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1. Incepraliito NpUCBSIYEHO y3araJbHEHHIO JOCATHEHb KUTAUChKOrO (POPTENiaHHOrO BUKOHABCTBA — (PEHOMEHA, CTO
POKIB iCHyBaHHS SIKOT'O [IPOJEMOHCTPYBAJIM BCbOMY CBIiTOBI BUCOKMIA PiBEHb MAaCTEPHOCTI 1OT0 IIPECTABHYKIB.
HesBaxkatouu Ha Te, 1110 NMiaHiCTUYHE MUCTELTBO B K1UTai mo4aso CBili LIJIsIX HA AEKiJIbKa CTOJIITh Mi3Hillle TOPiBHIHO
3 €sponoio i CIIIA, 3a BiITHOCHO HEBEJIMKUM TEPMiH 4aCy BOHO OTPUMAJIO CBITOBE BU3HAHHS, IIPO 11O CBiI4aTh
YUMCJIEHHI [IEPEMOTY KUTANChKUX ITiaHICTiB HA MI’)KHAPOJHUX KOHKYpPCaX, CEHCaLliliHi BiGKPUTTS HOBUX iMEH 30BCIiM
IOHOTO BiKy, IX yCIIillIHA KOHL€PTHA [IiSJIbHICTb, BUCOKUI PEUTHHT Yepe3 MPUT0JIOMIIIMBY BipTyO3HY MalCTEPHICTb.
[TpoTe B HAyKOBUX JKepeJiax [IPOCiIKOBYEThCSl BUOIPKOBUI JOCIIHULILKUI iHTepecC 10 AaHOro sIBULA: OibIIICTb
aBTOPiB HaMarasucs BUCBITJIIOBATH HEBEJIMKUI Bilpi3oK MIsIXy QopTeniaHHoro Mmucrenrsa Kuraro,
KOHLIEHTPYBATUCS] HA KOHKPETHIN 0C00i IiaHiCcTa-BUKOHABLSL, OKDEMOMY acIeKTi ¢popTeniaHHoi ocBiTH B KuTai,

IesIKUX KOHCepPBaTOpill Ta 0co6MCTOCTEN BUATHUX Iefaroris. HesBakaioun Ha 3HAYHY KiJIbKiCTh HAYKOBUX IIpallb,



npucCBsiYeHUX (popTreniaHHoMy MucTeyTBy KuTaio, B My3UKO3HaBCTBI 0Ci 6paKkye poboTH, B siKiil 6yiu 6
OOI'pYHTOBaHI €BOJIIOLiHI 3MiHM, 1[0 BiOy/INCS MIPOTSATOM CTOJITHBOTO iCHYBaHHS POpPTeNniaHHOrO BUKOHABCTBA B
KpaiHi. B 3B’43Ky 3 IJUM Ha HOBITHbOMY €Talli Ha3pisa noTpebda y3araabHEHHS Ta IPOrHO3YBaHHS 10JAJIbIIOTO
PO3BUTKY (POPTEMIaHHOIO MUCTELTBA Ta OCBITU B KpaiHi. MeTa JOCIiIPKEHHS — y3araJbHUTH iCTOPUYHUI LOCBI],
PO3BUTKY (opTEeniaHHOro BUKOHABCTBA KrTalo, 110 IPU3BeJIo 40 HOro BU3HAHHS y CBiTi. HaykoBa HOBU3HA
OJlep>KaHUX pe3yJIbTaTiB. Y My3MKO3HABCTBI BIIeplle: — y3arajbHEeHO iCTOPUYHUN OCBif, PO3BUTKY (OpPTENniaHHOro
BMKOHABCBbKOT0 MUCTeLTBA KuTalo ; - npoaHasnizoBaHo LuIsixy podecioHanizalii popTeniaHHOro BUKOHABCTBA B
Kurai; - nana ouiHka po3BATKY CUCTEMHU (POPTEMiAHHOI I€ATrOTiKY Ha NPUKJIaAl AislIbHOCTI HANOiIbII 3HAYHUX
BUIIMX HaBYAJILHUX 3aKJaJiB Ta MEPEXXi My3NYHUX LKl KHTal0; — pO3TISHYTO BUKOHABCHKY HiSJIbHICTD
HaSICKPAaBillKX ii IPeCTaBHUKIB Pi3HUX iCTOPUYHUX [1€PIOJIiB; — 3aIIPOIIOHOBAHO ITiaHICTUYHY TUIIOJIOTIIO Ha
OCHOBI aHaJli3y TBOPYOCTi Pi3HUX NE€PCOHAJIN MPOBiAHUX KUTANChKUX MTiaHICTiB; — YBEEHO B HAYKOBUI 00ir
ayzniorpadiro i3 3an1camu BUJATHUX KUTAMChKUX MiaHICTiB pi3HUX MOKOJIiHb ([JOJaTOK A); — BU3HAUY€HO HAi6ibII
CYTTEBI JOCSITHEHHS KUTANChKOI MiaHiCTUYHO] MIKOJIY; — IIPOaHali30BaHO CTaH Cy4acHoi popTeniaHHOi KyJIbTypU B
Kwurai, oxapakrepn3oBaHo ii TeHHEeHLii pO3BUTKY i nepcrektusu. CTpyKTypa auceprauii puyactrHa. Y Posmini 1
«PoprenianHe mucTeyTBo Krrtato B icTopiorpadiyHoMy AUCKypcCi» 3a3Ha4aeThes, Mo npouec GopMyBaHHS
KUTANCHKOTO MiaHiCTUYHOTO ITpodecioHani3amy sIK peJMeT HayKOBOro Ii3HaHHS [10CiB APyropsaHe Micie B
IOCiIHULIBKIN cdepi, MOCTYNayuch 6ibll MUPOKUM, KYJIbTYPOJIOTIYHUM TEMaM, II0OB’I3aHUM i3 3arajbHOI0
iCTOPII0 PO3BUTKY MYy3UYHOIO MUCTELITBA Ta KOMIIO3UTOPCHKOI TBOPYOCTi y Kutai. B Po3gini 2 gocifKyoTbcs
«IInsxu npodecionanisauii popreniaHHOro BUKOHABCTBA B KuTai». 3a3HayaeThCsl, MO 3alI0OPYKOI0 CTPIMKOTO
PO3BUTKY i PO3KBiTYy dopTeniaHHOro BUKOHaBcTBa B KuTai cTaB mporec itoro npodecionanisanii, o npussis 1o
B€JIbMU OJINCKY4YMX pe3ysbTaTiB. Y Poznini 3 «[luHamika po3BUTKY KUTANCKOrO (DOPTENiaHHOTO BUKOHABCTBA B
[I€PCOHAJIBHUX IIPOSIBAX» JOCJIIIKYETHCSI BUKOHABCHKA [isSVIbHICTh HAMBUATHIINX KUTANCbKUX ITiaHICTIB —
[IpeJCTaBHUKIB Pi3HUX [1OKOJIiHb. Po3risnaoTecs PakTu SKUTTETBOPUOCTI, iHAUBIIyabHi IPOSIBU BUKOHABCHKOT'O
CTWJIIO, TPAAMLii, OTPMMAHI Yepe3 OCBITY, XapaKTep KOHLEPTHO-TaCTPOJIbHOI IisIBHOCTI Ta y4acTi Y KOHKypPCax,
penepryapHi yrnogo6aHHs, 30i6HICTb [0 eAaroriyHoi OisyibHOCTI, TOmO. Y BUCHOBKax MOAa0ThCs MiICYMKA
nocJligkeHHs. Ha OCHOBI criocTepeskeHs i po3risay 6araTbox JOKYMEHTIB i MaTepiasiB, IPOLeC PO3BUTKY
KATaNCbKOro (popTeniaHHOro BUKOHABCTBA YMOBHO MOJKHA IOJiJIMTY HA JIBA BEJIMKUX €TalU, BOLOPO3LiJIOM SIKUX €
IeCSITUPIYHMI TEPMIH «KyJIbTYpHOI peBosoLii». [lepmuii etan - craHoBIeHHs GOpTENiaHHOTO BUKOHABCTBA B KuTai
(1904 - 1966 poknu) cTae NepBiCHUM Bifpi3KOM Yacy 3aCHYBaHHSI BUKOHABCbKOI NpakTyKu B Kurai. Kuraricbka
niaHicTHyHA mKoja copMyBaIacs i BIJIMBOM KOHIEPTHOI Ta IearoriyHoi IisyibHOCTI €BpPOIEeMChKUX ITiaHICTIB,
SKi 37,00y/11 OCBITYy Y BULIMX HaBYJIbHUX 3aKJIa/lax Ta IPMBAaTHUX CTY[isIX BUJATHUX MY3MKaHTiB €Bponu. JIpyruit
€Tall — KUTalIChbKOTO «I1iaHiCTUYHOTO peHecaHcy» (Bif 1977 poKy — 1O CbOTO/iHI) BU3HAYAETLCS TEHAEHIIIEI0
BiZIHOBJIEHHSI Ta MIOJAJIBLUIOTO PO3BUTKY KUTANCHKOTO (POPTEMNiaHHOTO BUKOHABCHKOTO MUCTELTBA (3 KiHLg 1970-x
POKiB) Ta fforo cTpiMkoro 3sety (3 1990-X pokiB), 1110 OTPUMaB BU3HAYEHHS «dopTeniaHHUN OyM». 3aII0pPyKOI0
CTPiMKOro po3BUTKY i PO3KBiTy (pOpTEIiaHHOro BUKOHABCTBa B Kutai cTaB npotec itoro npodecioHanizauii, 1o
IIPU3BIB O BEJIbMU GJIMCKYYUX PE3YyJIbTaTiB. B po6OTi 3aIIPOIIOHOBAHO TaKy MiaHICTUYHY TUIIOJIOTIIO: KIACUYHUI TUIL
- JIi Minuus, Yenin JIi, ¥V Lgup; nipuko-nioetnynunii tun — @y Lyn, 'y lllensin, FOHAi Jli; poMaHTUKO-eKCIIpeCUBHUI
tun - IH YensoH, Jiro [lukyHs, Yxoy Hil; emonino-inTenekryansuuit Tun — Yxy Jamin, [y Hin-V, Beit /laHBeH,
Cron1 YxyH, Beit LI3MHbL3SIHD; BIpDTYO3HO-€K3aJIbTOBAaHMM TUII — [lleHb BeHbIOH; BIpTYyO3HO-pO3BakajlbHU TUII — JIaH

JIaH.

2. The dissertation is devoted to summarizing the achievements of Chinese piano performance - a phenomenon
whose hundred years of existence have demonstrated to the whole world the high level of skill of its
representatives. Despite the fact that piano art in China began its journey several centuries later compared to
Europe and the USA, in a relatively short period of time it received world recognition, as evidenced by numerous
victories of Chinese pianists at international competitions, sensational discoveries of new names at a very young
age , their successful concert activity, high rating due to their amazing virtuoso skill. However, a selective research
interest in this phenomenon can be traced in scientific sources: most authors tried to cover a small segment of the
path of piano art in China, to concentrate on a specific personality of a pianist-performer, a separate aspect of



piano education in China, some conservatories and the personalities of outstanding teachers. There is a need to
generalize and forecast the further development of piano art and education in the country. The purpose of the
study is to summarize the historical experience of the development of piano performance in China, which led to its
recognition in the world. Scientific novelty of the obtained results. For the first time in musicology: - the historical
experience of the development of piano performing art in China is summarized; - ways of professionalizing piano
performance in China were analyzed; - an assessment of the development of the system of piano pedagogy based
on the example of the activities of the most significant higher educational institutions and the network of music
schools in China is given; - the executive activity of its brightest representatives of different historical periods is
considered; - a pianistic typology is proposed based on the analysis of creativity of various personalities of leading
Chinese pianists; — audiography with recordings of prominent Chinese pianists of different generations was put
into scientific circulation (Appendix A); - the most significant achievements of the Chinese piano school are
determined; - the state of modern piano culture in China is analyzed, its development trends and prospects are
characterized. The structure of the thesis is three-part. In Chapter 1 “Piano Art of China in Historiographical
Discourse” it is noted that the process of formation of Chinese pianistic professionalism as a subject of scientific
knowledge took a secondary place in the research field, yielding to broader, cultural topics related to the general
history of the development of musical art and composer creativity in China. Chapter 2 explores “Pathways to the
Professionalization of Piano Performance in China”. It is noted that the key to the rapid development and
flourishing of piano performance in China was the process of its professionalization, which led to very brilliant
results. Chapter 3 “Dynamics of the Development of Chinese Piano Performance in Personal Manifestations”
examines the performing activities of the most outstanding Chinese pianists - representatives of different
generations. The facts of creativity, individual manifestations of performing style, traditions acquired through
education, the nature of concert-tour activity and participation in competitions, repertoire preferences, ability to
teach, etc. are considered. The results of the study are presented in the Conclusions. Based on observations and
consideration of many documents and materials, the process of development of Chinese piano performance can be
conditionally divided into two major stages, the watershed of which is the ten-year period of the "cultural
revolution". The first stage - the formation of piano performance in China (1904 - 1966 years) becomes the initial
period of time for the establishment of performance practice in China. The Chinese piano school was formed
under the influence of the concert and teaching activities of European pianists who received their education in
higher educational institutions and private studios of prominent European musicians. The second stage - the
Chinese "pianistic renaissance" (from 1977 to the present day) is determined by the tendency of recovery and
further development of Chinese piano performance art (since the late 1970s) and its rapid rise (since the 1990s),
which was defined as “piano boom”. The key to the rapid development and flourishing of piano performance in
China was the process of its professionalization, which led to very brilliant results. Based on the study of the
performing activities of outstanding representatives of Chinese piano performance, the following pianistic
typology is proposed in the work: classical type; lyrical-poetic type; romantic-expressive type; emotional-
intellectual type; virtuoso-exalted type; virtuoso-entertaining type.
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