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Pedepar:

1. ¥ nmomykax HOBUX (POPM BUPAKEHHSI XYLOKHUKY aKTUBHO BIAIOTHCS O HOBITHIX TEXHOJIOTIH, po60Ta 3 IKUMU
BHMarae IeBHOrO PiBHS 3HaHb i JOCBiY, & TAKOK HagBHUX [IPUKJIAJiB [IOIIEPEIHIX TBOPiB MUCTELITBA, Ki MOXKHA
BHMKOPHMCTOBYBATH SIK HaBYaJabHUI MaTepia. ITocTiliHe BUHUKHEHHS HOBUX TEXHOJIOTIYHUX 3aCO0iB 103BOJISIE
BHpaXkaTH MUCTELbKi 3alyMU y CIIOCOOH, Malbke He 0OMeXKeHi napameTpamu ¢Gi3uyHOI peasbHOCTI TaM, Jie Lie
MOXUIMBO. [lucepTallisi € nepyuMm MOoran6IeHUM AOCIIPKEHHSIM | KaTaslorisaljielo JOCTYIHUX CII0CO0iB CTBOPEHHS
Xy[IOXHBOI (popMHU 3aco6aMU BipTyasIbHOI peajbHOCTi B KOHTEKCTI IIMPIIOTO 107151 MUCTELbKOI CIIiIbHOTA €BpONY,
Aszii Ta AMepuku 1960-2020-x pokiB. OCHOBHa ME€Ta — BU3HAUYNUTU OCOOJMBOCTI BUKOPUCTAHHS TEXHOJIOTI
BipTyasIbHOI Ta JOTIOBHEHOI PeasIbHOCTI y KOHTEKCTI pO3BUTKY 00pa30TBOPYOro MUCTENTBA KpaiH €Bporny, Azii Ta
Amepuku Ha novatky XXI crositrs. [IpoBeieHi HaMu JOCIiIPKEHHS 3 1ii€l TEMU MTOKa3aH, WO JOCTYIHICTSD i
MOXJIMBOCTI Cy4acHUX iHCTpyMeHTiB VR i AR Ta ixX 3acTOCyBaHHS IOTPEOYIOTh [TOAAJBIIOrO HAYKOBOIO BUBYEHHS.
BinnoBinHa TepMiHOJIOriS TAaKOX BUMarae CTaHIapTH3alii, 106 CIpusaTy IPOBEIEHHIO SIKICHOTO Ta BCE6iYHOTrO

MHUCTELITBO3HABUOTO aHali3y. Taki TeEpMiHY, SIK «BipTyasibHa PEAJIbHICTb», «IOIIOBHEHA PEAJIbHICTE» Ta «BipTyasbHa



rajiepes», BKe CTaJIM YaCTUHOIO MapKETMHIOBUX MaTepiasiB, cTaTel Ta HAYKOBUX Mpallb, HAMCAHUX Ha TEMH,
CyMiXHi 3 Temoro wjei nucepTauii. OgHak icHye BesMKa po30iKHICTb y IXHbOMY BUKOPUCTAHHI Ta 3HAUY€HHI, a TAKOX y
THIIax KOHTEHTY, TOOTO TBOPiB MUCTELITBA Ta IPOCTOPIB, i€ BOHU IIpeJiCTaBeHi y0JIiL, i 0 KX 3aCTOCOBYETHCS

11 TEPMiHOJIOTiSL.

2. In the search of new forms of expression, artists frequently resort to the cutting edge technologies, working
with which requires a certain level of knowledge and experience, as well as available examples of previous works of
art that can be used as study material. The constant emergence of new technological tools allows artistic ideas to
be expressed in ways that are almost unlimited by the parameters of physical reality, wherever possible. This thesis
is the first in-depth study and cataloguing of the available methods of creating artistic form using virtual reality in
the context of the broader field of the artistic community of Europe, Asia and America in the 1960s-2020s. The
main goal is to identify the characteristics of the application of virtual and augmented reality technologies in the
context of the development of the visual arts in Europe, Asia and America at the beginning of the 21st century. Our
research on this topic has shown that the accessibility and capabilities of modern VR and AR tools and their
application require further academic study. The relevant terminology also needs to be standardised in order to
facilitate high-quality and comprehensive analysis in the field of art history. Terms such as «virtual reality»,
«augmented reality» and «virtual gallery» have already become part of marketing materials, articles, and scientific
works written on topics related to the subject of this dissertation. However, there is a wide discrepancy in their
use and meaning, as well as in the types of content, i.e. works of art and spaces where they are presented to the
public, to which this terminology can be applied.
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