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Pedepar/aHoTanis:

1. Inceprariist npucBsYeHa KOMIIJIEKCHOMY BUBUEHHIO JIIHTBOCTU/TICTUYHUX Ta JIIHTBOCEMIOTUYHUX OCOOIUBOCTEN
KOHCTPYIOBaHHS 06pa3y-CUMBOJIy J1abiprHT Ha MaTepiasli TEKCTiB aHTUYTOMIYHMX pomaHiB [Dxeiimca Jlemnepa “The
Maze Runner” (2009 p.), “The Scorching Trials” (2010 p.) Ta “The Death Cure” (2011 p.). MeTo10 nucepratii €
BCTAHOBJICHHS CTPVKHEBUX JIIHIBOCTUJIICTUYHUX Ta JIIHTBOCEMIOTUYHUX 3aC00iB KOHCTPYIOBAaHHS 00pa3yCHMBOJTY
JIaGipUHT Y Cy4aCHUX aMePUKAaHCbKUX aHTUYTOIIYHMX TeKcTax.HaykoBa HOBU3HA Oflep>KaHUX pe3yJbTaTiB
TOCJIiIPKEHHS MOJIATa€e B TOMY, 11O BIIeplIe 3MOJ€JIbOBAHO Ta OOI'PYHTOBAHO XYJ0KHill 06pa3-CUMBOJI J1a6ipUHT y
Cy4aCHHUX aHTUYTOIIYHUX TEKCTAX KPi3b IPU3MY JIIHTBOCTUJIICTUKY Ta JIIHTBOCEMIOTHKU. YIIeplie
CXapaKTepHU30BaHO iepapXiuHy CTPYKTypy KOHLENTyaabHUX MeTadop Y N06YL0Bi Ta pO3ropTaHHi 06pa3y-CUMBOJIY
J1a6ipuHT. 1[1eHTU)IKOBAaHO CTUIIICTUYHI MPUIIOMU Ta BUPAXKaJIbHO300paskajbHi 32C00H, 30KpeMa ao3ii, aBTOPChKi

OKazioHasi3My, KOHIENTyasbHi MeTadopy, pUTOPUYHI IIMTAaHHS, €KCTEHCUBHI Ta PeIyKLilHI CHHTaKCUYHI



KOHCTPYKLii, OSICHEHO Ta y3arajabHEHO iX poJib Y BUCHOBYBAaHHI 00pa3y-CHUMBOJY JIAGiPUHT Y AaHTUYTIOMIYHUX
pomaHax [xerimca [lemHepa “The Maze Runner” (2009), “The Scorching Trials” (2010) ta “The Death Cure” (2011).
Ynepiie npeAcTaBia€eHO iHTepIIpeTallilo CHMBOJIIYHOTO 3Ha4€HHs 00pasy J1abipUHTIIIIXOM PEKOHCTPYIOBaHHS
MOXJIMBUX TEKCTOBUX CBITiB, 5IKi PO3KPMBAIOTh HANOIJIbII IUTOMI O3HAKU 00pa3y-CUMBOJIY JIAGipUHT y
PO3IJISIAYBAaHMX TEKCTAX. YIIEpIle AOTIOBHEHO Ta PO3IIMPEHO METOAOJIOTIUHI 3acaid iHTepapagurManabHOro
TEOPETHUKO- METO/0JIOTIYHOrO MiX0Ny 40 aHaJizy 06pa3y-CUMBOJIY JIabipUHT 3aBIsIKU 3aCO0Y KOPITYyCHOI
JIIHTBiCTHKH, SIKUH 6YyJ10 pO3pO6JIEHO 1 allpOOOBAHO Y NOCIIiIKEHHI Yepe3 METPUKY, 10 IPYHTYIOThCS Ha
rpaMaTUYHUX i IEKCUYHUX OCOOIMBOCTSIX TEKCTIB aMEPUKAHCBKUAX aHTUYTOIIYHMX POMaHiB. KOXXKHEH anroputm
IizpaxoBye 3arajbHy KiJIbKiCTb TOKEHIB (CJIiB), IO BiAIOBiAAIOTh IEBHUM JIiHTBICTUYHUM NIpaBUjaM. Y pe3ysbTaTi
aHaJIi3y OTPMMAHO CTaTUCTUYHI JaHi KOKHOI i3 METPUK, 10 [1aJI0 3MOTY IIPOCTEXXUTU YaCTOTHICTbh TOTO YU iHIIOTO
JIIHTBOCTMJIICTUYHOTO 3aC00Y y NPOLeCi KOHCTPYIOBAHHS 00pa3y-CHMMBOJTY J1abipuHT. Bu3HaueHo, mo 06pa3-CcUMBOJI
JIaGipUHT € CKJIaIHUM MEHTAJIbHUM YTBOPEHHSIM, SIKE€ PO3TOPTAETHCS B TEKCTAX CYYACHUX aMEPUKAHCBKUX
aHTUYTOIIYHUX POMaHiB i popmMye HAUBUIIUY CTYNiHb 06pPa3HOCTI OcTaHHIX. O6pa3-CUMBOJI JTabipUHT Mae
crienuiyHy CTPYKTYpy pO3ropTaHHs y IJIOLMHI poMaHiB. Ha nepmomy piBHi 06pa3-crMBOJI J1abipUHT
BUOYJJOBYETbCSI TAKUMU JIEKCUKO-CTUJIICTUMHUMU 3aC006aMU, K aBTOPChKi OKa3iOHasi3Mu, KOHLENTyaJlbHi
meTadopH Ta CUHTAKCUYHI KOHCTPYKLIi, IO SKUX HaJleXXaTb PUTOPUYHI MUTaHHS, €EKCTEHCHBHI Ta peayKUiliHi
KOHCTpyKUii. Ha npyromy piBHi 06pa3-cruMBOJI JIabipUHT aKkTyaslidye iMIUIILUTHY, NI TeKCTOBY iH(opmallito, 1110
BTiJIEHA B QaHTUYTOIIYHOMY TEKCTi 32 PaxyHOK aJlf03iil Ha CIOKETH BiloMuUX Mi(iB Ta Ka3oK. Ha TpeTboMy piBHi cBOTrO
PO3ropTaHHs 06pa3-CUMBOJI JIA0IpMHT € 3HAKOM, KU1 BepOaslizye abCTpaKkTHY ifielo, 0 HabyBae 104ATKOBUX
CEHCIB 3aBIsIKY ITpUIOMaM 3BYKOCHMBOJIiI3MY, CHHeCTe3ii Ta HioaHcaM rpadivHoro no3HayeHHs 00pa3y-CUMBOJY

J1abipMHT HA CTOPiIHKAaX POMaHiB.

2. The scientific research provides a comprehensive analysis of the linguostylistic and linguosemiotic features of
the image-symbol Labyrinth based on James Dashner’s antiutopian novels “The Maze Runner” (2009), “The
Scorching Trials” (2010) and “The Death Cure” (2011). The research aims to identify the core linguostylistic and
linguosemiotic means of constructing the image-symbol Labyrinth in contemporary American dystopian novels.
The obtained research results indicate the scientific novelty of the dissertation. For the first time, the image-
symbol Labyrinth is modeled and explained through the prism of linguostylistic and linguosemiotic means within
the scope of antiutopian texts. The hierarchical structure of conceptual metaphors that implicate the image-
symbol Labyrinth is characterized for the first time. The rhetorical and stylistic techniques, together with
expressive and figurative means, in particular allusions, author’s neologisms, conceptual metaphors, rhetorical
questions, and expansionary and reductionary syntactic constructions, are identified, determined their role in the
development of the image-symbol Labyrinth in James Dashner’s antiutopian novels. For the first time, the
interpretation of the symbolic meaning of the image-symbol Labyrinth is explicated by reconstructing possible
textual worlds that reveal the most imminent nuances of the image-symbol Labyrinth in the analyzed texts. For the
first time, the methodological foundations of the interparadigmatic theoretical and methodological approach to
analyzing the imagesymbol Labyrinth are supplemented and expanded by the corpus linguistics tool, which the
researcher has developed. The tool’s metrics are based on the grammatical and lexical features of texts of different
genres and lengths. Each algorithm counts the total number of tokens (words) that meet a particular linguistic rule.
As a result, we obtain statistical data for each evaluated metric, which makes it possible to trace the frequency of
specific linguistic and stylistic means that are salient for the imagesymbol Labyrinth. It has been determined that
the image-symbol Labyrinth is a complex mental formation that unfolds in the texts of modern American
antiutopiannovels and conveys the highest degree of imagery. The image-symbol Labyrinth has a unique
developmental structure. At the first level, the image-symbol Labyrinth is instantiated by lexical and stylistic
means such as the author’s occasionalisms, conceptual metaphors, and syntactic means, including rhetorical
questions and extensive and reductive constructions. At the second level, the image-symbol Labyrinth actualizes
implicit, subtextual information embodied in the antiutopian texts through allusions to the plots of famous myths
and fairy tales. At the third level, the image-symbol is a sign that verbalizes an abstract idea that acquires
additional meanings through the techniques of sound symbolism, synesthesia, and the nuances of the graphic



designation of the labyrinth in the studied novels.
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