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1.V mociigkeHHi 30iliCHIOETbCS CUCTEMATUYHUN PO3TJI KaTeropii XxpOHOTOIY B 3arajIbHOTyMaHiTapHOMY Ta
MY3MKO3HAaBYOMY pPaKypcax, BU3HAYAIOTbCA TEOPETUYHI Ta My3MYHO-TEKCTOJIOTIYHI [IepeyMOBH 1 3acagu
XPOHOTOIIIYHOTO aHasli3y My3UKU, BUSIBIISETHCS clielrdika My3UUHHUX XPOHOTOIIIB SIK HEOOXiIHOI CK/1a10BOi
iCTOPUYHOI IOETUKU MY3M4YHOI'O MUCTELTBA. BU3HAYAIOTHCSA MTOHATTS IIPO XPOHOC i TOIIOC Y €BPOIENCHKIl
KOMIIO3UTOPCBKIM TBOPYOCTI POMaHTUYHOTO N1EPIOAY, BUCBIT/IIOIOTECS XPOHOTOIIIYHI }KaHPOBO-CTUJILOBI pECYpCH
MYy3U4HO-BUKOHABCbKOi TBOPYOCTi, MOBHO-MOBJIEHHEBI; [IPOTIOHYETLCS €MiCTEMOJIOTIYHA XapaeTKPUCTUKA
XPOHOTONIYHUX YMHHUKIB My3MYHOTBOPYOTO MpoLiecy. MeTa JOCIiIKEHHS TI0JISIrae B TOMY, 1106 PO3KPUTH
3HQUEHHS XPOHOTOMIYHUX (PAKTOPIB B iICTOPUYHIN [IOETUL] MY3UKH, iX CHiJIBHICTD i BiTMiHHICTb CTOCOBHO
KOMIIO3UTOPCBHKOI Ta BUKOHABCHKOI TBOPYOCTI, BUSBUTU POJIb TEMIIOPAJIbHO-CIIATIaILHOI IIPUPOLY MY3UKU B

€BOJIIOLIi] Y)KaHPOBUX i CTUIILOBUX (POPM MY3UYHOTO MUCTELTBA. MeTO0JI0rYHi OCHOBU POGOTU MICTATH Y COO]



AQHAJIITUYHUH, IOPiBHSIBHO-ICTOPUYHMM i )KaHPOBO-HOMIHATUBHUI MY3UKO3HABYi MifX0AH, O0YMOBJIEHI €CTETUKO-
KyJIbTypPOJIOTIYHUMY, JiTepaTypo3HaBYuMU i Ppinocodcrrkrmu no3unisimu, GeHOMeHOJIOTiYHUM MUCTELITBO3HABUNM
IiAX0IOM 0 TPO6IeMU My3MYHOTO 4acy, 30Kpema KOHIIeI1lielo KpeaTUBHOro yacy B My3ulli B. CyxaH1esoi;
CYy4aCHOIO TEOPi€I0 BUKOHABCHLKOTO CTUJIIO Ta KOHLEMNLie0 My3n4Hoi noetuku O. CamoiiyieHKo. JIorika JOCIiIKeHH
00yMOBJIEHA MY3UKO3HaBUMMU TPALSIMU, 3B€PHEHUMH 10 IIUTAHb CTUJIIO B MY3ULli, My3U4HOI CEMaHTUKH,
MY3UYHOTO TEKCTY i1 MOBY. HaykoBa HOBM3HA JOCIIIIKEHHS BU3HAYA€THCS TUM, 110 BIIEPIIE KATEropist XpPOHOTOITY
PO3IJISAAETHCS SIK iHCTPYMEHT BUBYEHHS XyOXXHbBOI AiICHOCTI My3UKH; BilOKPEMJIIOIOTHCSI TEMIIOPAJIbHO-
CIaTiayIbHi [epesyMOBU iCTOPUYHOI TUIIOJIOTi MYy3UYHOI TBOPYOCTI; BU3HAYAIOTLCS XPOHOTOIIIYHI 3MICTOBI CKJ1aZ10BI
KOMIIO3UTOPCBHKOI Ta BUKOHABChKOi TBOPUYOCTI B iX JKaHPOBO-CTUJIbOBIM €HOCTI ! BiIMiHHOCTSX; CTUJIOBi pecypcu
MY3WYHO-BUKOHABCbKOI TBOPYOCTI XapaKTePU3YIOThCsl HA OCHOBI IPUTAMaHHUX ill XPOHOTOIIYHUX 32CO0iB;
OTPUMYIOTb [1OJAJbIINI PO3BUTOK T2 YTOUHEHHS IIPOOJIEMA YACy B My3UYHOMY MUCTELTBI XX CTOJIITTS B ii
CTWJIbOBUX BMMipax; POJib XYZ0KHbOT'O XPOHOTOILY B €BPOIENCHKIY KOMIIO3UTOPCBKIN TBOPYOCTI POMaHTUYHOTO
nepiony. Y 3aKI04YHAX BUCHOBKaX IIPOIMOHYIOTHCSI HU3KA 3aKJII0YHUX y3arajbHEHb, BUBHAYEHHS OIIOPHUX
TEOPETUYHUX NO3ULLil, 1[0 OTPUMAJIH MiATBEPIKEHHS Y XOi aHaJIi3y JIiTepaTypHUX Ta My3UYHUX JKepeJl. Y TOMy
4YMCJIi, BU3HAYAIOTHCS CYTO MY3MKO3HABUi aCIIEKTH XPOHOTOIIIYHOIO aHasli3y My3U4HO]I IIOETUKHY, SIKi 3yMOBJICHI
crienudivHOIO IIPHUPOIOI0, MaTePialoM MY3UKH SIK MUCTELbKOi GOpMHU, CTaBIEHHSM [IO Yacy B MY3UILi SIK
KpP€eaTMBHOro (PEHOMEHA, 110 3HaYHOIO MipOIO 3aJIEXKUTD BiJl yCHO-3BYYHOTO 3[iiICHEHHS MY3UYHOTO 3alyMy.
BusBieHHs TeMIIopanbHOi crienu(iky XyI0>KHbOI AifICHOCTI MY3UKH [03BOJISIE XapaKTEPU3YyBaTH XyLOKHI
XPOHOTOIHU SIK 0COOJIMBY MOBHO-TEXHOJIOTIUHY c(epy, 10 HAJAMTOBAHA Ha YIIPEIMETHEHHS He JIAlIe YSBJIE€Hb PO
yac, y LIiJIOMy, ajie I Ha BpaK€HHS iIMaHEHTHUX MY3UYHO-CMUCJIOBUX 3HAa4€Hb, [I03ULIi, 3IaTHOCTEN. Jl0BOIUTHCH,
110 My3UYHUI 06pa3 - Lie XPOHOTOIIYHE (CMMYJIbTAHHE YacoBe I IPOCTOPOBE) BTiJIEHHSI CMUCJIY Y 3By4aHHi 260
3BYKOBE BTiJIEHHSI XpOHOTOIIIYHOI CTPYKTYPH CMUCJITY, CYMiCHa 4acoBa Il IPOCTOPOBA 3BYKOBA KOH(Iryparist 3MicTy.
«My3uuHe ysBJIEHHS» 00pOCTae My3MYHOMOBHOIO TKAHUHOIO, TOOTO BUCTYIIAE SIK KOHKPETU3aLisl «Pirypu» cMuciy
B ii okpeMOMY (0OAMHMYHOMY) KOMIIO3ULiITHOMY BTiJIEHHI — CTUJIiICTUYHE HAIIOBHEHHS (3MiCT) 3ByKOBOI KOHirypatiii
CMUCJIy SIK Yacy CTAaHOBJIEHHSI My3M4HOI ifiei. 3Bifcu penpeseHTalis CTUlicTUYHOL Pirypu (Popmysn, KOMILIEKCY,
no6YI0BY, JIEKCEMU — BUCJIOBJIEHHS], A€SIK. iH.) SIK JIOTIKO-CEMAHTUYHOTO IPOTOTUITY My3UYHOTO Yacy, TOOTO
[epelyMOBU yCBiIOMJIEHHSI My3UYHOI'O 3By4aHHS SIK TEMIIOPAJIbHO-CIATia/JIbHO BU3Ha4YeHOro. Came BUCBITJIEHHS
TE€MIIOpaJIbHO-CIIaTia/IbHUX NIEPEIYMOB TUIIOJIOTi My3UYHOI TBOPUYOCTI [10CTa€ TOJIOBHUM IIPEAMETOM Ii3HAHHS [IpU
PO3IJIsAl iCTOPAYHOI MOETUKYA MY3MKY HA OCHOBI MIMPOKOTO KYJIbTYPOJIOTiYHO-€CTETUYHOrO MiIX0y, TAKOX 3
3aydyeHHsIM (inocodChKUX Ta XPOHOJIOTIYHUX OLHOK. SIK 0COGIMBUI Ta ITependavaoynil My3MKO3HABY€ BUBYEHHS
BU3HAYa€eThCsl GEHOMEH IHTepIPEeTaTUBHOIO Yacy, 10 Ha Cy4acCHOMY eTalli oefHye riaobasisallilo IpocTopy i
MioJI0rizalilo 4aCOBUX YCTAHOBOK, YsIBJIEHb, BXOJUTD B YCi My3UYHO-TBOPYi 11 My3UUHO-Pe(IEKCUBHI (POPMU -
KOMITO3UTOPCHKY, BUKOHaBChKY, CJIyXallbKy, My3MKO3HaB4y. BiH cTae 1oka3oBuM [1Jis1 TOi 0COGIMBOI TOTOYHO]
iCTOpUYHOI CUTYyallii, IKy CbOTOJIHI Hal4aCTille BU3HAYAIOTh SIK [IOCTCY4YaCHICTh — IOCTCY4YaCHUM CTaH KYJIbTYpH,
MUCTELTBA. BUOKPEMIIIOIOTBCH, SIK 3aCJIyTOBYIOYi Ha CAMOCTIiMHI CMUCJIOBI 103111, KaTeropii icropu4Horo,
0COOHMCTICHOTO (IICUXOJIOTIYHOT0) Ta KOHLENTYaJILHOTO Yacy; JOBOLUTHCS CUHOHIMIYHICTD SIBULL /TIOHSTD
MYy3WYHOTO JIOTOCY Ta YaCOIIPOCTOPOBOTO MOPSIKY MY3UKHY, iX CIiBNaniHHA Y cdepi My3snIHNX 3ByKOOOpasiB,
3BYKOCMUCJIiB. PO3BUTOK IOHATTS PO XPOHOTOIIYHUI 3MiCT KOMIIO3UTOPCHKOI TBOPYOCTi Ta iICTOPUKO-
THUIIOJIOTIYHOTO MifX04y [0 HbOTO CIIMPAETLCS Ha IU(epeHLiallilo 0Opa3HUX YaCOBUX YSIBJIEHb B MY3ULIi 1K

KOHKPETHO-KOMIIO3ULIHMX Ta YMOBHO-BiJ4y>)KE€HUX, BiJBEPHEHUX.

2. The study systematically examines the category of chronotope from the perspectives of general humanities and
musicology, determines the theoretical and musical-textological prerequisites and principles of chronotopic
analysis of music, reveals the specificity of musical chronotopes as a necessary component of the historical poetics
of musical art. The concepts of chronos and topos in the European compositional work of the romantic period are
defined, the chronotopic genre-stylistic resources of musical and performing creativity, language and speech are
highlighted; an epistemological characterization of the chronotopic factors of the music-making process is
offered. The purpose of the study is to reveal the significance of chronotopic factors in the historical poetics of
music, their commonality and difference in relation to compositional and performing creativity, to reveal the role



of the temporal-spatial nature of music in the evolution of genre and stylistic forms of musical art. The
methodological foundations of the work include analytical, comparative-historical and genre-nominative
musicological approaches, conditioned by aesthetic-cultural, literary and philosophical positions, a
phenomenological art-historical approach to the problem of musical time, in particular, the concept of creative
time in the music of V. Sukhantseva; modern theory of performance style and the concept of musical poetics by O.
Samoilenko. The logic of the research is determined by musicological works addressing the issues of style in music,
musical semantics, musical text and language. The scientific novelty of the study is determined by the fact that for
the first time the category of chronotope is considered as a tool for studying the artistic reality of music; the
temporal and spatial prerequisites of the historical typology of musical creativity are separated; the chronotopic
content components of compositional and performing creativity are defined in their genre-stylistic unity and
differences; stylistic resources of musical and performing creativity are characterized on the basis of chronotopic
means inherent in it; receive further development and clarification of the problem of time in the musical art of the
20th century in its stylistic dimensions; the role of the artistic chronotope in the European composer's work of the
romantic period. In the final Conclusions, a number of final generalizations are offered, definitions of supporting
theoretical positions, which were confirmed in the course of analysis of literary and musical sources. Including, the
purely musicological aspects of the chronotopic analysis of musical poetics are determined, which are determined
by the specific nature, material of music as an artistic form, the attitude to time in music as a creative
phenomenon, which largely depends on the oral-sound realization of a musical idea. The identification of the
temporal specificity of the artistic reality of music allows us to characterize artistic chronotopes as a special
language-technological sphere, which is configured to objectify not only ideas about time, in general, but also the
impression of immanent musical-semantic meanings, positions, abilities. It is proven that a musical image is a
chronotopic (simultaneous temporal and spatial) embodiment of meaning in sound or a sound embodiment of a
chronotopic structure of meaning, a compatible temporal and spatial sound configuration of content. A "musical
representation” is overgrown with a musical fabric, that is, it acts as a concretization of the "figure" of the meaning
in its separate (single) compositional embodiment - the stylistic filling (content) of the sound configuration of the
meaning as the time of formation of the musical idea. Hence the representation of a stylistic figure (formula,
complex, construction, lexeme - statement, etc.) as a logical-semantic prototype of musical time, that is, a
prerequisite for understanding musical sound as temporally and spatially determined. It is the highlighting of the
temporal-spatial prerequisites of the typology of musical creativity that becomes the main subject of knowledge
when considering the historical poetics of music on the basis of a broad cultural-aesthetic approach, also with the
involvement of philosophical and chronological assessments. The phenomenon of interpretive time, which at the
modern stage combines the globalization of space and the mythologizing of time settings and ideas, is defined as a
special and predictive musicological study, which is included in all musical-creative and musical-reflective forms -
compositional, performing, listening, musicological. It becomes indicative of that particular current historical
situation, which today is most often defined as post-modernity - the post-modern state of culture and art.
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