTh POJIb MUTLSL B YKPAiHCBKO-
I0JIbCbKUX KPOC-KYJIbTYPHUX KOMYHIKaLlisIX [JOBOEHHOTO ¥ TOBOEHHOTO Yacy. YIiepuie JOCiI)KeHO 3Ha4E€HHS
JISTOMMHCBHKOTO SIK KYJIbTYPHOTO Jisda y MDKKYJIbTYPHUX KOMYHiKalisix. Ha mizcrasi Brepiue rnpecTaBieHux abo
HAHOBO NEPETJISIHYTUX apXiBHUX MaTePiajliB OKPECJIEHO paHille He BiloMi JKUTTEBI (paKTH, 0 MiATBEPAKYIOTh
BM3HAYaJIbHY POJIb MUTLS y TPOCYBaHHI YKPAiHCbKOTO MUCTELITBA B €BPONENCHKUI KyJIbTYPHUI NPOCTip. BBeIeHHs
710 HAyKOBOTO 00iry KOPIycCy HOBUX (aKTiB, BUBHAYAJIbHUX [1JIS1 XYZ0KHBOTO i TPOMaJICEKOTO KUTTS JISTOMNHCHKOTO
3piJIOro Ta Mi3HLOrO €TaliB, 30aradye 3HaHHS [IPO KyJIbTYPHUI KOHTEKCT [IOBOEHHOI €MIOXU Ta B Li/IOMY MPOSICHIOE
BEKTOPU KyJIbTYpHOI icTopii Ykpainu XX cToiTTS. Y BOCIiIKEeHH] IOPYLIEHO MUTaHHS KOMYHIKaTUBHUX (OPMAaTiB

COLIIOKYJIbTYPHOTO i XyLO>KHBOTO [IPOCTOPY. B3aeMo3aseXKHiCTb CIIPUMHATTS TBOPUYOCTI Ta ii BIUCYBaHHS Y TEKCT



KyJIPTYPU aKTyasi3ye pUXOoBaHUI OyTTeBUi1 HapaTuB B. JISTOMMHCHKOTO SK JIIOAUHUA €Bponu. Uepes BlIacHy
MOJIEPHY XyJOXHbO-BUPAKaJIbHY CUCTEMY €BPOIEICHKOro 3paska b. JIaTomnHcpKuil BUGYNyBaB KOMYHIKaIiiHi
MiCTKH, 3aBJISIKM YOMY BII€pIlIe B icTopii pafsHCbhKoi YKpainu 6yJi0o Ipe3eHTOBaHO 1 3rOJ0M BKJIIOYEHO Y
COLIOKYJIbTYPHU MIPOCTIp iHIIOI €BPONENCHKOI Aep>KaBU YKPAIHCbKUN MUCTELLKMI KOMIIOHEHT. | Briepie 1i
HaIBAKJIMBI IIpolecu OyJio iHilil0BaHO HE iMIIEPCbKUM LIEHTPOM, a KYJIbTYPHUM JIiSTY€M i3 pErioHaJbHOTO
OCepeJKy.

2. A dissertation for obtaining a scientific degree of doctor in Fine Arts Sciences for the specialty 26.00.01 —
Theory and History of Culture. Modern Art Research Institute, National Academy of Arts of Ukraine, Kyiv, 2021. The
study provides a comprehensive analysis of the role of Borys Lyatoshynsky in the process of interaction of
cultures. Biographical and sociocultural components synthesize and gradually represent the role of the artist in
the Ukrainian-Polish cross-cultural communications during the pre-war and post-war periods. The significance of
Liatoshynsky as a cultural figure in intercultural communications has been studied for the first time. On the basis
of the first presented or revised archival materials, previously unknown life facts are outlined, which confirm the
decisive role of the artist in the promotion of Ukrainian art in the European cultural space. The introduction into
the scientific circulation of the corpus of new facts that determine mature and late stages of Liatoshynsky’s artistic
and social life enriches knowledge about the cultural context of the postwar era and generally clarifies the
directions of development of cultural history of Ukraine in the 20th century. The study raises the issue of
communicative modes of socio-cultural and artistic space. The interdependence of perception of creativity and its
inclusion in the text of culture actualizes the hidden existential narrative of Liatoshynsky as a true European in a
cultural sense. Through his own modern artistic and expressive system of the European model, Liatoshynsky built
bridges for communication that for the first time in the history of Soviet Ukraine enabled the Ukrainian artistic
component to be represented and later included into the socio-cultural space of another European state. Also, for
the first time, these utterly important processes were initiated not by the imperial center, but by a cultural figure
from the regional center. The complex study of the body of sources that provides information about Liatoshynsky’s
artistic and social activities enabled to outline the imagology of this famed composer and cultural figure, as well as
his input in the formation of the mental image of Ukrainian culture of the 20th century. With the understanding
the cross-cultural actions of the artist, his Polish roots, it becomes easier to grasp the essence of his involvement
into the Slavic chapter of European culture. At the same time, a number of contradictions in his attitude to
Ukrainian issues are highlighted. While in his composing practices Liatoshynsky, especially during the Second
World War, gravitated towards the Ukrainian motifs, his overall identification with the space of Ukrainian culture
was formed by a series of spurts, which often were quite painful. Analysis of the artist’s personal role in
development and functioning of cross-cultural collaboration during the post-war era with its numerous taboos
(particularly considering the specifics of Soviet regions) and of the independent initiatives of certain members of
regional cultural communities motivated the rethinking of Ukrainian intellectual movement of the second half of
the 20th century in the dissertation. Investigating the conditions, forms, and consequences of Borys Liatoshynsky’s
communicative acts in the socio-cultural, professional, artistic, existential spheres and the changes in his
worldview contributed to solving the problem of formation of contemporary discourse of studying his legacy,
defined by the cross-cultural interactions of the artist. Liatoshynsky’s prominent role and his unique place in
Ukrainian cultural pantheon of the 20th century are also emphasized. In the dissertation, the dynamic socio-
cultural processes of the early and mid-20th century were reconstructed though the contextual rethinking of life
and creative legacy of the prominent figure of Liatoshynsky who dominated in the national (Ukrainian) culture, as
well as in the dimension of cross-national (Ukrainian-Polish) ties. Theoretical and methodological basis of the
research and its conclusions may be included in the curricula of the courses on the musical source studies, on
history of music, and culturology in the higher educational institutions of Ukraine in the field of culture and art.
Actualization of communicative models that shape Liatoshynsky’s life and creative process calls for creating a
specialized educational course about the composer that would facilitate studying his cultural legacy in all its
complexity and would present Liatoshynsky as a truly unique cultural figure who contributed to forming the
progressive image of Ukrainian culture in Europe.
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VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta pELl€eH3€HTIiB
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1. CeBepuHoBa MapuHa IOpiiBHa
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TOJIOBH paju
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BigmoBigasbHUH 32 MiATOTOBKY
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Knekoskin Onexkcangp IOpiitoBuy

Knekoskin Osnekcangp IOpitosuy

FOpuenko T.A.



