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Pedepar:

1. Posrnspaerscs npobiema Miy Ta MUCTELbKOI I'PU B YKpaiHChKiil HEOPOMaHTUYHIN JiiTepaTypi i kiHo 20-30-x. Ta
70-x. poKiB XX CT. YKpaiHCbKMI HEOPOMAHTHU3M IOB'SI3aHUM 3 [IEPEOCMUCJIEHHSIM PEBOJIIOLIMHUX ifeasiB Ta
[IOLIYKOM HalliOHAJILHOI iIEHTUYHOCTI. YKpaiHChbKI HEOPOMAHTHMKH, TaKi K 0. SIHoBcbkui, O.JoBKeHKO, l.barpsauui
IPOJIOBXKYBAJIM TPauMIi, 3a09aTKOBaHi B €BpONeiicbkoMy MUucTenTsi P.Kininrom. Ix TBopu posrisuyTi B
KOHTEKCTI MUCTELIbKUX pyxiB 1920-1970-x pokiB B YKpaiHi i Pocii, npencraBnennx b.AHTOHEHKOM-/laBUIOBAYEM,
[0.JInnow, M.XBunboBuM, 10.Knenom, €.IlnyskunkoM, €. ManaHiokoM, M.I'yMinboBUM, M. TUXOHOBUM,
E.Barpunpkum, J1.Peiicuep, ekpaHisanisimu TBopiB P.KimliHra ta pagssHCbKUMU NIPUTOJHALIBKUME (ilbMaMy, 10
BUKOPUCTAJIN TPAJIUIIii KiMJIIHTiBChKOTO CIOKETOTBOPEHHS Ta NOBXEHKIBChKOi KiHemaTtorpadii. EcreTuka
HEOPOMaHTHU3MY, 6a30BaHa Ha ifjesIX MUCTELbKOI I'py i MipOTBOPEHHS, IPOSIBISIETHCS Y GOPMYBaHHI crieliupidyHoro
CBiTO6AYEHHS aBTOPA. PO3BUTOK KiIJIiHTIBCBbKOI TpaauLii I03HAYA€E UIJIIXU IEPEXOAY Bill MOJEPHICTCHKOTO IO

[TIOCTMOJEPHICTCHKOTO MUCTELTBA B PO3BUTKY YKPAIHCHKOI KYJILTYPH.



2. The proposed dissertation discusses the problem of myth and its creation in Ukrainian literature and cinema
from the 1920s to the 1970s based on the esthetics of neoromanticism: here the new romantic movement at the
beginning of the 20th century. In Ukraine this movement included a re-assesment of revolutionary ideas and a
search for national identity.The cultural analysis of the Ukrainian neoromanticism is based on theories of
Theodore Adorno, Clifford Geertz, Mircea Eliade, Viacheslav Ivanov and Tomaz Gamkrelidze, and contemporary
works of George Grabowich, Tamara Hundorova and Vira Aheeva who examine modern and post-modern
elements in Ukrainian literature. The dissertation includes a comparative survey of literature and cinema. Works of
Jurii Yanovsky, Oleksandr Dovzhenko and Ivan Bahrianyi are placed in the context of diverse artistic movements of
1920-70s in Ukraine and Russia represented by Borys Antonenko-Davydovych, Jurii Lypa, Mykola Khvyliovyj, Jurii
Klen, Evgen Pluzhnyk, Evgen Malaniuk, Nikolai Tikhonov, Eduard Bagritskii, Larisa Reisner and Soviet action
movies with Kipling-style plots and Dovzhenko-style cinematography. One of the new ideas developed in the
dissertation is based on the comparison of Ukrainian neoromantic authors such as Jurii Yanovskii and Ivan
Bahrianyi with Rudyard Kipling. The presented outline of Kipling's literary evolution stresses his influence on the
Russian literature of the so-called "silver age" (Nikolai Gumiliov) and the Soviet poetry of 1920-30s (Nikolai
Tikhonov and Eduard Bagritskii). Gumiliov's methaphoric poetic style and artistic manner are analyzed both in the
context of Johann Huizinga's game theory and in their connection with Slavic folklore, mythology and cultural
archetypes in general as described by Carl Jung. In Soviet Ukraine neoromantic ideas were developed early in the
period of Ukrainization (1925-32). This development is presented through the analyses of modernism and Kipling's
tradition in Jurii Yanovskii's novel Four Swords against abackground of the diverse neoromantic styles in Soviet
poetry and documentary prose (Larissa Reisner). In the 1940s Ivan Bahrianyi created an exotic world on Kipling's
model in his novel The Tiger Hunters. He presented in a romantic manner the hero's successful personal quest for
freedom. In this he was more consistent than Yanovskii who had to conform to Soviet literary policies. The
dichotomy between the imagined neoromantic world and reality was the main problem for many Soviet Ukrainian
writers including Mykola Khvyliovii and Yevhen Pluzhnyk and also for the diasporan poets like Yevhen Malaniuk.
Ukrainian literature and arts developed in similar directions both in the metropolis and in the diaspora. The
neoromantic search for an ideal world was reflected in the poetic films of Oleksandr Dovzhenko. After him Soviet
cinema of the 1970s shows a post-modern interpretation of well known symbols and cinematographic images. Just
as in West European and American cinema Kipling's heritage became a declaration of anti-opression ideas,
Dovzhenko's tradition based on neromanticism appeared in Soviet cinema in connection with the problem of
otherness.This introduced a certain amount of anti-colonialistic ideas into the Soviet cinema.The development of
Ukrainian neoromanticism show us the role of myth and artistic game in the process of t he post-modern

development of literature and cinema.

Jep>kaBHHHM peecTpaniliHuii Homep JiP:

IIpiopuTeTHHH HANIPpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHuii npiopUTETHUH HaNIPSIM iIHHOBALLiHHOI JisJIbHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iyo6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaayKeHHS pe3yJIbTaTiB AHCEPTaILii:

3B's130K 3 HAYKOBUMH T€MaMH:



VI. BizoMocTi mpo HayKOBOT0 KEPiBHUKA /KEePiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I10o-6aThKOBI:
1. Pypa TersHa IleTpiBHa

2. Ruda Tetyana Petrivna

KBasigikanis: n.¢inon.n., 10.01.06
InenTudikarop ORCID ID: He 3acrocosyetncs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta pEl€H3€HTIiB
OdiniitHi onoHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. Toprienko Bonogumup ['puroposuy

2. T'opnienko Bosiogumup I'puroposud

KBasigikanis: g.mucr., 17.00.01
InenTudikarop ORCID ID: He 3acrocosyetses
HoparkoBa indopmamnist:

TToBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocosyerbcs

BaacHe IlpizBume Im's I10o-6aTbKOBI:
1. ®enoposa Ipuna IropiBHa

2. Penoposa Ipuna IropisHa

KBasigikanis: k.dinoc.n., 09.00.08

InenTudikarop ORCID ID: He 3acrocosyetbcs



JoparkoBa iHdpopmamnist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BiZmoMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
TOJIOBH paju

ByiacHe Ilpi3Buiie Im's ITo-6aTbKOBI

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

Peectpartop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbBHUM 32 peeCcTpallilo HayKOBOi

OisSIIBHOCTI

IBaHULIBKUY AHATOJiY IBaHOBUY

IBaHMIIbKMY AHATOJIINM [BaHOBUY

IOpuenko T.A.



