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2. Motif in music and the musical chronotope: historical, theoretical and interpretive dimension

Pedepar:

1. Inceprariist Ha 3M06YTTSI HAYKOBOTO CTyIeHs foKTopa ¢inocodii 3a cnenianpHicTio 025 - "My3uyHe MUCTELTBO"
(02 - "Kyznbrypa i muctenrso"). OfecbKa HallioHalIbHA My3U4YHa akageMist imeHi A. B. HexxganoBoi. MiHicTepcTBo
KyJIbTypHY Ta CTpaTeriyHux KoMyHikaniil Ykpainu, Oneca, 2025. Y nuceprauii 37iliCHEHO KOMILJIEKCHE AOCIIiIPKEHHS
MOTHMBY B MY3Ulli IK CMUCJIOTBOPYOTO Ta CTPYKTYPHOTO $1pa, 110 GOPMYy€e XPOHOTOII — iHTErpajIbHy IPOCTOPOBO-
4aCOBY LIJIICHICTD, Y M€Kax SKOI BU3HAYAIOTbCs TOPU3OHTY CIPUMHATTA Ta iHTeprnperauii. [IpoaHanizoBaHo
(YHKIIOHYBaHHSI MOTMBY Ha Pi3HUX PiBHSAX MY3UYHOTO OYTTS — Bill aKyCTUYHOTO 1 CTPYKTYPHOTO 1O
MEPLENTUBHOIO Ta IHTEHI[iOHAJIBHOTO — SIK YMHHYKA, 30ATHOTO iHillil0BaTH MIPOCTIip, CTPYKTYPYBaTH 4ac i 3aaBaTu
CEMaHTUYHUI BEKTOD PO3BUTKY. Takuil miaxin, o BiAnoBigae Cy4aCHUM TEHIEHLiSIM YKPAiHCBKOTO
My3HMKO3HABCTBa, OpieHTOBaHOro Ha (ilocodChbKO-KATEropiajbHe OCMUCIIEHHS My3UKY, 1O3BOJINB BUSIBUTH HOBI

3aKOHOMIPHOCTI XpPOHOTOIIHOI OpraHizauii My3u4Hoi popmu, il BHYTPIlIHBOI JUHAMIKY I 3HAY€HHEBO]



HaIloOBHEHOCTI. [lucepTallisi IpyHTYETbCS Ha MDKIUCIUIIIIHAPHOMY TiAXOA], 1[0 noegHye PpinocodcbKo-
dheHOMEeHOJIOTiUHY pedJIeKcilo, My3KO3HAaBYMI aHasli3 Ta BUKOHABCHKY iHTenpeTalio. KomriekcHicTb 06yMoBieHa
CaMOI0 IIPUPOJIOI0 00’€KTAa — MY3UYHOTO XPOHOTOILY — SIK 6araToBUMipHOro ()eHOMEHA, 1110 BKJII0YA€ OHTOJIOTIYHNUH,
CTPYKTYpPHUM, IHTEHLiOHa/ILHUY i IEpLenTUBHUN piBHI. HaykoBa HOBU3HA AucepTalii nossirae y GoOpMyJIt0BaHHi
HOBOI IIapaZurMu aHaji3y My3n4YHOTO MOTHUBY SIK IIOZii, 110 He J1ile BUKOHYE KOMITO3ULiHO-CTPYKTYPHY (QYHKIIO,
a 1 € akTUBHUM py1lieM (OPMyBaHHS XPOHOTOITy My3M4YHOT'O TBOPY. Briepie 06IpyHTOBaHO XPOHOTOIHY ITPUPOLY
MY3UYHOTO MUCJIEHHS, B MeXax SKOi MOTUB (YHKIIOHY€ K MIKPOCTPYKTYPHUI IMITyJIbC, 3aTHUI aKTUBYBaTH
IOVHAMiKy My3U4YHOI (POpMU, CIIyXOBOTO CIIPUMHATTS Ta iHTEPIPETALiiHOTO NpoLecy. 3alIPOIIOHOBAHO y3arajibHEHe
BU3HAYEHHSI My3UYHOTO MOTHUBY SIK CMUCJIOTBOPYOTO, [TO/Ii€BOT0, iHTEHIiIOHAJILHO CIIPSIMOBAHOTO €JIEMEHTA, 110
(dopMye CTPYKTYPHY 1 XyJJO>KHIO HAIIPYTy Y IPOCTOPi My3MYHOTO XPOHOTOITY. Y AMCEPTallii BUSIBIEHO TaKOX
crienuQiky XpOHOTOIly B KOMIIO3UTOPCbKOMY MuUcJIeHHi Kiona Jle6tocci sk npukiaj BiikpuToi, (pa3zoBoi CTPYKTypu
XyJO>KHbOTO 4acy, B MeXax SKOi MOTMB BTpavae TPAAULIHYy TeMAaTUYHY (PYHKIIiIO i TOCTa€ 5K 3ByKOBA,
iHTOHAaLiiHO-paKTypHa nois, 1o GopMye JIOKaIbHI 3ByKOBi cepeloBUIIa Ta MIKPOXPOHOTOIM CJIyXOBOTO JOCBiny.
Y 3aranpHuX BuCHOBKax gucepTauifiHOro AOCIiIPKEHHS NiATBEPAKEHO, 110 MY3UYHMI MOTHUB € HE JINIIE
TEMATUYHOIO 260 CTPYKTYPHOIO OJIMHHULIEI0 KOMIIO3ULlii, a 6araTopiBHEBOI0 (PEHOMEHOJIOTIYHOIO KaTeropielo, sika
BHKOHY€E (PYHKIIi}0O CMHCJIOBOTO LIEHTPA, HOCIs iHTeHI1ii1HOi eHeprii, akThBaTopa CIyXOBOTO NOCBiY Ta TOYKU
3TyIEHHS MY3U4YHOTO Yacy. O6IPYHTOBAHO TPAKTYBaHHSI MOTHBY SIK XDOHOMOTHBY — JIOKaJIi30BaHOTO Y My3U4Hil
CTPYKTYPpi By3Jla IPOCTOPY i 4acy, IKUil IO€IHy€E B COOi KOMIIO3UTOPChKUM 3aiyM Ta iHTEpIPeTaLilo. Y LIbOMY
aCIeKTi MOTUB BUSIBJISIETbCSI TOUKOIO [T€PETHHY (OPMaJIbHOTO, CMUCJIOBOTO, aKyCTUYHOTO Ta iHTEHL{IHOTO PiBHIB
MY3UYHOTO TEKCTY. Floro posropranns Ta mogudikaii HabyBarOTh MOIEBOTO XapaKTePy i BU3HAYAIOTH XPOHOTOIHY
opratizallilo My3U4HOIO TBOPY. BaXKJIMBOIO CKJIa[0BOIO AOCJIIPKEHHS CTaJI0 KOHLIENTyallbHE PO3Pi3HEHHS 3BY4aHHS
i He3By4yaHHs. He3ByuaHHS iHTepIIPETYETHCS SIK IOBHOLIHHMI KOMIIOHEHT My3U4YHOTO XPOHOTOILY — iHTEHIiliHe
IoJie TUIi, O9iKyBaHHS, [1ay3y, 3aTPUMKY, IIaM'sITi ITPo 3BYK ab0 Mpoekiii Ha fioro MailbyTHIO peasisaliio. 3Bincy,
XPOHOTOII My3UYHOTO TBOPY KOHCTPYIOETBCS HE JIMIIE YePe3 3BYKOBY aPTUKYJISALIIO, a 1 Yepe3 TULILY SIK CMUCJIOBO
HABaHTAXEHUI! €JIeMEHT KOMIIO3ULlii. ¥ IbOMY KOHTEKCTi MOTUB BUSIBJISIETbCS [I0B'I3aHNUM i3 HE3BYYaHHSIM HE MEHII
TICHO, HiX i3 BIacHe 3By4aHHSIM, (PaKTypHOIO 260 TEMATUYHOIO PO3POOKOIO: IOTO CEHC TMOCTAE 3 AMHAMIKU MOSIBU,
nepepsy, "TJi040ro” 3ByyaHHs ab0o 3HUKHEHHsI. BindHaueHo, 1110 3MiHa xapakTepy MOTUBY BiloOpaxae
TpaHc@opMallilo KOHLENIii My3U4YHOr0 4acy: BiJl yIIOPsSAKOBAaHOTO METPUYHOTO 10 iHTEPCYO €KTUBHOTO, IJIMHHOTO,
XBUJILOBOTO. MOTUB y LIbOMY KOHTEKCTI IIOCTA€E SIK PyXOMUI LIEHTP XPOHOTOIY, IO (POPMYE IPOCTOPOBO-YACOBY
TKaHWHY TBOPY He 3a IpaBusaMu (GOpMasbHOI JIOTIKY, a BifIIOBIHO 10 AOCBiy CIIPUMHATTS, iHTEppeTawii Ta
CJIyXOBOTO 3aJIy4€HHS. 3aCTOCYBaHHS XPOHOTOITHOTO MiIX0/y 10 BUBYEHHS TBOpYOCTi Kiona Jle6rocci fo3BoIniIo
BUSIBUTH crienudiuHy GopmMy My3UYHOTO MUCJIEHHSI KOMIIO3UTOPA, B SIKill MOTUB BTpayae O3HaKu TeMAaTUYHOI
aBTOHOMiI, HATOMICTb HabyBae BJIACTUBOCTEN IJIACTUYHOCTI, BAPiaTUBHOCTI, PE30HAHCHO]I IIOB'I3aHOCTI Yepe3 3BYK,
daxTypy, pericTp i Tem6p 3 11ay3010 Ta TUIIE0. Y My3UYHOMY XpOHOTOIII Jlebrocci KockeH MikposkecT HabyBae
OHTOJIOTIYHOI Bary, @ MOTUB I10CTA€ HE K CTPYKTYPHUI €JIEMEHT, a 5K [10JjieBa MUTb, 110 HE BEJE [10 3aBEPLIEHHS, a
icHye B cTaHi TpuBaHHS. OCO6IMBOTO 3HAYEHHS HAOyBae HE3BYYaHHS SIK BHYTPILIHIN IPOCTIp 3By4aHHSs — 11ay3a, 10
He NepepuBae, a YTPUMYeE 3BYK; THUILA, [0 HE € IOPOKHEYEIO, & IPOJOBXKYE [il0 MOTUBY B YSIBi Cilyxaya.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A V. Nezhdanova. Ministry of Culture and Strategic Communications of Ukraine, Odesa,
2025. The dissertation is a comprehensive study of the motif in music as a meaning-making and structural core
that forms a chronotope - an integral spatio-temporal integrity within which the horizons of perception and
interpretation are determined. The article analyses the functioning of the motif at different levels of musical
existence - from acoustic and structural to perceptual and intentional - as a factor capable of initiating space,
structuring time and setting the semantic vector of development. This approach, which corresponds to the
modern tendencies of Ukrainian musicology oriented towards philosophical and categorical comprehension of
music, has made it possible to reveal new regularities of the chronotopic organisation of the musical form, its
internal dynamics and semantic content. The thesis is based on an interdisciplinary approach that combines
philosophical and phenomenological reflection, musicological analysis, and performance interpretation. The



complexity is due to the very nature of the object - the musical chronotope - as a multidimensional phenomenon,
including ontological, structural, intentional and perceptual levels. The scientific novelty of the dissertation lies in
the formulation of a new paradigm for analysing a musical motif as an event that not only performs a
compositional and structural function but also is an active driver of the formation of the chronotope of a musical
work. For the first time, the chronotopic nature of musical thinking is substantiated, within which the motif
functions as a microstructural impulse capable of activating the dynamics of musical form, auditory perception
and interpretation process. A generalised definition of a musical motif as a meaning-making, eventful, intentionally
directed element that forms structural and artistic tension in the space of the musical chronotope is proposed.
The thesis also reveals the specificity of the chronotope in the composer's thinking of Claude Debussy as an
example of an open, phase structure of artistic time, within which the motif loses its traditional thematic function
and appears as a sound, intonational and textural event that forms local sound environments and

microchronotopes of auditory experience.
Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HanpsSIM PO3BHTKY HayKH i TEXHIKHU: OynnamMeHTasbHi HAYKOBI HOCIIIPKEHHS 3 HANGIbII
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