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1. Inceprauis npucBg4YeHa BUBYEHHIO rpadiyHOro Au3aiHy sK 3aco0y 6peH/IyBaHHS Cy4YaCHUX YKPAiHChKUX TE€aTpiB,
a TaKO>X aHaJIi3y MOro NOoTeHLiany B yMoBax (POpMYyBaHHS HOBUX (POPM Bi3yasibHOI KyJIbTYpH 1 iHCTUTyali3anii
KPEaTMBHOI EKOHOMIKU. AKTYaJIbHICTb TEMU 3YMOBJIIOETHCS, 3 OGHOTO 60Ky, PO3LIUPEHHSIM y CY4aCHOMY CYCIIiIbCTBI
cdep meniakysIpTypH i oTpeboIo TeaTpiB y HOBOMY ITO3MIIOHYBaHHI, 3 iHIIOrO — CTPIMKAM PO3BUTKOM
iHHOBALITHMX TEXHOJIOTIH, SIKi HaAAIOTh rpadiuHOMY AM3aliHy Oisblle BapiaTUBHOCTI i CIPUSIIOTH 301/IbIIEHHIO
KOMYHIKaTUBHOI BIIJIMBOBOCTI T€aTpaJbHUX IHCTUTYLiN. BifdHayeHo, 1110 B YMOBAX Bi3yaJlbHO-KOMYHIKaTUBHO]
[IepeHacu4YeHOCTi 3pocTae NoTpeda y CUCTEMHOMY OpeHyBaHHI TeaTpis, pu 1iboMy GOPMYyBaHHS BIIi3HABaHOIO i
IIpUBabJIMBOrO 06pasy TeaTpy 3ajle>KUTh Bifl AOLIIBHO CIIPOEKTOBAaHOIO CEMaHTUYHOTO 110151, CY4aCHOI CTUJIICTUKHY,

3aiHHA IHHOBALIMHUX TEXHOJIOTIN. [Ipy LIbOMY BUSBJIEHO, IO aHi B YKPAiHCHKIiM HayKOBIl JliTepartypi, aHi B



IOV3aMHIIPaKTUL JOoCi He cPOpMyBaIoCsl CUCTEMHE 6aueHHs rpadiyHOro Anu3aiiHy SK YaCTUHU CTPaTerii pO3BUTKY
TeaTpy. [lonpu HasABHICTh OKPEMUX IIPUKJIANIIB OHOBJIEHHS T€ATPAbHOTO Bi3yaJbHOTO CTUJIIO, €EKCIIEPTHE i
IOCTiHULIbKE T10J1€, IOB'I3aHe 3 rpadiuHuM IM3aliHOM y TeaTpasibHil cdepi, B YKpaiHi 3aymiaeTbest
({parmeHTapHuM. BincyTHi knacudikauii nigxomis 1o qu3aiiHy alieHTUKY TeaTpiB i adiml, He cHOPMYJIbOBAHO
TUIOJIOTii CEMaHTUYHOI'O HAIOBHEHHS 3HAKOBUX CUCTEM, HEJOCTATHLO KPUTUYHOI aHAJIITUKY Y3TOAKEHOCTI Pi3HUX
KaHaJliB KOMYHiKallii 6peH[iB came TeaTpasbHoi ranysi. KoHcTaToBaHO, 1[0 CEMAaHTUYHUIN 6a3UC alIEeHTUKA
Cy4aCHHUX YKpaiHCbKUX T€ATPiB, MiCTUTb TaKi yrpyIllyBaHH:: iKOHIUHI 3HaKH (Bi3yasisalisl BjlacHOI Ha3BU TeaTpy;
300pa’KEeHHSI CIIOPYAU TeaTpy), 3HAKU-iHIeKCH (MacKa, MaCKapOH Y CTUJIi3allisl JIIOJICHKOTO 06JINYYs; TUXOTOMIUHI
MacKy JpaMu 1 KoMeii; aTpubyTHKa TeaTpaJbHOTO MTPOCTOPY; 06pa3 epCcoHM, Ha YeCTh SKOi Ha3BaHUI Teatp,
BiITBOpEHMI 3aCOO0M NIOPTPETyBaHHs abo TunorpadiyHoi KombiHalji iHilianiB); 3HaKK-CUMBOJIU (A6CTPaKTHI
reoOMEeTPUYHI KOMOiHallil; yHiKaJIbHi HECTaHIAPTHI 300paskeHHs1). BusBI€HO, 10 B CTUJIICTUL JIOTOTUIIB i
JIOTO3HaKiB Cy4yaCHUX YKPAiHCbKUX T€ATPiB JOMIHYIOTb TPU MiIX0AU: peasicTuuHe rpadidyHe BiATBOPEHHS 00 €KTIiB-
pedepeHnTiB; cuyeTHiCTh rpadiyHOro KOMIIOHEHTa; MiHiMaliCTUYHA CTUJICTUKA MOJIEPHI3MY Ta YHiBEpCaIbHOTO
ctuio. [TokazaHo, o KOXKEH i3 MigX0IiB 10 CEMaHTAYHOTO HAIIOBHEHHS U CTUJIICTUKYU Mae i nepesaru, i HeoJiky,
a peJIeBaHTHICTb 3aCTOCYBAaHHS CEHCIB Ta 3aCc06iB ixHbOI Bidyasisanii 3asexxars Bif 6peH10B0i i KOMYHIKaTUBHOI
CTparerii TeaTpy, K0ro Micii, penepryapy, CTUJIIO I'PH, & TAKOX iHTEPIPETALilHUMU CXEMaMU IIPEJICTABHUKIB
Li7bOBUX I'PyIl. BuzHaueHo KpuTepii gu3aiiHy aiiIeHTUKY BiTIOBIHO 10 creln(iky TeaTpajbHUX 3aKJIaTiB.
JloBeneHo, IO MOMNpPHY 3a3Ha4€Hi MOKJIMBOCTI 11 TaKi MOMUPEHi MiXKHAPOLHI TPEHAY CTUJILOBUX PIlIEHD Y
Be6AM3aliHi, K TUNorpadivyHiCTh, iTIOCTPATUBHICTD, KOJIAKyBaHHS, IOCTMOIEPHICTh (AHTUAN3AMH), 2 TAKOX
yIPOBaJKEHHS iHTePaKTUBHOI aHiMallii, MoyIIH-113alHy, iHTepakTuBHUX 3D-Mopenel, BineodpparmeHTis,
reimicgikanii, caiiTi yKpaiHCbKUX TeaTpiB MiHIMasIiCTM4HI 1 JIakKOHiYHi. Pa3oM 3 TUM 6i/IbIIICTb CANTIB IEMOHCTPYE
IOBOJIi BUCOKUI PiBE€Hb peasisalil OCHOBHUX (PYHKLiNA. BOHN e(eKTUBHO BUKOHYIOTb POJIb KOMYHIKaLiHOTO
iHCTpYMEHTY, CIIPUSIOTh IPOCYBAHHIO NTOCIYT, 320€3M1e€4yI0Th 3pY4HUI1 JOCTYII 10 peNnepTyapy Ta KBUTKOBUX
CEPBICiB, a TAaKOXX MIPE3€HTYIOTh Bi3yasibHi aTpubyTH 6peHay TeaTpy. [lokasaHo, caliT € OCHOBHUM iH(pOpMaLiiiHUM
CEepeloBUIIEM, JIe IPE3EHTYEThCS 00pa3 Tearpy 3acobaMu rpadiyHOro nu3aiHy. BusHa4eHo, 1o yKpaiHChKi
Iu3aliHepy TeaTpajibHUX adill aKkTUBHO BUKOPUCTOBYIOTh 00Pa30TBOPYY BUPA3HICTh TUIIOIPA(iyHOrOo KOMIIOHEHTA.
BusiBiieHO HasIBHICTb TaKUX TPEH[IIB, Bapiallill i IpUIAOMIB poOOTH 3 TEKCTOM: JIETEPUHT, KOHTpadopMma, Jliratypa,
PO3MilllEHHS TEKCTY 3a [1€BHOIO TPAEKTOPi€I0, BUKOPUCTAHHS [I0CTMOJEPHUX WIPUPTIB y CTUILICTUL «TPAHXK» 3
Bi3yaJIbHO IOLWIKO/KEHOIO (PAKTYPOIO JIiTep, KOHTPACTIB WIPHU(PTOBUX Nap, MACIITAOIB i MPONOPLiN TEKCTOBUX OJIOKIB.
Tunorpadiuauii ropasism € IPosIBOM PO3yMIHHS TEKCTY YKPaiHChbKMMU AM3ailHEPaMU SIK ajieropii 06pasHocCTi i
CLIeHiYHOi MOBU. 3’1COBaHO, 1110 Y 6peHyBaHHI YKpaiHCbKUX T€aTPiB B€JIbMU OOMEKEHO BUKOPHUCTOBYIOTHCS
MOXJIMBOCTI CepeJOBULIHOTO rpadiuHOro AU3anHy, Yusd MbKIUCLUIIIIHAPHICTh MOXeE 3a0€311e4yBaTy MNUPOKE M0JIe
BIUIMBIB Ha LiJIbOBY ayAUTOPII0. Lleil Hanpsim IM3aiiHy € KOMIJIEKCOM Bi3yaJIbHUX CKJIQ[IHUKIB (TUIOrpadis, Komip,
300pa’KeHHS, TEKCTYypPa Bi3€pPYHKIB, paKkTypa MaTepiaiB) 1715 TO3UTHUBHOI KOpeKii i MoKpaljeHHs eMOLiiIHOro
CTaHy JIIOJiEH y cepefoBUILi TeaTpajbHOTO 3aKJIafy, BiH HaZlae 6peHy Taki [lepeBary, sik eCTeTUYHICTb, HOBU3HA,
AaBTEHTUYHICTb, MOTUBALisl 4O iHTEPAKTMBHOCTI, TOCTUHHICTb. KiII040Bi cy10Ba: rpadiyHui 1U3aiiH, Cy4acHUN
yKpaiHChKUi TeaTp, OpeHyBaHHS, aiileHTUKa, CailT, BeOqu3aliH, TeaTpasbpHa adima, Turnorpadisi, MOyIH-13aliH,
cepenoBulHUI rpadidyHuil AU3aliH, [ONIOBHEHA peasybHIiCTh (AR), BipTyasnbHa peanbHicTb (VR), BidyasbHi
KOMYHIKaIi.

2. The dissertation is devoted to the study of graphic design as a means of branding contemporary Ukrainian
theaters, as well as to the analysis of its potential in the context of the formation of new forms of visual culture and
the institutionalization of the creative economy. The relevance of the topic is determined, on the one hand, by the
expansion of media culture in modern society and the need for theaters to re-position themselves, and, on the
other, by the rapid development of innovative technologies, which provide graphic design with greater variability
and increase the communicative impact of theatrical institutions. It is substantiated that identity is a structured
semiotic system in which graphic and font elements convey value, emotional, and cultural messages and
contribute to the visual and semantic organization of brand interaction with the target audience. It is a
polystructural tool of cultural identity and aesthetic communication. As a significant component of branding, the



theater poster is capable of adapting to changes in visual culture and the emergence of new communication
channels (digital, print, object). Web design ensures the functioning of the interaction platform and contributes to
redefining the brand’s communicative behavior in the digital environment. It has been found that the future of
graphic design is conceived by researchers as an integration platform of multimedia experience, in which
traditional types and design tools coexist with new forms of digital immersion. At the same time, brand
communication through graphic design products depends on interpretations determined by the environment in
which the design project operates and by the addressee’s system of connotations. It is stated that the semantic
basis of the identity of modern Ukrainian theaters includes the following groupings: iconic signs (visualization of
the theater’s own name; image of the theater building); index signs (mask, mascaroon, or stylization of the human
face; dichotomous masks of drama and comedy; attributes of the theater space; the image of the person after
whom the theater is named, reproduced through portraiture or typographic combination of initials); symbol signs
(abstract geometric combinations; unique non-standard images). It has been found that three approaches
dominate in the style of logos and logo signs of modern Ukrainian theaters: realistic graphic reproduction of
reference objects; silhouette style of the graphic component; minimalistic style of modernism and the universal
style. It is shown that each of the approaches to semantic content and style has both advantages and
disadvantages, and the relevance of the use of meanings and means of their visualization depends on the brand
and communication strategy of the theater, its mission, repertoire, performance style, as well as the interpretive
schemes of representatives of target groups. The criteria for identity design are determined in accordance with
the specifics of theater institutions. It is proved that, despite these possibilities and such widespread international
trends in web design solutions as typography, illustration, collage, postmodernity (anti-design), as well as the
introduction of interactive animation, motion design, interactive 3D models, video fragments, and gamification, the
websites of Ukrainian theaters are minimalistic and laconic. At the same time, most of the sites demonstrate a
fairly high level of implementation of the main functions. They effectively serve as a communication tool, promote
services, provide convenient access to repertoire and ticketing services, and present visual attributes of the
theater brand. It is shown that the website is the main information environment where the image of the theater is
presented by means of graphic design. It has been found that Ukrainian designers of theater posters actively use
the visual expressiveness of the typographic component. The presence of the following current trends, variations,
and techniques of working with text is revealed: lettering, counterform, ligature, placement of text along a certain
trajectory, the use of postmodern fonts in the “grunge” style with visually damaged lettering, contrasts of font
pairs, scales, and proportions of text blocks. Typographic pluralism is a manifestation of Ukrainian designers’
understanding of text as an allegory of imagery and stage language. Keywords: graphic design, contemporary
Ukrainian theater, branding, identity, website, web design, theater poster, typography, motion design,
environmental graphic design, augmented reality (AR), virtual reality (VR), visual communications.
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rOJIOBH pajgu

BnacHe IIpizBume Im's I10-6aTbKOBI Cosrupa TetsHa IropisHa

TOJIOBYIOYOTO Ha 3acCiiaHHi

BiamoBigaibHUH 32 MiZTOTOBKY Kpunosa Okcana CepriiBHa

00JIiKOBHX JOKYMEHTIB



PeecTtpaTop VYKpIHTEI

KepiBHuk Bigginy YKpIHTEI, mo €
BiZITIOBiZAaILHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

OistJIBHOCTI




