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2. Shaping Teenager's Emotional and Aesthetic Proficiency at Music Classes

Pedepar:

1. Inceprariiio rnpucssiieHo rnpodsemi GOpMyBaHHS €eMOLiTHO-eCTeTUYHOr0 JOCBiAy MifiTKiB. OCHOBY
TEOPETUYHOTO JOCIIIIKEHHS CKIala€ METOLOJIOTIYHE OCMUCIIEHHS ITPOBIAHOI I1€4aroriYyHol yMOBU - 3aCTOCYBaHHS
CyOKYJIbTYPHOTO KOHTEKCTY YPOKY MY3UKH, SIKa OTPUMaJja B poOOTi Kilo4oBe GOPMOTBOpYE 3HAYEHHS Y
$hopMyBaHHi eMOLIIHO-€CTEeTUYHOr0 JOCBiNy Mi/JIITKIB Ha ypOKax My3UKU. [IpaKTUYHUI KOHLEIIT PO3KPUBAETHCS
3aBISIKA BUKOPUCTAHHIO [1€1aroriyHOro NOoTeHLiany apT-TepalneBTUYHOrO KOMIIJIEKCY METOIIB, IOr0 3aCTOCYBaHHS
B HaBYaJIbHOMY NPOLIECI Mifl Yac OnaHyBaHHS MifjliTKaMy My3UYHUM MUCTELITBOM Ha YPOKax B 3araJIbHOOCBITHIN
mwKoJti. lle 7o3Bosisie BOCITTH MeTH, 1o noJisirae y GopMyBaHHI eMOLIHHO-eCTeTUYHOTO IOCBiAy 3acobamu
aKTUBi3alii relOHICTUYHOro PaKTOPy My3UYHO-CIIyXalbKUX MOTPEO MiAsiTKiB. JJOCTiTHULIBKUM LJISIXOM 6YJI0
IOCSITHYTO MOTJIMOJIEHHSI €CTETUYHOTO CEHCY B GiHAPHIiM CYyTHOCTI eMOLITHO-€CTETUYHOTO JOCBiAy Yepes 1oro
MIOIIMPEHHS MiJ] 4aC CIIiJIKYBaHHA 3 KPallMMU 3pa3KaMy My3MYHOIO MUCTELITBA Pi3HUX CTUJIIB Ta HANPSIMIB - Bif

IOCTYITHUX MOJIOJ] 10 OibII CKIaAHUX, €CTETUYHO 3HAYYIIMX 3Pa3KiB 3 METOI0 30araueHHsl eMOLiliHOTO OCBiAy 10



AKCiOJIOTIYHOrO piBHS. 3BaXKal0UM Ha COLiaJIbHO-TICUXOJIOTiYHE PO3MEXKYBAHHS 33 PI3HUMU CyOKYJIbTYPHUMU
CIPSIMYBaHHSIMU, PO3PO6JIEHO NeAAroriYHUI apT-TepaneBTUYHNAN METOJAUYHUI KOMILTIEKC J1J11 CTBOPEHHS

MOXJIMBOCTI JOCSITHEHHS] IPUPOJIHOTO MY3UYHO-E€MOLiIHOTO KOMPOPTY.

2. The dissertation is dedicated to the issue of shaping teenager's emotional and aesthetic proficiency. The basis of
the theoretical research lies in the methodological consideration of the key pedagogical circumstance, i.e.
implementing the subcultural context of a Music class; in the research this circumstance has acquired the primary
form-building significance in the process of shaping teenager's emotional and aesthetic proficiency at Music
classes. The practical concept is being revealed due to implementing the pedagogical potential of art-therapeutic
methods variety, as well as its implementation within the comprehensive school teaching process when teenagers
grasp the musical mastery skills. This enables to achieve the goal of shaping the emotional and aesthetic
proficiency via activating the hedonistic factor of teenager's musical and listening needs. In the course of the
research the thorough investigation of the aesthetic sense was achieved within the binary significance of
emotional and aesthetic proficiency via its expansion when interacting with the best samples of Musical Mastery of
various styles and trends - from those available to youngsters up to more complicated and aesthetically
meaningful ones, with the goal of enriching the emotional proficiency leading up to the level of its perception
axiology. In accordance with the issue of social and psychological division depending on various subcultural
trends, the art-therapy methodological (teaching) complex was worked out in order to create the circumstances
for reaching the sense of natural musical and emotional comfort.
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