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Pedepar:

1. AHOTAIIA Yxan Ca. [ToptpeTtHuii xxusonuc Kurato Kinug XX - noyatky XXI CTOMITTS: TUMIOJIOTIS Ta XyLOXKHI
ocobauBocTi. Kanigikaniiina po6oTa Ha rpaBax pykomnucy. Jlucepralist Ha 30,00yTTsI HAQyKOBOTO CTYII€HS JOKTOpa
dinocodii 3a cnenianpHicTio 023 — 06pa3oTBOpPUYE MUCTELTBO. XapKiBChKa Jep>kaBHA aKa[eMisl AU3aiHy i MUCTELITB.
XapkiB, 2024 JlocniiKeHHS OXOIII0E €BOJIIOLiI0 KUTAMChKOIO IIOPTPETHOIO MUCTELITBA Y IPYTiil OJI0BUHI XX
CTOJITTS Ta MOTO B3a€EMOZIIO 3 3aXiIHMMU BIVIMBaMU. Y IEPUIOMY PO3Zijli BU3HAYEHO, 110 aBTOPH, TaKi 4K JIio ['oxy
Ta Xao Cs0 Xya, BUCBIT/IIOIOTh BILJIMB €BPONENCHKUX CTUIIIB Ta MAlCTPiB, 30KpeMa B roxya (TpaguLiiHui
KUTaANCBbKUII )KUBOIUC). TaKkoX 0OrOBOPIOETHCS B3AEMOJIisl KUTANUCHKOI Tpanuliii Ta 3axiflHUX BIJIMBIB y Cy4aCHOMY
MUCTELTBI, BKJII0YaIO4YH [IOPiBHSJIbHUM aHaJli3 TEXHIK Ta 06pa3HOCTi. 3HAYHUI aKIeHT POOUTHCS Ha B3a€MOBILINBAX
XyLOKHUKIB i3 3aX0/y, a TAKOK Ha POJIi MOJIOAOTrO MOKOJIIHHS KUTAaHCBhKUX XYIOKHUKIB Y CY4aCHOMY CBITi
mucreyTsa. Temu reHepHOro BUMIPY Ta )XKiHOYOr0o CaMOBUPAKEHHSI TAKOXK BUSIBIISIIOTHCS B KOHTEKCTI KUTAlCbKOTO
[IOPTPETHOTO MUCTELTBA, 30KpeMa y TBOPUOCTi MUCTKMHB JIio XoH i IOi1 XoH. Y gpyromy po3giji 3po6aeHo
IeTaJIbHU OTJIsi, pOOIT TaKUX XY OKHUKIB, K JI1o ['oxy, Vi E, Uy Ila, JIi Snin, Xao Cs0 Xya Ta iHIKX, pO3KpPUBaE



iXHill BHECOK Y PO3BUTOK KUTaCbKOIO MNOPTPETHOTO MUCTELTBA TA B3AEMOBIIHOIIEHHS 3 €EBPOIENCHKUMU CTUIISIMU.
Oco671Ba yBara MpuIiisSeThCs POJli pasIHCPKOTO MUCTELITBA Ta OJIiNIHOTO kuBonucy B Kurai. JJocimKeHHs TaKoxX
MiJKPECII0e aKTUBHY Y4aCTb MOJIOLOTO IOKOJIIHHSA XyAOKHUKIB y Cy4aCHOMY MUCTELTBI KuTato Ta ixHIO BaXKJIUBY
POJIb y BU3HAUEHHI KyJIbTYPHOTO 00/IMYYsl KPaiHU Ha CBiTOBil apT-cleHi. TakoxX BUsBIJIEHO, 10 B APYTill IOJIOBUHI
XX CTOMITTSI KUTACbKE TOPTPETHE MUCTELTBO IPOMIIIIO BaXKJIMBI TpaHChOPMallii Mif] BIJIMBOM COL[iOKYJIBTYPHUX
3pylIeHb, 3yMoBJeHux KynbTypHoto PeBostolielo, e(KOHOMIYHUM PO3BUTKOM Ta ryiobasnizauieto. JJocminkeHHs
BKa3ye Ha BUPillaJbHYy poJb LUX (PakTopiB y GOPMyBaHHI HOBOTO KOHTEKCTY /1J1s1 IOPTPETHOrO XaHpy. CydacHi
TeHIeHLii, TaKi SK inauBinyanisanis ta Intepuer-Enoxa, rimboKo BIVIMHYIN Ha Xy[I0KHIO MOBY, 306epiraiouu mpu
[IbOMY KUTAHCbKy MUCTELBKY iIeHTUYHICTb. XyZO>KHUKYU BUKOPUCTOBYIOTh PI3HOMaHITHI TeXHIKH Ta CTUJI, 106
IOCIIiIKyBaTU 4K TPAAMLiHI, TaK i Cy4aCHi aCIIeKTU IOPTPETHOTO MUCTELTBA. CIIPUMHATTS YHIBEPCAJILHUX TEM Ta
KyJIbTYPHUM aCUMIJISILIIOHI3M BiloOpaXkaloThCsl B TBOPAX, SKi CTalOTh BAXJIMBUM BHECKOM Yy CBITOBE MUCTELITBO Ta
CIIPUSAIOTb PO3BUTKY YHIKAJIbHOTO KAUTAMCHKOTO MIOPTPETHOTO MUCTELTBA. Y TPETHOMY PO3Zijli BUCBITIEHO
muctenTBo XXI cTOJITTS. BcTaHOBJIEHO, 1110 KUTalChKe IIOPTPETHE MUCTELTBO [lepeskruBae 3HauyLi TpaHcpopmaliii,
BM3HAYalOYM CBOE MiCll€ B [J100aJIbHOMY MUACTELTBI YepE3 BIIJIMB KYJIbTYPHUX, TEXHOJIOTTYHUX Ta COLiaJIbHUX 3MiH.
TexcT gocifKye cydacHi TeHeHLl y 11iii ramysi, BUCBIT/IIO0YY BIUIUB ry106aisauii Ta KyJIbTypHOro 06MiHy Ha
TBOPUYICTh XyZOKHUKIB. ABTOp IiIKPECJIIOE POJib Cy4aCHUX TEXHOJIOTiH, 30KpeMa LUPPOBUX TEXHOJIOTi, Y TBOPEHHI
IIOPTPETIB Ta IXHe NMOE€IHAHHS 3 TPAIULIIMHUMU METOLAMU KUBONMUCY. ONMCAHO, SIK XyJAOKHUKY, TaKi gK 11354 YKoHi,
JIto CsiomyH, i JIi BelisiH, BAKOPUCTOBYIOTb Pi3Hi MyJIbTUMEIiMHI TEXHIKHY, BKJIIOYAI04U Bifle0, 3BYyKOBi e(eKTU Ta
abCTpaxliiio, 1711 CTBOPEHHS YHiKa/JIbHUX Ta iHHOBaLiTHMX NOPTPeTiB. T€KCT 3BepTae yBary Ha TPAaHCTPECUBHUI
IiAXin XyoosKHUKIB, TakuX sIK WxaH JIiHT, sIKi eKcriepruMeHTYIOTh 3 GOPMOIO Ta IIPOCTOPOM Y CBOiX poboTax. Takox
BHUCBITJIIOETHCS BKJIMBICTb KyJIbTYPHOI CHIAAIMHU Ta iI€HTUYHOCT] B KUTAalCbKOMY IIOPTPETHOMY MHUCTELITBI,
NIpENCTaBJIEH] Yepe3 TBOPYIiCTh Xy40KHUKIB, TakuXx $K JIi Ba, Illen Benrao, 113i Bai, Ta L3550 MewkyH. ABTOp
MiJKPECIIOe POJIb MUCTELPKUAX PE3UAEHLIN Y PO3BUTKY MOJIOJUX TaJIaHTIB, IpefCcTaBisoun Ban Lizianina gk
IIPUKJIA], aKTUBHOTO BUKOPUCTAaHHSI MUCTELIbKUX I1aTGOPM 11715 KyJIbTYpPHOro 0OMiHy. 3aBepluasibHa 4acTUHA
TEKCTY BUCBITJIIO€ B)KJIMBICTh iHIMBiOyasli3alii Ta coLiasbHOI aKTUBIi3alii B KUTalICbKOMY ITIOPTPETHOMY MUCTELTBI,
npepcTasieHi yepe3 poboru Jli Vilzina ta Bimomux MaicTpis, Takux sk Llait ['onai Ta Al BeiiBeit. ConjanbHa
aKTUBIi3allisl BUSIBJISIETbCS Y BUKOPUCTAHHI [IOPTPETIB 17151 BUCJIOBJIEHHS MOTJISAIB HAa €KOJIOTiYHI TpobieMu,
ITOJIITMYHI MUTaHHA Ta iHIIi COLiOKYIbTYPHI acniekTu. Cy4acHe KUTaliCbKe IOPTPETHE MUCTELITBO BU3HAYAEThCS
AKTVBHUM BUKOPHMCTaHHSM MIOPTPETIB 117151 YOCOOJIEHHS F€POiB Ta CUMBOJIIB COLiaIbHOI 60POTHOH, IO €
MIpeICTaBHUKAaMU Pi3HUX COLiaJIbHUX PYXiB Ta aKTUBi3My. T€KCT po3riisagae pi3Hi aCleKTU Cy4aCHOTO OPTPETHOTO
MMCTEITBa, 30KpemMa, Moro BIJIUB Ha BUCBITJIEHHS COLiaJIbHUX ITPO6JIeM, HEPiBHOCTE Ta €KOJIOTIYHUX aCIeKTiB.
BuninsgeTpcs TEHAEHLIS XyL0KHUKIB MiZTPUMYBATH COLaJIbHI PYXU Y€pe3 BUKOPUCTAHHS ITIOPTPETIB AJ1
BiATBOpEHHSI 06Pa3iB JifepiB Ta CUMBOJIIYHMX MOMEHTIB, 1[0 CIIPUSIE YCBIMOMIIEHHIO Ta MOGii3anii rpoMaschKoi
IyMKU. TakoXK aKLIEHTY€EThCSI HAa BaKJIMBOCTI BUCJIOBJIEHHS i€ TOJIEPAHTHOCTI Ta PO3yMiHHS Pi3HOMaHITHOCTI,
B32€MO/iSIX MIKKYJIbTYPHOTIO CIIiJIKyBaHHS Yepe3 NOPTPeTU. Kilto4oBi c10Ba: KUTalCbKe MUCTELITBO, IOPTPET,

Cy4aCHE MUCTELTBO, Cy4YaCHUN [IOPTPET, KUTAUCHbKUM ITOPTPET, KUTANCHKNAN XUBOIIUC, TUIIOJIOTISL.

2. ABSTRACT Zhang XIA. Chinese portrait painting of the late XX - early XXI centuries: typology and artistic
features. Qualification work on the rights of manuscript. Dissertation for the obtaining the scientific degree of
Doctor of Philosophy in the specialty 023 - fine art, decorative art, restoration. Kharkiv State Academy of Design
and Arts. Kharkiv, 2024 The study covers the evolution of Chinese portrait art in the second half of the 20th
century and its interaction with Western influences. The first chapter identifies that such authors as Liu Guohu
and Hao Xiao Hua highlighting the influence of European styles and masters, particularly in Guohua (traditional
Chinese painting). The interaction of Chinese tradition and Western influences in contemporary art is also
discussed, including a comparative analysis of techniques and imagery. A significant emphasis is placed on the
mutual influences of artists from the West, as well as on the role of the younger generation of Chinese artists in
the contemporary art world. Themes of gender dimension and female self-expression are also found in the context
of Chinese portrait art, in particular in the works of such artists as Lio Hong and Yu Hong. The second chapter
provides a detailed overview of the works of such artists as Liu Guohu, Yi Ye, Zhu Sha, Li Yapin, Hao Xiao Hua and



others, revealing their contribution to the development of Chinese portrait art and the relationship with European
styles. Special attention is paid to the role of Soviet art and oil painting in China. The study also highlights the
active participation of the young generation of artists in contemporary Chinese art and their important role in
defining the cultural face of the country on the world art scene. It was also revealed that in the second half of the
20th century, Chinese portrait art underwent important transformations under the influence of socio-cultural
changes caused by the Cultural Revolution, economic development and globalization. The study points to the
decisive role of these factors in the formation of a new context for the portrait genre. Modern trends such as
individualization and the Internet Age have profoundly influenced the artistic language, while maintaining the
Chinese artistic identity. Artists use a variety of techniques and styles to explore both traditional and
contemporary aspects of portraiture. The perception of universal themes and cultural assimilationism are
reflected in works that become important contributions to world art and contribute to the development of unique
Chinese portrait art. The third chapter covers the art of the 2Ist century. Chinese portrait art is found to be
undergoing significant transformations, defining its place in global art through the influence of cultural,
technological and social changes. The text explores current trends in this area, highlighting the impact of
globalization and cultural exchange on artists’ work. The author emphasizes the role of modern technologies, in
particular digital technologies, in the creation of portraits and their combination with traditional painting
methods. It was described how such artists as Cai Zhongyi, Liu Xiaodong, and Li Weiyan use various multimedia
techniques, including video, sound effects, and abstraction to create unique and innovative portraits. The text
draws attention to the transgressive approach of such artists as Zhang Ling, who experiment with form and space
in their works. Also highlighted the importance of cultural heritage and identity in Chinese portraiture,
represented through the work of such artists as Li Wei, Shen Wengao, Qi Wei, and Zhao Meizhong. The author
emphasizes the role of artistic residencies in the development of young talents, presenting Wang Jiaxin as an
example of the active use of artistic platforms for cultural exchange. The final part of the text highlights the
importance of individualization and social revitalization in Chinese portraiture, represented through the works of
Li Wei-Chen and famous masters such as Cai Guo-Qiang and Ai Weiwei. Social revitalization is revealed in the use
of portraits to express views on environmental problems, political issues and other socio-cultural aspects. Modern
Chinese portrait art is defined by the active use of portraits to personify heroes and symbols of social struggle,
who are representatives of various social movements and revitalization. The text examines various aspects of
contemporary portrait art, in particular, its influence on highlighting social problems, inequalities and
environmental aspects. Key words: Chinese art, portrait, modern art, modern portrait, Chinese portrait, Chinese
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