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Tema guceprauii:
1. ®panny3bkuil croppeanism B YkpaiHi: popmu MixKiTiTepaTypHOi penentii .

2. French surrealism in Ukraine: the forms of interliterary reception

Pedepar:

1. Y puceprauii 37iliCHEHO CUCTEMHUI aHaJli3 pO3BUTKY (PPaHIy3bKOIO CIOppeasiaMy i oro peuenuii B YKpaiHi,
POS3IJIHYTO aCIIEKTU MOBHOI, JIIHTBOPUTOPUYHOI, KOMYHIKaTUBHOI, KyJIbTYPHOI Ta NepeKIafalbKoi KOMIIETEHIi
(dpaHIy3bKUX Ta YKpaiHCbKUX aBTOPIB. [IpocTeskeHOo 3B'SI30K He JIMIIe Ha MeXi KyJIbTyp (YKpaiHChKOi Ta
(dpaHIly3bKOi), a 1 MiXK pisHUMHU BUJAMU MUACTELTBA (HacaMIlepes JiTepaTypoto i xusonucom). Ha
iHTepceMioTUYHOCTI 30yi0BaHi cTuizauis [ Anosnsinepa ("Bignosiagb 3aopoXxIiiB TypelbKOMY CyJITaHOBI"), TROpU
B.Canpzpapa, a Takox JI.Aparona, A.Bpetona ta iH. 3ycTpiunuii npouec (pewenuist ppaHIy3pKoro cloppeasizmy B
YkpaiHni) MaTepianizoBanuil y nepeksanax noesii Tapaca llleBuenka, 3aiicHeHi J.AparoHom, E.T'inbBuxom,
I1.CrepHoM i XK.JladoH, napadpazax (napadpasu O.3yeBCbKOro), CTUII3aLINX, Y B3iPLSIX 3axXiJHOYKPaiHChKOI
aBaHrapzHoi noesii nepmux gecatunits XX cromnirrd (3iHoBii bepexan, B.Xmentok, b.-1.AHTOHNY). Y po60Ti
PO3IJISIHYTO 3 [103UlLlii eKBiBaJleHTHOCTi /TpaHcdopmalii nepekynany TBopi I Anosninepa, X.Ilpesepa Ta A.Miuio



aBropctsa O.3yeBcbkoro, M.JIykama, O.Actad'eBa, M.Ko11061MHCHKOI, aK1I€HTOBAaHO HAa BMiHHI IlepekanayiB
aJleKBaTHO OLIIHUTY KOMYyHiKaliilo, criiBBiHecTH cBoi iHTeHLil 3 BU60pOM BepbalbHUX i HeBepOaIbHUX 3aCO0iB,
y3roJguTHy KOJY, BAAJI0 BUOpaTy MOBHi cTparerii. JloBeJieHO, 1110 BIJIMB (QPaHLy3bKUX CIOppeaniCTUYHUX
JTEpaTypHUX 3pasKiB 6e3MocepeHbO TO3HAYMBCS Ha iHTYiTUBI3MI Hbl0-VIOPKCHKOi Ipymu Ta CIOppeaicTuaHuX

Bi3issx KMIBCHKOI MIKOJIN.

2. The thesis proposes the systems analysis of the development of the French surrealism and its reception in
Ukraine, the aspects of linguistic, linguistic-rhetorical, communicative, cultural and translating competence of the
French and Ukrainian authors are researched. The connection is retraced not only on verge of cultures (Ukrainian
and French) but also between the different types of art (literature and painting). On the intersemiotics are based
G.Apollinaire's pastiches ("The response of Zaporozhian Cossacks to the Turkish sultan"), works by B.Cendrars,
L.Aragon, A.Breton and others. The counter process (the reception of French surrealism in Ukraine) is realized in
translations of Taras Schevchenco's poetry by L.Aragon, E.Guillevic, Sh.Stern and Zh.Lafon, in the paraphrases
(paraphrases by O.Zuyevsky), pastiches and also in the examples of west-ukrainian poetry in the first decades of
the the XXth century (Zinoviy Berezhan, V.Khmeluk, B.-I.Antonych). In the thesis are the translationsof
G.Apollinaire's, J.Prevert's and H.Michaux's poetry in the authorship of O.Zuyevsky, M.Lukash, A.Astafiev,
M.Kotzubinska considered. The ability of translaitors to give the appraisal to the communicative situation, to
choose correctly verbal and inverbal tools, codes and linguistic strategies is particularly accentuated. The
influence of the French surrealism has directly marked the intuitionism of the New-York group and the surrealistic
visions of the Kyiv school.
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