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1. Inceprarito pUCBSIYEHO NOCJIiIKEHHIO J)XKaHPOBO-CTUIIbOBOI crienudili aHcam61eBUx (GOPM BOKaJIbHOI MY3UKHU Y
Cy4yacHill BUKOHABCHKIil ITpakTuLi. MeTa JOoCTikKeHHs — BUSIBUTY )KaHPOBO-iHTOHALiNHY crienudiky aHcambeBUX
($hopM BOKaJIbHOTO-CLI€HIYHA ipaMaTyprii y CyyacHiil BUKOHaBChKill IpakTulli. MarepiasomM AOCIiIPKEHHS 06paHo
HOTHI JpKepeJsia aHcaM0JIeBUX €Ii30/iB 3 ceMU KUTaNChKUX onep: «’Kasb 3a MuHynum», «loi F0anb» 1lIn I'yanHans;
«CsiiB0 3ipKy, sickpase cs1iiBo» Oy 'enuena ta Xy [; «Koposb Uy», «[luka 3emmns» L3inb CsaHa; «['1nbokuii nanar i
Mope 6axkaHb», «OHOro pa3dy Ha ropi», «AH Yonren» Jlio WxeHsp1ios. HaykoBa HOBM3HA OfEP>KaHUX Pe3yJbTaTiB. ¥
IOCJiI)KeHHI BIeplle: - 3[[iiCHEHO CUCTEMHY PeIlpe3eHTallil0 iCTOPUKO-CTUIbOBOI €BOJIIOLi BOKaJIbHUX aHCAMOJIIB,
[IPOaHai30BaHUX KPi3b IPU3MY CTUJIICTUYHUX 3MiH, paMaTypriyuux QyHKUil Ta MDKKYJIbTYPHUX TpaHChOpMalLili;
- OCMUCJIEHO aHCaMbJieBi pOpMHU aKaZeMiUHOTO BOKAJIbHOTO BUKOHABCTBA SIK iHTETPATUBHUI (PEHOMEH, Y SIKOMY

[IOEHYIOTHCSI CTPYKTYPHO-KOMITIO3ULIiFIHA OpraHizallis, iHTOHALiHO-BHPa3Hi 3aCO0U Ta ApamaTypriuHa QyHKLis y



IIPOCTOPIi CLEHIYHOI Aii; - 3aCTOCOBAaHO KOMIIAPATUBHUI iIIXiT 1O aHAJi3y MoAesell aHCaMbIeBOr0 BUKOHABCTBA,
30KpeMa B OlepHii TpaauLii 3axigHoi €Bpomnu Ta cyyacHoro Kutaio, o ajo 3MOTy BUSIBUTU OCOOJIMBOCTI
KyJIbTYpPHO-€CTETUYHOI B3aeMOJi Ta BOKaJIbHOI KOMYHiKallii B 6araToHallioHaJIbHOMY IIPOCTOPi onepy; - BUKOHAHO
NOTIMOJIEHUH CTPYKTYPHO-(PYHKLIOHAJIbHUI aHaJIi3 aHCaMOJIEBUX CLIEH Cy4YaCHUX KUTANChKUX onep — «Kasb 3a
MUHYIUM», «Ll1oi1 FOaub» Il I'yanHaHs, «Koposab Uy» 113inb CsiHa, «CaiiBo 3ipKy, ackpase csiiBo» Oy ['eHueHa, Xy [
Ta «['nbokuii nanan i Mope 6axkaHby, «OHOro pasy Ha ropi», «AH YoHren» Jl1o WKeHbII0s — 3 ypaxyBaHHSIM
CEMaHTUYHOIO HallOBHEHHS], APaMaTypriYHOro HaBaHTaXXEHHS Ta BUKOHABCHKOI B3a€MOJIii B KOHTEKCTI
HalioHaJbHOrO Tearpy. [lofanbmoro po3BUTKY Haby10: - crienrdika aHCaMOJIeBUX CLIEH B OIl€paxX KUTANCbKUX
KOMIIO3UTOPIB, 10 [NO3BOJISIE PO3MMPUATYA HAYKOBE PO3YMiHHS BOKaJIBHOI IpaMaryprii y TBopax cy4acHoro Cxopy.
YTo4HeHO: - NOHATIHO-KaTeropiaabHUi anapar aHasizy aHcambseBux popM y BOKAJIbHOMY MUCTELITBI (30Kpema,
iHTeprpeTaliliHe OCMUACJIEHHS IIOHSTh «aHCaMOJIb», «<IHTOHALIIMHA B3a€MOJis1», «BUKOHABCbKA APaMaTypris» y
TPAHCKYJIbTYPHOMY KOHTEKCTI); - crienndika (pyHKIiOHyBaHHS aHCaMbJ1eBOi B3aeMOJii B yMOBax Cy4acHOro
OIIEPHOTO Te€aTPy, 30KpeMa Ha CTUKY TPAAULIMHOI i HOBITHBOI KUTAMChKOI CLI€HIYHOI CTUJIICTUKU. Y BUCHOBKax
IiABOIATHCS MiJCyMKU JOCIiIPKEeHHS. 1. 3'51COBaHO iCTOPUKO-€CTETUYH] IlepeiyMOBU (OPMYBaHHS aHCAMOJIEBUX
($hopM y €BPOTIENCHKIil Ta KUTANCHKiN BOKAJIbHIN Tpanuiii. 2. Po3p06s1eHO TUIIOJIOTiI0 BOKAJIbHUX aHCaMbJIiB 3a
CTPYKTYPHO-KOMIIO3ULITHMMHU, IpaMaTypPriYHMMU I BUKOHABCbKUMU KpuUTepismu. 3. [IpoaHanizoBaHo
iHTOHAaLiiHO-paMaTypriyny cneuu@iky aHcambyeBux cleH y TBopax B. A. Mouapra, [x. PocciHi, I'. loHiuerTi, [Ix.
Bepni. BusiBneHo xapakTepHi 03Haku: TpUudacTUHHA popma (scena-tempo di mezzo-cabaletta), cumysbTaHHE
3iTKHEHHS XapaKTepiB, TeMOPOBa MOJISIPHICTD, iHTErpalis nosipOHiYHOro PO3BUTKY Ta EMOLIMHOI KyibMiHalii. 4.
JocigKeHo >KaHPOBO-CTUIIbOBI MOZEJIi JYETHUX CLIEH Y KUTAUChKUX Ollepax APyroi nojoBuHU XX — novyaTky XXI
cronitts (IIu T'yaHHans, L3une Cana, Oy I'enuena, Xy 1, JIio WkeHsblos). BusHaueHo, 1110 cy4acHa KUTalCbKa
IlyETHA CLieHa — 1ie iHTOHalilHO-(inocodchbka CTPYKTYPA, 10 CUHTE3YEe IEHTATOHIUHI I AiaTOHIYHI eJleMeHTH,
PUTOPUYHY JeKyiamalliito, bel canto, CMUMBOJIIKY KOJIbOPY Ta CE30HiB. 5. 3iliCHEHO KOMITapaTUBHU aHali3
aHcambseBUx GOPM y €BPONECHKill Ta KUTaNChKill ONepHiil TpaauLlii Ha piBHI iHTOHALI, ApamaTyprii i cLeHiYHOi
peaizauii. BusBieHo, 0 €BpONeNChbKUN aHCaMObJIb XapaKTEPU3YEThCS MO1i(POHIYHOIO BEPTUKAILIIO, TAPMOHIUYHOIO
JIOTiKOI0, EMOLIiMHOI CUMYJIbTAHHICTIO, TOAi SIK KUTaChbKUI — TOPU3OHTAJIIIIO iIHTOHALIMHUX (PPa3, CTPYKTYPHOIO
PUTYaJIbHICTIO, TOCJIiIOBHOK CUMBOJIKOI0. 6. Bu3HayeHo iHTepIipeTaliliHi Mifxoay 10 BUKOHAHHS aHCcaMbJ1eBUX
(parMeHTiB y Cy4acHill onepHiil NpakTUli 3 ypaxyBaHHSM MIXKKYJIbTYPHOTO KOHTEKCTY. [1oka3aHo, 1110 e(peKTHUBHE
BUKOHaHHS aHCaMOJ1iB IOTpebye BpaxyBaHHS iHTOHALIMHOI aBTOHOMIi, TeMOPOBOTro 6asiaHCy, CLIEHIYHOTrO Jiaory,
KyJIbTYPHOI CEMaHTHKH Ta PUTOPUYHO] iHTOHAL|i. 7. BusBIeHO noTeHian aHcamobIIIo SIK 3aC00y XyIOXHBOI

KOMYVHiKaljii Ta MoJies10BaHHS Mi>KOCOOUCTICHUX i KYJIPTYPHUX B3a€MOI.

2. The relevance of the research topic is due to a number of interrelated factors that reflect both the evolution of
contemporary vocal performance practice and the transformation of music education strategies in the globalized
cultural space: 1) the need to develop vocal ensemble performance, primarily in the opera genre, as a means of
enriching contemporary performance practice; 2) the importance of a thorough mastery of ensemble forms in the
teaching practice of academic vocal performance, in particular in the Chinese music education system, where the
ensemble is not only an educational but also a sociocultural instrument; 3) the task of a comprehensive
musicological comprehension of the ensemble as a dynamic model of interaction that unfolds at the intersection of
genre and composition structure, dramatic development, and interpretive openness; The object of research is
European and Chinese opera; The subject of the study is the genre-typological and intonational specificity of
ensemble forms in European and Chinese vocal music. The purpose of the study is to identify the genre and
intonation specificity of ensemble forms of vocal and stage drama in contemporary performance practice. The
achievement of the scientific goal is associated with the solution of specific scientific tasks: - to find out the
historical and aesthetic prerequisites for the formation of ensemble forms in the European and Chinese vocal
tradition; - to develop a typology of vocal ensembles according to structural, compositional, dramatic and
performance criteria; - to analyze the intonational and dramatic specificity of ensemble scenes in the works of W.
A. Mozart, G. Rossini, G. Donizetti, G. Verdi; - to study the genre and style models of duet scenes in Chinese operas
of the second half of the twentieth and early twenty-first centuries (Shi Guangnan, Jin Xiang, Fu Genchen, Hu Yi,



Liu Zhenqiu); - to carry out a comparative analysis of ensemble forms in the European and Chinese opera
traditions at the level of intonation, dramaturgy and stage realization; - to identify interpretive approaches to the
performance of ensemble fragments in contemporary opera practice, taking into account the intercultural context;
- to reveal the potential of the ensemble as a means of artistic communication and conceptual modeling of
interpersonal and cultural interactions. Scientific novelty of the results. For the first time in Ukrainian musicology:
- a systematic representation of the historical and stylistic evolution of vocal ensembles analyzed through the
prism of stylistic changes, dramatic functions, and intercultural transformations; - the ensemble forms of
academic vocal performance are comprehended as an integrative phenomenon that combines structural and
compositional organization, intonational and expressive means and dramatic function in the space of stage action;
- a comparative approach to the analysis of ensemble performance models, in particular in the opera tradition of
Western Europe and contemporary China, was applied, which made it possible to identify the peculiarities of
cultural and aesthetic interaction and vocal communication in the multinational space of opera; - an in-depth
structural and functional analysis of ensemble scenes of contemporary Chinese operas - "Regret for the Past", "Qiu
Yuan" by Shi Guangnan, "King Chu" by Jin Xiang, "Starlight, Bright Shine" by Fu Genchen, Hu Yi and The Deep
Palace and the Sea of Desire, Once Upon a Mountain, and An Chonggeng by Liu Zhenqiu - taking into account the
semantic content, dramatic load, and performance interaction in the context of the national theater. The general
conclusions of the study emphasize the key provisions and results of the research. 1. The historical and aesthetic
prerequisites for the formation of ensemble forms in the European and Chinese vocal tradition are clarified. 2. A
typology of vocal ensembles is developed according to structural, compositional, dramatic and performance
criteria. 3. The intonational and dramatic specificity of ensemble scenes in the works of W. A. Mozart, G. Rossini, G.
Donizetti, and G. Verdi is analyzed. 4. The genre-stylistic models of duet scenes in Chinese operas of the second
half of the twentieth and early twenty-first centuries (Shi Guangnan, Jin Xiang, Fu Genchen, Hu Yi, Liu Zhenqiu)
are studied. 5. A comparative analysis of ensemble forms in the European and Chinese opera traditions at the level
of intonation, dramaturgy and stage realization is carried out. 6. Interpretive approaches to the performance of
ensemble fragments in contemporary opera practice are determined, taking into account the intercultural context.
7. The potential of the ensemble as a means of artistic communication and modeling of interpersonal and cultural
interactions is revealed.
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