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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PYyOPHK: 18.41.09

Tema gucepranii:
1. BigepmMariep Ta MOro nposiBY y BOKasIbHiN My3ulli XIX-XX CTOJITS.

2. Biedermeier and its displays in vocal music of the XIX-XX-th centuries.

Pedepar:

1. Inceprariist npucCBsYeHa AOCHIIKEHHIO My3UYHOTr0 6inepmaiiepa B 10ro pisHOMaHITHUX Hal[iOHAJIbLHUX IIPOsIBax. B
POOOTi aKLeHT 3p06JIEHO Ha BUSBJIEHHI )KaHPOBO-CTUJIICTUYHUX SIKOCTE JaHOTO (eHOMEHY Ta iX B3aeMo[iii 3i
CTWJIICTUKOIO MYy3U4YHOIO POMAaHTU3MY ¥ Me€Kax 3aXiJHOEBPOIIENCHKO]I Ta BITYM3HAHOI BOKaJIbHOI Tpaguii XIX-XX
CTOJIiTh. BrsIB/IEHA POJIb yXOBHO-XPUCTHUSIHCBKOTO (pakTopy 6inepmaiiepa, Mo J03BOJISE€ BU3HAUYUTU MOTO CYyTHICTD
SIK Xy/IOKHE y3arajbHeHHs 'TIOOYTY, CIIOBHEHOTrO pediriiiHicTio” (A. KaHTop) AHanmiTHYHUM MaTepiaom
JOCJIZIPKEHHS CTalu KaMepHO-BoKasbHi TBopu ®.1lyb6epra i P. lllymaHa, sKi 6€31ocepeiHb0 CTUKAIOTHC 3i
CTUJIICTUKOIO Oiepmariepa Ta IisifIbHICTIO I0rO PENPE3EHTAHTIB Y Pi3HUX XyJOXKHIX chepax; MiCeHHO-POMaHCOBUM
cragok O. Bapsnamosa i O. ['ypiniboBa, 0 iCTOPUYHO i CTUIIICTUYHO OYB IIOB'SI3aHUI 3 "POCIAChKUM bizepmaniepom”;
onepa K.JlanpkeBruya "Hazap Ctonosis" sk OfMH 3 [IPOSIBIB biiepMariepa y Mexkax YKpaiHChbKOi KyJIbTypU CepeiuHu
XX cTopiqus.

2. The dissertation is devoted research musical biedermeier in its various national displays. In the given work the
accent is made on revealing of genre-stylistic and typological qualities of the given phenomenon and their



interaction with stylistics of musical romanticism within the limits of the West European and domestic vocal
tradition of the XIX-XX-th centuries. The role of spiritually-christian factor of biedermeier is educed, that allows
to define his essence as artistic generalization of "way of life, pierced by a religiousness" The wide spectrum of
display musical biedermeier, covering both applied, and the professional creative-performing activity focused on
reflections of "big" spiritually significant themes by "small" means, represents a wide field for modern research
interests and allows to comprehend more deeply essence and dynamics of development of style interaction in the
European culture of a XIX-th century and the subsequent epoch.
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