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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK: 16.21.33

Tema gucepranii:

1. Cy6'ekTBHA MOJATBHICTD Y Aiaso3i Ta moJinosi cyyacHoi yKpaiHChKOI Jpamu (CeMaHTHKa Ta MTParmMaTuka)

2. Subjective modality in a dialogue and in a polylogue of modern Ukrainian drama (semantics and pragmatics)

Pedepar:

1. Y pucepratlii IpoBOJUTHCS 3aralbHOTEOPETUYHHUI Ta CEMaHTUKO-TIparMaTUYHUM aHasli3 KaTeropii cyd'eKTMBHO]
MOJIQJILHOCTI Ha PiBHi ApaMaTtypriyHoro guckypcy. Iliggaerbca Bce6iYyHOMY BUBYEHHIO J1iaJIOTiuHE Ta I0JIiJIOTiYHe
MOBJIEHHS IpaMU, iXHSI CTPYKTYPHA, CEMAaHTUYHA Ta IParMaTyuyHa poJjib y Perpe3eHTallii CTaBJI€HHS MOBL 10
3MiCTy OBifOMII0OBaHOTO. Po3risnaeTses crnenudika BUpaskeHHs Cy0'eKTUBHOI MOJAIbHOCTI Y ApaMaTypriuHOMy
IVCKypCi y KopeJsiLii 1o JIOriYHOro Ta CUHTaKCUYHOTO IJIaHy ii PYHKLiIOHYBaHHSI, YBOAUTHCS IIOHSTTSI MOJAJIEMY, ii
CTaTyCy B JUCKYPCi, 3aIIPOIIOHOBAHA TUII0JIOTiS MOJAJIEM 3 OTIOPOIO HA CEMAHTHMYHY KOHTPYEHTHICTb KaTeropii
Cy06'€eKTMBHOI MOJIaJIbHOCTI 11 OLiHKU. [JOCTiIKy€eThCS €TiONOrisl Cy6'eKTUBHO-MOJAJIbHUX CMUCIIIB APaMaTypriYHOro
IVICKypCY, 30KpeMa aKLeHTOBAaHO yBary Ha BIUIMBI pedepeHliii, KoHCUTyallii Ta MiTEeKCTy Ha 3arajbHy CMUCJIOBY

PaMKy TEMaTUYHOIO [iaJIoridyHoro OJIOKY.

2. The general theoretical as well as semantic and pragmatic analysis of the category of subjective modality at the
level of drama discourse is carried out in the dissertation. Dialogues and polylogues of drama, their structural,



semantic and pragmatic role in representation of speaker's attitude to the message of the utterance undergo a
comprehensive study. The justification that modaleme is one of the main semantic differentials of cues with the
identical verbal purport is suggested. Etiology of subjective-modal meanings of drama discourse is investigated;
special attention is paid to the influence of reference, con-situation and implication on the general semantic frame
of a thematic dialogic block.
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