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YMOBax I1€arorivyHoi NpakTUKU

2. Methodology for the formation of the conductor-choral competence of the future teacher of musical art in
pedagogical practice

Pedepar:

1. ¥ nuceprauii mocuimkeHo npobiaeMy GpopMmyBaHHS OUPUTEHTCHKO-XOPOBOI KOMIIETEHTHOCT] MaiibyTHbOTO
BYMTEJISI My3MYHOIO MUCTELITBA B YMOBAaX I1€JaroriyHoi IpakTUKu. JJoBeieHO, 0 JUPUTEHTChKO-XOPOBa
KOMIIETEHTHICTb yUMTEJII My3UYHOI'O MUACTELTBA € iHTErPOBAHOI OCOOUCTICHOIO SKICTIO, 110 Nepeadaydae
BOJIOZiHHSI KOMIIJIEKCOM 3HaHb, YyMiHb Ta HABUYOK B rajy3i XOpOBOrO MUCTELITBA, CPOPMOBaHICTh LIiHHICHOTO
CTaBJICHHS [I0 HAIliOHAJIbHOI Ta CBITOBOI BOKAJIbHO-XOPOBOi, & TAKOXX HaSIBHICTb JOCBiAY IPaKTU4YHOI pOOOTH 3
XOpPOM. 3TiJHO pe3yJbTaTiB NOCIIIKEHHS, CTPYKTypa JUPUT€HTCbKO-XOPOBOi KOMIIETEHTHOCTI YYUTEJIiB My3U4YHOTO
MMCTELTBA OXOILJIIOE: MOTUBALIIMHO-11iJIeCIIPSIMOBAaHUM, KOTHITUBHO-(PaxXx0oBUH, AisnbHICHO-pedIEKCUBHUN Ta
TBOPYO-CaMOCTIIHUI1 KOMIIOHEHTH. [IpoBiiHMMY TPUHLMIIAMU (POPMYBAHHS AUPUTE€HTCHKO-XOPOBO]

KOMITIETEHTHOCT] MaiiOyTHIX yunuTeJliB My3U4YHOI'O B IIPOLECI IIeJlaroriyHoi MpakTUKY BU3HAYEHO: IIPUHIIMUII TiCHOT'O



B32€MO3B'SI3KY TEOPii 3 IPAKTUKOIO; MPUHLIMI iHTETPATUBHOTO BUBUEHHS JUCLUILIIH AUPUTE€HTCHbKO-XOPOBOTO
LIMKJTy; TPUHLUN pedIIeKCUBHOCTI, 1[0 HALIiJII0€ MAaUOYTHIX yYUTEJIiB My3YHOTO MUCTELITBA Ha YCBiOMIIeHe
CIIPUMAHSITTS Ta BUKOHAHHS BOKQJIbHO-XOPOBUX TBOPiB. MeToAUKY GPOPMYBaHHS IUPUTE€HTCHKO-XOPOBOi
KOMIIETEHTHOCTi Mail6yTHIX y4UTEJiB My3MUHOTO MUCTELITBA B IIPOLIEC] [1€1aroriyHOol IPAKTUKU YCIILIHO
arpo60BaHo B riepebiry eTarniB GOpMyBaJbHOTO €KCIIEPUMEHTY, a CaMe: MOTUBALiiHO-OpraHi3aliiiHoro,
TE€XHOJIOTIYHO-TIPOIYKTUBHOTIO, L[iHHICHO-CaMOPETYJIITUBHOTO Ta YCBiJOMJIEHO-TBOPYOTro. Pe3yibTaT NOCiIHO-
€KCIIEPMMEHTAJIbHOI pOOOTHU AOBOISATH YCHIIIHICTh BIPOBAIKEHHS i €peKTUBHICTb PO3pOOJIEHOI HAMU
€KCIIepUMEHTAJIbHOI IOETANHOI METOJIMKHY, SKa 3abe3nedye GOpMyBaHHS AUPUTE€HTCbKO-XOPOBOi KOMIIETEHTHOCTI

MaKOyTHBOTO BYMTEJISI My3UKHU Y IIPOLIEC [1e1aroriyHoi MpaKkTUKMU.

2. The dissertation deals with the problem of formation of conducting and choral competence of the future
teacher of musical art in the conditions of pedagogical practice. It has been proved that the conductor-choral
competence of a teacher of music art is an integrated personal quality, which implies the possession of a complex
of knowledge, skills in the field of choral art, the formation of a value attitude to national and world vocal-choral,
as well as the experience of practical work with the choir. According to the results of the study, the structure of
conductor-choral competence of teachers of music art includes: motivational, purposeful, cognitive-professional,
activity-reflexive and creatively independent components. The leading principles of formation of conductor-choral
competence of future music teachers in the process of pedagogical practice are defined: the principle of close
connection of theory with practice; principle of integrative study of disciplines of conductor-choral cycle; the
principle of reflexivity, which targets the future teachers of music art on conscious perception and performance of
vocal and choral works. The technique of formation of conductor-choral competence of future teachers of musical
art in the process of pedagogical practice was successfully tested during the stages of a formative experiment,
namely: motivational-organizational, technologically productive, value-self-regulatory and consciously creative.
The results of the experimental and experimental work prove the successful implementation and effectiveness of
the experimental stage-by-stage methodology developed by us, which ensures the formation of the conductor-
choral competence of the future music teacher in the process of pedagogical practice.
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