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Pedepar:

1. Y nuceprauii BUBHAYAETHCS i BUBYAETHCSI KOMILJIEKC [TUTAHb, [1I0B'13aHUX i3 BUHUKHEHHSM i nposiBamu GeHOMEeHY
COJIHOTO BOKaJIbHOTO BUKOHABCTBA B XOPOBUX KOHLIepTax Jo6u Kinacuuuamy. Lli nutaHHS goTenep € HeLoCTaTHbO
OOCJiI)KEHUMHU, OCKIJIbKY IYXOBHI KOHLIEPTU 400U KJIACULIM3MY LIiKaBJISTh JOCIiAHUKIB i BUKOHABLIIB [IEPEYCiM SIK
TBOPY, HAIMCaHi 17151 XOpy. MaTepiasiom JoCiIpKeHHsS 06paHO TBOPYICTb YKPAiHChKUX KOMIIO3UTOPIB APYToi
nosioBuHU XVIII crositta AHnpia PaunHcekoro, Makcuma bepesoscbkoro, JImutpa BopTHSHCEKOTO, ApTeMis Benens
i Crenana JlextsipeBa. YBara [0 TBOPYOi CIaALUMHY KOXKHOTO 3 YKPaiHChbKUX NPEICTaBHUKIB JOOU KJIACULIU3MY
HaJiae MiJiCTaBy [J1s1 yTBOPEHHS LiiCHOI TaHOpaMU PO3BUTKY (PEHOMEHY COJIBHOTO BOKAJIbHOTO BUKOHABCTBA Y
MeXXax JOCiIPKyBaHOTO Nepiofy Ta BUSHAYEHHS HOT0 iHAMBIAYyaTbHUX IPOSIBIB Y TBOPYOCTI KOKHOTO 3
KOMIIO3UTOpPiB. MeTO0J10TiI0 AUcepTallii Ckilasiae KOMILIEKC 6a30BUX 3arajlbHOHAYKOBUX i CrlelialbHuX METO/iB:
METOJ, iICTOPU3MY i KOMIIaPAaTUBHOTO aHaJli3y, O HaA€ MiACTaBy [Jig BUSABIIEHHS [104aTKOBUX iIMITYJIbCIB, SIKi
CIIPUYMHUIIM BUHUKHEHHS! (PEHOMEHY COJIbHOTO BOKAJIbHOTO BUKOHABCTBA B YKPAIHChKIil AyXOBHIN My3Hlli 1061

KJIACHLIU3MY, & TAKOXK JIJIs1 BUBYEHHS NIOAAJIbIINX HIJISIXIB PO3BUTKY Lii€i MPAKTUKU Y TBOPYOCTI HaWBimOMIIINX



MIpe/ICTaBHUKIB BKa3aHOTO HaNpsIMKYy. BpaxoBytouu crienudiky My3audyHOTro MaTepiany, a TakoX MeTY i 3aBIaHHS
IOCJIiIKeHHS], LOJIy4YeHO aHAIITUYHUH MiIXiT 10 BUBYEHHS BKa3aHOi TP06JIeMaTHKH i AesIKi MeTOAU TEOPETUYHOTO
IOCTiIKeHHs (aHauli3 i CUHTe3, pO3yMOBE MOJEJIIOBAHHS, CXO/I>)KEHHS! BiJl aOCTPAKTHOI'O 10 KOHKPETHOTO Ta iH.).
HaykoBa HOBU3HA MarepiaiB fucepralii oyirae B TOMY, 10 XOPOBi KOHLEPTHU NOOU KJIACULIM3MY BIIEPIIE AiCTanu
HayKOB€ OCMMCJIEHHS 3 NTO3ULiH COJILHOIO BOKAJIbHOTO BUKOHABCTBA, BUSBJIEHHS [IPUYMH TIOSIBU COJIBHUX
BOKAJIbPHUX IIAPTill Ta MUCTELILKOTO 3HAUEHHS B aCIleKTi crieluiky nepesomyeHHs Ta CUHTe3Y HalliOHAJIbHOTO
iHOHaLIOHAILHOTO KOMITOHEHTIB. Ha mifcTaBi aHasizy XOpOBUX KOHLEPTIB Ta BUBUEHHS apXiBHUX MarepiaisB
IDOCJIIXEHO CIiBalbKi r0JIOCH Ta BUKOHABCHKY IisI/IbHICTb COJICTIB, AJ1s1 IKUX OyJIM HAaNMCaHi COJIbHI NapTii y
IYXOBHUX KOHLIEpTax Nobu Kjaacuuuamy. [TpakTuiHe 3Ha4eHHs pe3ysbTaTiB AOCTiIKEHHS [I0JISITa€ B MOXKJIMBOCTI
BUKOPMCTAHHS MaTepiaiB Jucepralii y HaB4asbHill Ta TBOPYil LisIJIbHOCTI BOKAJIICTIB Ta XOPMENCTEPIB MiJ] 4ac
IiATOTOBKU COJIBHYX BOKAJIPHUX MAPTil y XOPOBUX KOHLEPTAX 100U KJIACULIM3MY, MiJl 4ac HiTOTOBKM MaTepiaiB
D711 YATaHHS JIEKIiHUX KYPCiB, MTOB'SI3aHMX i3 ()aX0BOIO MiIrOTOBKOIO CTYEHTIB clenianizanii «AkameMiyHui CIiB»,
«XOpoBe AMPUTYBaHHS» Ta CYMDKHUX CIleljia/lbHOCTe! y BULMX MY3UYHUX HaByaJIbHUX 3aKianax YKpainu («Ictopis
BOKaJIbHOTO MUCTELTBAY, «XOpOBa JiiTepaTypa», «ICTOpisl yKpaiHChbKOi My3UKU» Ta iH.), i 4aC MPOJOBKEHHS
PO60TH HaZl BUBYEHHSM YKPaiHCHKOI IyXOBHOI MY3MKU 00U KJIaCULIU3MY, 30Kpema, PEHOMEHY COJIbBHOTO

BOKaJIbBHOI'O BUKOHABCTBaA.

2. The dissertation defines and studies a complex of issues related to the emergence and manifestations of the
phenomenon of solo vocal performance in choral concerts of the era of classicism. These questions are not
sufficiently researched until now, since sacred concerts of the era of classicism are of interest to researchers and
performers primarily as works written for the choir. The work of Ukrainian composers of the second half of the
18th century, A. Rachynsky, M. Berezovsky, D. Bortnyansky, A. Vedel and S. Dekhtyarev, was chosen as the research
material. Attention to the creative heritage of each of the Ukrainian representatives of the era of classicism
provides grounds for forming a holistic panorama of the development of the phenomenon of solo vocal
performance within the studied period and determining its individual manifestations in the work of each of the
composers. The methodology of the dissertation consists of a complex of basic general scientific and special
methods: the method of historicism and comparative analysis, which provides the basis for identifying the initial
impulses that caused the emergence of the phenomenon of solo vocal performance in Ukrainian spiritual music of
the era of classicism, as well as for studying the further ways of development of this practice in the works of the
theoretical research (analysis and synthesis, mental modeling, ascent from the abstract to the concrete, etc.) are
included. The scientific novelty of the dissertation materials lies in the fact that choral concerts of the era of
classicism for the first time received a scientific understanding from the standpoint of solo vocal performance, the
identification of the reasons for the appearance of solo vocal parts and their artistic significance in terms of the
specifics of refraction and synthesis of national and non-national components. On the basis of the analysis of
choral concerts and the study of archival materials, the singing voices and performance of soloists, for whom solo
parts were written in sacred concerts of the era of classicism, were investigated. The practical significance of the
research results lies in the possibility of using the dissertation materials in the educational and creative activities
of vocalists and choirmasters during the preparation of solo vocal parts in choral concerts of the era of classicism,
during the preparation of materials for reading lecture courses related to the professional training of students
specializing in «Academic Singing», «Choir Conducting» and related specialties in higher musical educational
institutions of Ukraine («History of Vocal Art», «Choral Literature», «History of Ukrainian Music», etc.), during the
continuation of work on the study of Ukrainian sacred music of the classical era, in particular, the phenomenon of
solo vocal performance.
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ConiaJIbHO-eKOHOMi‘IHa CI‘IpﬂMOBaHiCTb: y IUACepTallii BU3HAYAETHCS i BUBUYAETHCS KOMILJIEKC [TUTAHb,
MOB'SI3aHUX i3 BUHUKHEHHSIM i MposiBaMmu peHOMEHY COJIbHOTO BOKAJIbHOI'O BUKOHABCTBA B XOPOBUX KOHIIEPTaX 106U
KJIACULIU3MY. 1ii MUTaHHS JOTelNep € HeJOCTAaTHbO AOCHIIKEHNMHU, OCKIJIbKY YXOBHI KOHIEPTH 00U KJIaCULIU3MY
11iKaBJISATh AOCJIIHUKIB | BUKOHABIIIB [TepeyCiM SIK TBOPY, HAaNMCaHi [J1s1 XOpy. MaTepiaoM NOCTiIKeHHs] 0OpaHo
TBOPYICTb YKPAiHCHKUX KOMITO3UTOPIB IPYTroi IOJIOBUHMU XVili CTOJITTS aHApis pa4YMHCBKOT0, MaKCUMa
6epe3oBCbKOro, IMUTPA OOPTHSIHCHKOTO, apTeMisl BeZiesis i cTernaHa IexTsapeBa. yBara 10 TBOPYOi CaAIuHN
KOYKHOTO 3 YKPaiHChKUX IIPEJCTAaBHUKIB 06K KIACUIIM3MY HaZla€ MifiCTaBy JJ1s1 yTBOPEHHS! 11iJliCHOI TaHopaMu
PO3BUTKY (PEHOMEHY COJILHOT'O BOKAJIbHOI'O BUKOHABCTBA Y MEXKaX JOCIiIKYBaHOrO NIEPiofly Ta BUBHAYEHHS 0r0
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