O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0419U003787
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamnii: 24-09-2019

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Cynsb Ke ...
2. Sun Ke

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIndp HayKoBOi cneniaabHOCTI: 17.00.05

Ha3Ba HayKOBOIi CIIeniaJIbHOCTI: O6pa3oTBOpY€E MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axHcTy: 17-09-2019

CneniasbHICTB 32 OCBITOIO: 06pa30TBOPYE MUCTELTBO

Micue po6oTu 3400yBayva:
Kopg 3a €1PIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:

Cdepa ynpaBiiHHs:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CleliaJai30BaHOi BYEHOI pazu): K 26.103.02

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa akazieMis 06pa30TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micqesnaxo,zm(eﬂna: ByJI. Bosnecencekuii y3Bi3 20, M. Kui, Kuis, 04053, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOH: HaujonanbHa akaziemis 06pa3so0TBOPYOTO MUCTELITEA i
apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micuesnaxo,r.perHﬂ: ByJ1. Bo3HeceHchKuii y3Bi3 20, M. Kui, Kuis, 04053, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MinictepcTBoO Ky/bTypy YKpainu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
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1. «Tpapuiii eBpONENChKOro peasliCTUMHOrO MUCTENTBA Y KUTA¥ICbKOMY >KUBONMCI XX — 1no4yaTky XXI CTOTTS»

2. Traditions of European realistic art in Chinese painting of the XXth — beginning of the XXI century

Pedepar:

1.V mpaui mociigKyeTbca KUTaNCbKUM OJIITHWI KMBOIIUC Bifl paHHIX €TalliB CTAHOBJIEHHS [0 KiHL XX — [IOYaTKy
XXI cTouiTTs. PO3KpuBa4y CyTHICTb BIUIMBY TPaAuLiil €BPONENCHKOI0 PEaliCTUMHOIO MUCTELTBA HA KUTalCbKUMI
JKUBOIINC, 33/1J151 PO3KPUTTSI 3aKOHOMIpHOCTeH npouecy TpaHcdopmalii muctenrsa Kurtato y XX - novarky XXI
CTOJIiTh, y ITpalli IpoaHasi30BaHi HasBHI JliTepaTypHi [I)Kepeia, 10 CTOCYIOThCsl 06paHoi MpobaeMaTUKU, BHACILOK
YOro IMOJAETHCS XaPAKTEPUCTHKA KyJIbTYPHO-ICTOPUYHUX [TE€PENYMOB BUHUKHEHHS OJIIMHOTO XMBONMUCY B Kurai;
IIPOCTEXXYETHCSI POJIb EBPONENChKUX BIUIMBIB Ha TpaHC(OPMAILilo KOHILELIH i [TOMYK XyIOXHIX PopM y
KUTaNCbKOMY KMBOIIXCI BiJl paHHIX €TalliB 10T0 CTAHOBJIEHHS [0 II0YaTKYy [IisJIbHOCTI Xy[O>KHIX BUILIB; HA 3HAKOBUX
IIPUKJIaJaxX MI0Ka3aHi KJII04OBi 0COOINBOCTI TpaHC(OpMaLliil B KUTAICBKOMY OJIITHOMY >KMBOMNUCI micist 1949 poky,
PO3KPUBAETHCS IXHE 3HAYEHHS 1715 TIO[IaJIbIIOTO CTAaHOBJIEHHS MUCTelTBa KrTalo; aHai3yloThCsl 0COGINBOCTI

XyAO0>KHIX IpoLeciB KiHIg XX — no4atky XXI CTOJMITTS y KUTallCbKOMY OJIITHOMY KUBOIIUCi, HAOYHO



IIPOJIEMOHCTPOBAHI MOAIGHOCTI Ta BiMiHHOCTI IepeTBOPEHbD, L0 BiIOYINCS B IEPiOAU «KYJIbTYPHOI PEBOIOLII» i
[IOYaTKy MOJITUKYU pedOpM Ta BiTKPUTOCTI; OO PYHTOBYIOThCS BUSIBJIEH] ['OJIOBHI TeHAEHIIii [10sIBY i CTAaHOBJIEHHS
CTUJIBOBUX OCOGJIMBOCTEN, IPUTAMaHHUX Cy4aCHOMY KUTalCbKOMY >XMBOIIMCOBI; JOCIIIPKY€EThCS i
CHACTEMaTU3YEThCSI )KAHPOBE PO3MAITTSI TBOPYOCTI KUTAMChKUX XyIOKHUKIB XX — modatky XXI CTOJIITS;
BU3HAYAIOTHCS TEXHIKY, TEXHOJIOTI, MaTepiay, 10 BUKOPUCTOBYBAJIUCS B KUTAICbKOMY >KMBOIIUCI JOCIIIIKYBAHOTO
nepiony, IPOCTEXKYETHCSI B3AEMO3B' 130K MiXK BIIPOBaJI)KEHHSIM HOBOT'O iHCTPYMEHTApilo B pOOOTY XyAOKHUKIB i

30BHIIIHIMY BIJIMBAMU Ha MUCTELTBO Kwuraro.

2. The study examines Chinese oil painting from the early stages of formation to the end of the XX — the beginning
of the XXI century. Despite the constant interest of art historians and scientists in the question of oil painting of
China, it remains insufficiently studied. The need for a generalization study on this topic is urgent in Eastern
European countries, which in the process of internal transformation in the political, social and cultural spheres
make the most of their efforts to study their own arts history, while the world experience, in particular Chinese
one, is very important for the formation of the national art science science. To clarify the essence of the influence
of the European realistic art traditions on Chinese painting, in order to reveal the rules of the transformation of
Chinese art in the XXth - the beginning of the XXIst century the dissertation research includes the following parts:
analysis of the published sources on the chosen subject, which resulted in comprehensive description of the
cultural and historical background of the emergence of oil painting in China; revealing of the role of European
influences on the transformation of concepts and the search for artistic forms in Chinese painting from the early
stages of its emergence to the establishing of artistic higher education institutions; the discovery of key features of
the transformations in Chinese oil painting after 1949 by the most illustrative examples, the disclosure of
significance of these features for the further development of Chinese art; the analysis of peculiarities of artistic
processes in the late XXth — the beginning XXIst century in Chinese oil painting, demonstration of the similarities
and differences of the transformations that took place during the periods of the Cultural Revolution and the
beginning of the reform and openness period; substantiation of the main trends found in the emergence and
development of the stylistic peculiarities inherent in contemporary Chinese painting; research and systematization
of the genre variety of the work of Chinese artists of the XXth - the early XXIst century; identification of
techniques, technologies, materials used in Chinese painting of the studied period, tracing of the relationship
between the introduction of new tools into the artist’s practice and the external influences on Chinese art. The
dissertation is a comprehensive detailed study of the influence of European art traditions on the Chinese ones,
given that new persons, facts, documentary materials were introduced into scientific discourse, and their
influence on the painting of China of the studied period was evidences. The work of the artists who went to study
abroad at the beginning of the twentieth century to develop and raise the cultural level of their homeland is
explored in this thesis Finding the new artistic styles, examples of western painting, adoption of advanced Western
technologies and ideas became for old China the necessary steps in its struggle to keep pace with the progress in
the global artistic culture. The important role of the emergence of artistic educational institutions for
establishment of modern Chinese art is described in the thesis. Both negative and positive factors of the influence
of Soviet art on Chinese art have been analyzed by the examples of creativity of artists and educational activities of
professors, those from China and invitees from the USSR. The advantages of the Soviet model of academic artistic
education for the formation of Chinese oil painting school have also been revealed. The influence of the above
model on the development of Chinese art in general has been analyzed. The peculiarities of the Chinese variant of
socialist realism have been studied and reviewed in the thesis. The changes in techniques and stylistics of oil
painting during the period of the Cultural Revolution are revealed. A striking feature of that period was the new
artistic ideal, the romanticism and heroization of both the communist elite and ordinary people in the plot of the
class struggle, the construction of a new communist society, etc. First of all, it was the result of political pressure,
which led to the disfigured beauty and nobility in the pictures, and rather monotonous scenes and techniques.
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