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2. Interpretational model of partes compositions in the Ukrainian culture of performance at the turn of the XX-XXI
centuries.

Pedepar:

1. Y puceprauii po3risiHyTo crienn@iky o6yTyBaHHS i1 PO3BUTKY IAPTECHOI My3UKHU Y BUKOHABCBKill KyJIbTYpi Ha
Mexxi XX-XXI cTosiTh. BusHaueHo, 1110 napTecHa My3uKa € YaCTUHOIO CBITOBOI'O 6apOKOBOTO CIIa/IKy, OJHAK Ma€e
CBOIO HallioHaJIbHY crienuQiKy, 110 3yMOBJIIO€E IOLiIbHICTh CTBOPEHHS OKPEMOI iHTeprpeTaliiiHoi MoAesi AJ1st
[apTeCHUX TBOPIB. JOCIIIKEHO AMHAMIKY 3a/y4€HHS [IaPTECHUX TBOPIB [0 penepTryapy yKPaiHCbKUX BOKAJIbLHUX
KOJIEKTUBIB [IPOTSITOM OCTaHHIX TPUILUATH POKIB Ta BUSHAYEHO, IO CyYaCHUI €Tall y IapTECHOMY BUKOHABCTBI
MOB’13aHUU 3 TPEHIOM MTPOEKTHOI pob0oTU. BM3HAaUeHO, 1110 KOHIIEM1lis iCTOpUYHO M0iHGOPMOBAaHOTO BUKOHABCTBA €
HaMOi/IbII BJIYYHOIO [J151 BUKOHABCbKOI pEKOHCTPYKILii MapTeCHUX TBOPiB. 3alIPOIIOHOBAHO iHTEPIPETALilIHY MOLEJb
[IapTeCHOTO TBOPY y BUIJISZI LUKJIYHOI MaTpuLi, 1[0 6a3yeThCsl HA CTUJIETBOPUMX KOMIIOHEHTaX BUKOHABChKOTO

TekcTy. [I[poBesieHo IpakTU4HY anpoballio Mofesi iHTeprpeTalii napTeCHOro TBOPY Ta 3allpOIIOHOBAHO METOIUKY



[IPAKTUYHOTO 3aCBOEHHS KOMIIOHEHTIB MOJEJI B MeXXaX IIPOEKTHOI po60TH 3 MPOECiliHUM BOKAJIbHUM

KOJIEKTUBOM.

2. The Thesis is devoted to the research of the interpretational model of partes compositions, and the ways of its
implementation in permanent and project vocal groups in the context of Ukrainian performing culture at the turn
of the XX-XXI centuries Ukrainian baroque music has been the subject of professional interest of scholars since
late XX century in theoretical, historical, textual, source studies, as well as in other scientific analyzes. The work
continues on deciphering the partes manuscripts, assembling single-part scores, finding the lost parts, editing and
compiling the parts into a score, establishing the authorship of the partes works, etc. However, a targeted study of
the contemporary performing discourse of Ukrainian baroque music has not yet been conducted; there are still
many questions about the basic elements of performing interpretation. The relevance of the chosen topic is
determined by the demand of modern performance for interpretational guidelines of the partes work, which will
produce acoustic results close to the original conditions, and the demand of modern musicology for a toolset for
studying modern versions of performance of partes works. Thus, the model of interpretation of a partes work is
proposed as a tool for creating and studying versions of performance of such works, which may be relevant in
modern domestic diverse choral and ensemble practices: for project and permanent groups, those groups that are
followers of historical and creative-intuitive approach. The establishment of style-forming aspects of a
performance, as well as precise interpretative approach to each of the aspects, together bring the sound of partes
works closer to the original prototype in particular, deepen the knowledge of partes music in general, and
popularize partes art in modern Ukrainian performance culture overall. While creating this model, we used the
principles of historically informed performance, the instruments of which are the most accurate for working with
music of past eras. Thus, partes music in this thesis is viewed in the context of the worldwide baroque heritage,
however, attention is focused on the inherent nation-specific features of partes works, the identification of which
motivates the creation of a separate interpretational model that considers the unique aspects of past and present.
The thesis consists of an introduction, three main sections, conclusions, and a list of references and additions. The
first section identifies the place and specifics of partes singing in Ukrainian performance culture at the turn of XX -
XXI centuries, identifies the main postulates of "historically informed performance" and features of the
development of this direction in domestic music practice, forms a model of interpretation of party work. In the
second section, the contents of the main aspects of the model are deciphered, and style guidelines of the
reproduction of the artistic text are formed. In the third section there is a practical approbation of the model of
interpretation of a partes work within modern performing culture as a tool for researching performance versions
of partes works and a tool for forming a holistic interpretive approach and guide to create a historically correct
intonational version of a partes work. The conclusions summarize and indicate the ways and prospects for further
research. The additions include interviews with performers of partes music, based on whose performance
approaches a model of interpretation was formed. Also, a recording of the partes concert "Byst brany na nebesi"
performed by the vocal project "Laboratory of Ukrainian Baroque Music" is attached. The study of the performance
of a partes work and the creation of an interpretational model as a tool for working with a such works introduce
new perspectives in the field of research and performance of Ukrainian music of the past. The results obtained in
the research for the thesis prove that partes music in the framework of modern performance culture can be
subjected to sound reconstruction and performed in the context of modern reproduction principles of music of
the past.

Jep>kaBHHHM peecTpaniiiHuii Homep [JiP:

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHu# NpioOpHTETHHUI HAIIPSIM iHHOBaILLiMHOI Aig/ILHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iyo6sikaii:



HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIPSIMOBAaHIiCTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BrnpoBazkeHHS pe3yJIbTaTiB AHCEpPTalLii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. KpuBoies TeTtsHa OnekcaHpiBHA

2. Kryvosheia Tetiana Oleksandrivna

KBasigikamis: 1. xyzsr., 26.00.01
InenTudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdopmamist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHSL:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Kypkosa Ipuna CepriiBHa

2. Kurkova Iryna Serhiivna

KBasmigikanis: k. mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamuist:

IloBHe HaiMEeHYBaHHSI IOPUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma Bi1acHoCTI:

Cdepa ynpassiHHS:



InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpi3Bue Im'sa I1o-6aTbKOBI:
1. Kosapenko OziekcaHzp Bosmogumuposud

2. Kozarenko Oleksandr Volodymyrovych

KBasigikanis: g.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
JopaTrkoBa inpopmanis:

IloBHe HallMEeHYBaHHS IOPHIHNYHOI 0COOH:
Koz, 3a €IPITIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi
TOJIOBH paju

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOrO Ha 3acigaHHi
BignoBigasibHUI 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTparop

KepiBHuKk Bigginy YKpIHTEI, mo €
BiZIIOBiZaJIbHUM 3a peecTpallilo HayKOBOIi

OisIIBHOCTI

Kpyss I[Terpo ®pankosuy

Kpyns Iletp ®pankoBuy

IOpuenko T.A.



