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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau remaTHyHHUX PyOpHK: 18.31

Tema gucepranii:
1. loHaTOPCHKMI YMH y PO3MIMCAX XPAMOBOTO KOMILIEKCY Tedep JlyHbXyaHy: TUITIOJIOTis, KOMIIO3u1Lisl, ikoHorpadis,

CTUJIICTHKA

2. Donators’ Cicle in the Murals of the Temple Complex of the Dunhuang Caves: Typology, Composition,
Iconography, Stylistics

Pedepar:

1. Incepralist NpUCBsAYEHA AOCHIIPKEHHIO OCOOJINBOCTEN PO3BUTKY JOHATOPCHKOIO YMHY B CUCTEMIi PO3IINCIB
OyI,AMCTCbKOTO XPAMOBOTO KOMILTIEKCY Tedep JlyHbXyaHy 3a B€Cbh Yac MOro iCHyBaHHS. PO3KpUBaIOTbCSI TUTAHHS
iCTOPUKO-KYJIbTYPHOTO KOHTEKCTY, TUII0JIOTii, KOMII03Ullii, ikoHOTpaiyHOTro KaHOHY Ta CTUJIICTUYHUX
XapaKTEPUCTHUK JOHATOPCHKUX IIOPTPETIB, SIK OKPEMOTO LIUKJTY Ta XXaHPY PPeCKOBOr0O >XUBOIUCY, [TOB'SI3aHOTO 3
KUTANCBKOIO XYIOKHBOIO TpaAuLi€ro. Y nucepralii pO3rygHyTO MicCLe i poJib JOHATOPCHKUX MTOPTPETIB Y CUCTEMI
dpeckoBoro xxupomnucy nevyep JyHbXyaHy, LOCIiI)KEHO NUTAHHS iHAMBiAyanisawii Ta nepconigikarii 306paskeHb
iCTOPUYHUX [I0CTATEW; BUSBJIEHI KOMIIO3UILIiMHI IPUIOMU PO3TalllyBaHHS IIOPTPETIB )KEPTBOLABLIIB Y 3arajbHil
CTPYKTYPi PO3MKUCIB Ta LOCIIIPKEHO 3MIHM Y PENIPE3EHTalii JaHOTO CIOKETY IIPOTATOM YChOTO IEPioAy iCHyBaHHs
JlyHbXyaHy; BUBHAaY€HO €Tallu PO3BUTKY, ikoHOrpadito Ta popMaIbHO-CTUIICTUYHI 3aCafy TIOPTPETIB KEPTBOJABLIIB

K OKPEMOTO LIMKJIy Ta KaHPY; 34iICHEHO KOMIIJIEKCHY CUCTEMAaTH3allil0 PO3Pi3HEHOTO MaTepiay, IKU! CTOCYETbCS



Bif0Opa’keHHs JOHATOPCHKOTO YMHY B po3nucax JyHbXyaHy; pO3MUPEHO JOCIIIKEHHS COLiaJIbHOTO TUIIAKY
IIOHATOPIB Ta IIPOLEMOHCTPOBAHO 3aJIEXKHICTh MacIITaby OPTPETY Bifl COLiaIbHOTO MOJIOKEHHSI IOHATOPA;
30iICHEHO aHaJli3 HalliOHAJIbLHO-E€THIYHUX PUC i KYJIbTYPHUX O3HAK Y PENIPE3€HTallil JaHOTO LMKIY CBITCHKUX

mocTaTeun.

2. This research work focuses on the features of the system of donator’s rank in the murals of Buddhist temple
complex of caves in Dunhuang during the whole time of its existence. The issues of historical and cultural context,
typology, composition, iconographic canon and stylistic characteristics of donator’s portraits as a separate cycle
and genre of fresco painting associated with the Chinese artistic tradition are brought to light. The thesis
considers the place and role of donator’s portraits in the system of fresco paintings of Dunhuang Caves, the issues
of individualization and personification of images of historical figures were investigated; the compositional
methods of arranging portraits of donors in the general structure of paintings of Dunhuang Grottoes were caught
out and the changes in the representation of this plot during the whole period of Dunhuang's existence were found
out; the stages of development, iconography, formal and stylistic principles of donator’s portraits as a separate
cycle and genre were determined; a comprehensive systematization of disparate material on the reflection of the
donator’s rank in the paintings of Dunhuang was made; the research of the social type of protectors was expanded
and the dependence of the scale of the portrait on the social position of the patron was demonstrated; the
consideration of national, ethnic and cultural features in the representation of this cycle of secular figures was
carried out.
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