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V. BimoMocTi npo gucepraniio
MoBga gucepraiiii:
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Tema gucepranii:
1. IcTOoprYHE BUKOHABCTBO $IK TEHAEHLiS My3MYHOI'O MUCTELTBA OCTAHHBOI TPETUHM XX — 1104aTKy XXI CTOITTS.

2. Historical performance as a tendency of musical art of the last third of the XXth - the beginning of the XXIst
century.

Pedepar:

1. lncepraliiio IpUCBsIY€HO OOIPYHTYBAHHIO Ta BUBYEHHIO ClleliM(iky CTAPOBMHHOI My3UKH, BUSIBJIEHHIO Pi3HUX
IiAXOiB 10 IHTEPIPETYBAaHHS y c(pepi aBTEHTUYHOTO BUKOHABCTBA. B pOOOTI OKPECIEHO I'€HE3Y «aBTEHTU3MY» 5K
MYy3UYHOTO MUCTEITBA OCTaHHbOI TPETUHU XX — noyaTky XXI CTOJITTS, BUSIBJIEHO MIJISIXY CTAHOBJIEHHS KaHPiB
My3UKHU ernoxu bapoko, 0cobuBOCTi iX KOHCTPYIOBaHHSI, C(POPMYJILOBAHO METOA0JIOTIYHI IPUHIMIIY BUBYEHHS
(eHOMEeHY CTApOBMHHOI MY3UKHU SIK KOPEJISILii METOiB «pEKOHCTPYKLII» i «E€KOHCTPYKLIi», 110 3[iliICHIOETbCS HA

6a3i aHasi3y iCTOPMYHMX HAayKOBUX JKepesl. HaykoBa HOBM3HA OTPMMAHUX PE3YJIbTaTiB MOB'$13aHA 3 BBELEHHSIM Y



HAyKOBUM 06ir HEJOCTATHBO NOCJIIKEHNX B MACTELITBO3HABCTBI JIKepeJl, L0 IPUCBSIY€Hi CTAPOBUHHIN My3HLl i
crioco6am ii BUKOHAHHS; BUSIBJIEHHSIM CTpaTerii MiAT0TOBKY My3HUKaHTiB-BUKOHABLIiB, aHAJII30M BUKOHABChKUX
iHTeprnpeTaliil BinoMux coJicTiB Ta aHCcaM061iB, YMs TBOPUICTb I1OB’s13aHA 3 aBTEHTUYHUM BUKOHAHHSIM MY3UKHU
enoxu bapoko. Y nuceprauii BAKOPMCTaHUM CUCTEMHUI MifIXi[ 4O BUBYEHHS CTAPOBMHHOI My3UKH, 30yJ0BaHUI
L[{7TICHUI KOMIIJIEKC B32€EMOTIOB'SI3aHNX €JIEMEHTIB (32 JOIIOMOTI0I0 SIKOTO BUSIBJICHO: €Talll PO3BUTKY iCTOPUYHOTO
BUKOHABCTBA, METOM aHaJIi3y, PO3IJISIHYTO CTUJIi KOMIIO3UTOPIB eroxu bapoko, KoopAauHaTH IpaMaTypriyHoi
LIiJliCHOCTI, 3/1i/iICHEHO NOPiBHSJIBHMI aHajli3 iHTepIpeTaliil CoJliCTiB akaZeMidYHOro i aBTEHTUYHOT O HaIPSIMIB).
OCKiZIbKY IUTaHHS OOCJiIKEHHS OCOOJIMBOCTEN CTAPOBMHHOI MY3UKU aKTyaJIbHE i CbOTOJHI, TO CY4aCHi
IOCJIiIHUKY IPOJOBXYIOTh BUBYATH POOOTH IONIEPENHUKIB i BHOCITH CBO€ 6adeHHs B GOPMYJIIOBaHHS
BHMKOHABCbKUX IIPUHIUIIIB «aBTEHTU3MY» (aKyCTUKA, iHCTpPyMEHTapiil, TeMIl, ODHaMEHTHKa, IMHaMiKa Ta iH.).
DopMyIIIOI0THCSI METOOJIOTIYHI TPUHLIUIY BUBYEHHS! (PEHOMEHY aBTEHTUYHOTO BUKOHABCTBA, PO3'SICHIOIOThCS
aTpubyTU METOMIB «PEKOHCTPYKLi» i «IEKOHCTPYKLii» CTOCOBHO J10 BiITBOPEHHS iCTOPUYHOI iHTeprpeTalii
CTAPOBMHHOI My3UKU. 3aBASKY KOPEJIsLii METOiB «pEKOHCTPYKIii» Ta «1eKOHCTPYKLii» BilOyBa€THCS BiATBOPEHHS

icropuyHOro o6pasy i ceHcy My3uu4HOi KyabTypu Penecancy i bapoko.

2. The dissertation is devoted to substantiation and study of the specifics of ancient music, identification of
different approaches to interpretation in the field of authentic performance. The work outlines the genesis of
"authenticism" as a musical art of the last third of the 20th - early 21st century, has identified the ways of
formation of genres of Baroque music, features of their construction, formulated methodological principles of
studying the phenomenon of ancient music as a correlation of methods of "reconstruction" and "deconstruction”,
based on the analysis of historical scientific sources. The scientific novelty of the obtained results is connected
with the introduction into scientific circulation of insufficiently researched in art history sources devoted to
ancient music and ways of its performance; identifying the training strategy of musicians-performers, analysis of
performance interpretations of famous soloists and ensembles, whose creative work is associated with the
authentic performance of Baroque music. This study uses a systematic approach to the study of ancient music, has
built a holistic set of interconnected elements (which revealed: stages of development of historical performance,
methods of analysis, the styles of Baroque composers, coordinates of dramatic integrity, comparative analysis of
interpretations of academic and authentic soloists have been considered). Since the question of studying the
features of ancient music is relevant today, modern researchers continue to study the work of predecessors and
put their vision into the formulation of the performing principles of "authenticism” (acoustics, instruments, tempo,
ornamentation, dynamics, etc.). The methodological principles of studying the phenomenon of authentic
performance are formulated; the attributes of the methods of "reconstruction” and "deconstruction” are explained
- in relation to the reproduction of the historical interpretation of ancient music. Due to the correlation of the
methods of "reconstruction” and "deconstruction”, the historical image and meaning of the musical culture of the
Renaissance and Baroque are reproduced. The uniqueness of each historical situation and the significance of the
context of the epoch, in which the emergence of appropriate tools, canons of musical notation and performance
take place, are determined. The issues outlined and posed in the developments of researchers of the origins of the
authentic movement, which continue to be actively studied and developed, are stated. At the beginning, "single"
amateur soloists (early 20th century, in the circle of family and friends) became interested in the authentic
performance of ancient music, later various instrumental ensembles appeared, and baroque vocal art gradually
developed. The application of the method of "reconstruction” has led to thinking over the understanding and
change of all means of expression: tempo, movement, instrumentation, touches and strokes - even the tasks and
meaning of music as an art form. "Deconstruction” involves "shifting the focus" in identifying the role of details,
which decipher the meaning of the composition. The use of this method by authenticism scholars clarifies the
inaccuracy of many developments and conclusions about ancient music, helps the modern listener to improve
their understanding of the relevant culture of the era. Owing to the constant searches and discoveries of
musicians-researchers and performers-authenticists, new various facets and meanings of the reproduced music of
ancient composers are opened. The global significance of the role functions of instruments and the transformation
of their acoustic and timbre-dynamic characteristics, which are used in the restoration of Baroque music, are



determined.
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