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Pedepar:

1. Inceprariist npucBsYeHa AOCHII)KEHHIO MUCTELITBA IKa3y sIK GOPMU MDKKYJIb-TypHOI B3aeMo[ii. B po6oTi
3aIIPOIIOHOBAHO KOMIUIEKCHUM MiJXif, 10 BUBYEHHS JIKa3y, [e MOE€IHYIOTbCSI My3UKO3HAaBYMI Ta COLiOKYJIbTYPHUI
aCIeKTU Moro posrngaanHs. COLiOKyIbTYPHI TapaMeTpy AOCIiIKEHHS BUSABJIAIOTLCS Y PO3KPUTTI KOMYHIKATUBHUX
BJIACTMBOCTE! IKa3y, a TAaKOX IIpeICTaBJIeHHi CTaialIbHUX 3MiH M0ro rosioBHUX QyH-KIiil - IPUKIAAHOI,
PO3BaKAJIbHOI, MI3HABAJIBHOI, 110 BUSHAYMJIU XapaKTep MOro B3a-€MOZil 3 iHMMMU BUJIAMUA MUCTELTB.
My3uKo3HaBuMi - BKJIIOYA€ aHai3 pPi3HUX CKJIa-J0BUX [I)Ka3y. B3aeMo[Iil0 My3UYHUX KyJIbTYpP PO3KPUTO Ha (OHI
6a30BUX BUTOKIB PKa30BOTO MUCTELTBA (appO-aMEePUKAHChKUX Ta €BPO-aMEPUKAHCBKUX). Crienn@iKy KyJIbTYpHOTO
Iyasi3My IpKasy BUSBJIEHO LIJIIXOM IOCJIJOBHOTO aHai3y TPAAULIMHNX Ta Cy4YaCHUX CTUJIbOBUX HAIIPSIMKIB.
JrHaMiKy [IpoLeciB MKKYJIbTYPHOI B3a€MOIii BUSBIEHO B KOHTEKCTi TBOPYOCTi KOMIIO3UTOPIB aKaleMidHO]
TpaguLii Ta aMEPUKAHCbKUX, €BPO-MIEMChKUX, POCIACBHKUX i1 YKPaiHCBKUX [IKa30BUX My3MKaHTiB. Oco6MBa yBara

[pui-jeHa rnapaMeTpam 3BOPOTHOIO 3B'A3KY - BILJIMBAM €BPOIENCHKOI My3UYHOI KYJIbTYPHOI TpaguLii Ha [I5Kas.



2. The dissertation is dedicated to the research of jazz as a form of intercultural interaction. The paper offers an
integral approach, which unites socio-cultural and musicological studies. Socio-cultural aspect is examined
through communicative quali-ties of jazz and through the demonstration of changing stages of its main functions -
applied, entertaining, cognitive. Musicological analysis identifies different cultural sources of jazz and their
amalgamation. Intercultural musical interaction has been revealed on the basis of the jazz genre at the time of its
formation (African-American and European-American roots) and on the basis of the connections between jazz and
European academic tradition. The dynamics of this process is reviewed in the works of academic composers and
Ameri-can, European, Russian and Ukrainian jazz musicians. The paper offers step by step analysis of some
traditional and contemporary style examples.
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