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Pedepar:

1. Inceprauiio IpUCBSYEHO AOCiIKEHHIO )KaHPOBO-CTUIIbOBOI crienndili aHcamb61eBUX GOPM BOKAIbHOI My3UKH Y
Cy4yacHill BUKOHABChKiil IpakTuLli. MeTa JOoCIlifKeHHs — BUSIBUTU )KaHPOBO-iHTOHALiMHY crienudiky aHcaMmb1eBUX
(OpM BOKAJIbHOTO-CLI€HIYHA jpaMaTyprii y CydacHill BUKOHABCBKill IpaKkTUlli. MaTepiasoM AOCIiIKEHHSI 06paHo
HOTHI IpKepeJsia aHcaMbJIeBUX eMi30iB 3 ceMu KUTANUChKUX omep: «Kajp 3a MuHynum», «Loi F0ans» llu 'yanHaHs;
«CsiiBo 3ipKy, sickpase csiiBo» Oy 'enuena ta Xy [; «Koponab Uy», «luka 3emisi» 13inp CsiHa; «['ubokuii nasar, i
Mope 6axaHb», «OHOro pa3y Ha ropi», «AH Yonren» Jlio WxeHb1tos. HaykoBa HOBU3HA OEP>KaHUX PE3yJIbTaTiB. ¥

IIOCJIiIPKEHHI BIIepIle: - 3[iIICHEHO CUCTEMHY PeNpPE3EHTAallil0 iCTOPUKO-CTUIIbOBOI €BOJIIOLLiI BOKAJIbHUX aHCAMOJIIB,



[IPOAaHaJi30BaHUX KPi3b IPU3MY CTUJIICTUYHUX 3MiH, paMaTypriyaux QyHKUiN Ta MDKKYJIbTYPHUX TpaHC(hOPMaLil;
- OCMHUCJIeHO aHcambJieBi GOpMHU aKaleMiYHOTO BOKaJIbHOTO BUKOHABCTBA SIK iHTerpaTUBHUN (EHOMEH, Y IKOMY
[IOEIHYIOTHCSI CTPYKTYPHO-KOMIIO3U1IiMHA OpraHizallis, iHTOHALifHO-BMPa3Hi 3aCO0U Ta ApamaTypriuHa QyHKLis y
MIPOCTOPi CLIE€HIYHOI [Iii; - 3aCTOCOBAaHO KOMNAapaTUBHUN MiAXif 0 aHasi3y Mozesell aHcaM61€eBOro BUKOHABCTBa,
30KpeMa B omepHii TpaauLii 3axigHoi €Bpomnu Ta cyyacHoro Kutaio, mo 1ajo 3MOTy BUSIBUTHU OCOOJIMBOCTI
KyJIbTypPHO-€CTETUYHOI B3aeMOJi Ta BOKaJIbHOI KOMYHiKallii B 6araToHalioHaJIbHOMY IIPOCTOPi onepy; - BUKOHAHO
NOTIMOJIEHUH CTPYKTYPHO-(PYHKLIOHAJIbHUI aHaJIi3 aHCaMOJIEBUX CLIEH CyYaCHUX KUTaCbKUX onep — «Kasb 3a
MUHYJIUM», «Ll10i1 FOaub» Illu I'yanHaHs, «Koposb Uy» 113inb CsiHa, «CaiiBo 3ipKy, sckpaBe csiiBo» Oy ['eHueHa, Xy I
Ta «['nbokuii nanan i Mope 6axkaHby, «OHOro pasy Ha ropi», «AH YoHreHn» Jl1o WKeHbII0s — 3 ypaxyBaHHSIM
CEMaHTUYHOIO HAIIOBHEHHS, IPAMaTyPriYyHOro HaBaHTaKEHHS Ta BUKOHABCHKOI B3a€MO/Iii B KOHTEKCTI
HallioOHaJIbHOTO TeaTpy. [loganporo po3BUTKY HabyJI0: - crienu@ika aHCamOJIeBUX CLIEH B OIl€Pax KUTANCbKUX
KOMIIO3UTOPIB, 10 I03BOJISIE PO3IKUPUTH HAYKOBE PO3YMiHHS BOKQJIbHOI ApaMaTyprii y TBopax cy4acHoro Cxomy.
YTouHeHO: - MOHATIHO-KaTeropiaabHUi anapar aHasizy aHcambseBux GopM y BOKaJIbHOMY MUCTELITBI (30Kpema,
iHTepnperTaliliHe OCMUACJIEHHS IIOHSTh «aHCaMOJIb», «iHTOHALifiHA B3a€MOJis1», «BUKOHABChKa APaMaTyprisy y
TPaHCKYJIbTYPHOMY KOHTEKCTI); - crienu@ika (pyHKLIOHYBAaHHS aHCaM0JIeBOi B3a€MO/Iii B yMOBaxX Cy4aCHOIO
OIIEPHOTO Te€aTPy, 30KpeMa Ha CTUKY TPAAULIIHOI i HOBITHBOI KUTAaWChKOI CLI€HIYHOI CTUJIICTUKK. Y BUCHOBKax
IiABOIATHCS MiJCyMKH JOCIiIPKEeHHS. 1. 3'5ICOBaHO iCTOPUKO-€CTEeTUYH] IlepeiyMoBU GOPMYBaHHS aHCaAaMOJIeBUX
(OpM y €BPONENCHKIN Ta KUTANCHKiM BOKAJIbHIN TpaguLii. 2. PO3p06s1€HO TUIIOJIOTiI0 BOKAJIbBHUX aHCAaMOJIiB 3a
CTPYKTYPHO-KOMIIO3ULIITHMMHU, JpaMaTypriYHMMHU 1 BUKOHABCbKUMU KpuTepiamu. 3. [IpoaHanizoBaHo
iHTOHAaLiliHO-paMaTypriyHy cneunudiky aHcambyieBux cleH y TBopax B. A. Mouapta, [x. PocciHi, I'. JloHiueTTi, Ix.
Bepni. BusiBneHo xapakTepHi 03Haku: TpUudacTUHHA popma (scena-tempo di mezzo-cabaletta), cumysibTaHHE
3ITKHEHH$ XapaKTepiB, TeMOPOBA MOJISIPHICTD, iHTErpalis nosai¢oHiYHOro pO3BUTKY Ta €MOLIIMHOI KyJIbMiHAILLiL. 4.
JocigKeHo >KaHPOBO-CTUJIbOBI MOZEJIi IYETHUX CLIEH Y KUTAUChKUX OIlepax APyroi NojoBuHU XX — novyaTKy XXI
cronitts (IIu T'yanHans, L[3unp Cana, @y I'enuena, Xy I, JIio YkeHsbltos). BusHaueHo, 1110 cy4acHa KUTalCbKa
IyeTHa ClieHa — Lie iHTOHalilHO-}iocodcbKa CTPYKTYPa, [0 CUHTE3Y€e [I€HTATOHIYHI I AiaTOHIUHI €JIEMEHTH,
PUTOPUYHY AeKjamaliilo, bel canto, cMMBOJIIKY KOJIbOPY Ta CE30HIB. 5. 37iiiICHEHO KOMIIApaTUBHUI aHali3
aHcamb6seBUx POPM y €BpOIMENCHKill Ta KUTAChKIl OnepHiil TpaauLii Ha piBHI iHTOHALI, ApamaTyprii i cLeHiYHOi
peaizatii. BusiBieHo, 0 €eBpoIeichbKUil aHCaMbJIb XapaKTePU3YETbCS MO1i(POHIYHOIO BEPTUKAILIIIO, TAPMOHIUYHOIO
JIOTIKOI0, EMOLIIMHOK CUMYJIbTAHHICTIO, TOA] SIK KUTACbKUI — TOPU3OHTAJIIIO IHTOHALIMHUX (Ppa3, CTPYKTYPHOIO
PUTYaJIbHICTIO, TOCJIiIOBHOI CUMBOJIIKOI0. 6. Bu3HaYeHo iHTepripeTauiiiHi Mifgxony 10 BUKOHAHHS aHCaMbJIeBUX
(dparMeHTiB y Cy4acHill onepHiil NpakTuli 3 ypaxyBaHHSIM MiXKKYJIbTYPHOTO KOHTEKCTY. [1oka3aHo, 1110 epeKTHUBHE
BUMKOHaHHS aHCaMOJIiB IIOTpebye BpaxyBaHHS iHTOHALIIMHOI aBTOHOMIi, TEMOPOBOT0o 6ajlaHCy, CLEHIYHOrO JIiasory,
KyJIbTYPHOI CEMaHTUKU Ta pUTOPUYHOI iHTOHaLi. 7. BUsgBI€HO NOTEH1ial aHCaMOJIIO K 3aC00Y Xy 0KHbOI

KOMYVHiKalii Ta MoJies10BaHHSI MiI>KOCOOUCTICHUX i KYJIPTYPHUX B3a€MOIi.

2. The relevance of the research topic is due to a number of interrelated factors that reflect both the evolution of
contemporary vocal performance practice and the transformation of music education strategies in the globalized
cultural space: 1) the need to develop vocal ensemble performance, primarily in the opera genre, as a means of
enriching contemporary performance practice; 2) the importance of a thorough mastery of ensemble forms in the
teaching practice of academic vocal performance, in particular in the Chinese music education system, where the
ensemble is not only an educational but also a sociocultural instrument; 3) the task of a comprehensive
musicological comprehension of the ensemble as a dynamic model of interaction that unfolds at the intersection of
genre and composition structure, dramatic development, and interpretive openness; The object of research is
European and Chinese opera; The subject of the study is the genre-typological and intonational specificity of
ensemble forms in European and Chinese vocal music. The purpose of the study is to identify the genre and
intonation specificity of ensemble forms of vocal and stage drama in contemporary performance practice. The
achievement of the scientific goal is associated with the solution of specific scientific tasks: - to find out the
historical and aesthetic prerequisites for the formation of ensemble forms in the European and Chinese vocal
tradition; - to develop a typology of vocal ensembles according to structural, compositional, dramatic and



performance criteria; - to analyze the intonational and dramatic specificity of ensemble scenes in the works of W.
A. Mozart, G. Rossini, G. Donizetti, G. Verdi; - to study the genre and style models of duet scenes in Chinese operas
of the second half of the twentieth and early twenty-first centuries (Shi Guangnan, Jin Xiang, Fu Genchen, Hu Yi,
Liu Zhenqiu); - to carry out a comparative analysis of ensemble forms in the European and Chinese opera
traditions at the level of intonation, dramaturgy and stage realization; - to identify interpretive approaches to the
performance of ensemble fragments in contemporary opera practice, taking into account the intercultural context;
- to reveal the potential of the ensemble as a means of artistic communication and conceptual modeling of
interpersonal and cultural interactions. Scientific novelty of the results. For the first time in Ukrainian musicology:
- a systematic representation of the historical and stylistic evolution of vocal ensembles analyzed through the
prism of stylistic changes, dramatic functions, and intercultural transformations; - the ensemble forms of
academic vocal performance are comprehended as an integrative phenomenon that combines structural and
compositional organization, intonational and expressive means and dramatic function in the space of stage action;
- a comparative approach to the analysis of ensemble performance models, in particular in the opera tradition of
Western Europe and contemporary China, was applied, which made it possible to identify the peculiarities of
cultural and aesthetic interaction and vocal communication in the multinational space of opera; - an in-depth
structural and functional analysis of ensemble scenes of contemporary Chinese operas - "Regret for the Past", "Qiu
Yuan" by Shi Guangnan, "King Chu" by Jin Xiang, "Starlight, Bright Shine" by Fu Genchen, Hu Yi and The Deep
Palace and the Sea of Desire, Once Upon a Mountain, and An Chonggeng by Liu Zhengqiu - taking into account the
semantic content, dramatic load, and performance interaction in the context of the national theater. The general
conclusions of the study emphasize the key provisions and results of the research. 1. The historical and aesthetic
prerequisites for the formation of ensemble forms in the European and Chinese vocal tradition are clarified. 2. A
typology of vocal ensembles is developed according to structural, compositional, dramatic and performance
criteria. 3. The intonational and dramatic specificity of ensemble scenes in the works of W. A. Mozart, G. Rossini, G.
Donizetti, and G. Verdi is analyzed. 4. The genre-stylistic models of duet scenes in Chinese operas of the second
half of the twentieth and early twenty-first centuries (Shi Guangnan, Jin Xiang, Fu Genchen, Hu Yi, Liu Zhengqiu)
are studied. 5. A comparative analysis of ensemble forms in the European and Chinese opera traditions at the level
of intonation, dramaturgy and stage realization is carried out. 6. Interpretive approaches to the performance of
ensemble fragments in contemporary opera practice are determined, taking into account the intercultural context.
7. The potential of the ensemble as a means of artistic communication and modeling of interpersonal and cultural
interactions is revealed.
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