O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0417U003868
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 23-10-2017

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. TeoprieBcrpka Basnepis BosmogumupiBHa

2. Georgievska Valeriya Volodymyrivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoBOi cneniagabHOCTI: 10.01.04

Ha3zBa HayKoBOi cIeniaJbHOCTI: Jliteparypa 3apy6iKHUX KpaiH
T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
JaTa 3axHCTy: 28-09-2017

CreniaJbHICTh 32 OCBiTOIO: 8.02030302

Micue po6oTH 34,00yBayva: XapkiBcbKuil HaliOHaJIbHMI YHiBepcuTeT imeni B.H. Kapasina
Kopg, 3a €IPIIOY: 02071205

Micue3HaxoaKeHHS: Yxpaina, 61022, M. XapkiB, maiigan CBoboau,4
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HAayKu YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHOi BYEHOI pagH (pa30Boi CleNiaai30BaHOi BY€HOI pagH): K 38.053.04

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: U0PHOMODPCHKMII HALIOHAJIBHMIA YHiBepcuTeT imeHi [TeTpa

Morunu

Kog 3a €IPIIOY: 23623471

Micqesﬂaxon)KeHHﬂ: ByJI. 68 JlecaHTHUKiB, 10, M. Mukosais, MukosaiBcbkuii p-H., MukomnaiBceka 061., 54003,
Ykpaina

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

IV. BizomocTi nIpo niznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0CO0H: XapKiBCbKuil HallioHaMbHUI yHiBepcuTeT imeni B.H. Kapasina
Kopg, 3a €IPIIOY: 02071205

Micue3HaxoaKeHHS: Yxpaina, 61022, M. XapkiB, maiiad CBoboau,4

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYOPHK: 17.71.91

Tema guceprauii:
1. TBopuicTe KpicTodpepa Mapsio i skaHp Tparezii B aHTJIilicbKil iTepaTypi 1obu BigpomkeHHs

2. Christopher Marlowe's Works and the Genre of Tragedy in English Renaissance Literature

Pedepar:

1. Y nuceprauii aHani3yeTbcs, YoMy came 'ecu K. MapJio crany KyJbTypHUMU Ta JliTepaTypHUMU (eHOMEHAMU
CBOT0 4Yacy; BUIIJIEHO MiCLie TBOPYUX JOCATHEHD JpaMaTypra B aHIJIIMChKIl JIiTepaTypi; BUABJIEH] XyTOXKHI
TeHJeHLii PeHecaHCy B Tparenigx NMCbMEHHMKA, 10 BiIKPUBAE€ MOKJIMBICTb KPAIIOrO PO3YMiHHS €CTETUYHUX
IIPUHLUIIIB 100U BigpomkeHHs; BusgBieHa cienudika xyLoKHbOTO MUCJIEHHS JpaMaTypra, 0Co0JIMBOCTEN

BipIIOBAHOT'O PO3Mipy, )KaHPY i CTUJIIO Oro TBOPIB K (PaKTOPU MOrO BIIJIMBY HA CYYACHUKIB i HAIIAIKIB.

2. The thesis is devoted to the analysis of C. Marlowe's plays, which reflected the literary tendencies of Elizabethan
era and were the conceptual foundation for the formation of W. Shakespeare's genius in the English national
literature. It has been revealed that the value of the literary heritage of C. Marlowe for the development of the
history of literature, particularly for the study of the formation of the English national literature, lies in the writer's
innovation: complete rethinking and modification of blank verse, transformation of the genre of tragedy by



bringing in the motive de casibus and N. Machiavelli's philosophy to the classic genre, creation of a new genre of
drama chronicles and philosophic tragedy through which the playwright realized his educational plans and
engaged audience in the collective discussion, reflection of the important historical and cultural events in the life
of England. It has been proved that the play "The Jew of Malta" could be considered the apogee of C. Marlowe's
works, as the writer was one of the first (among English playwrights / in English drama) who employed motive de
casibus in his works and introduced a modified N. Machiavelli's philosophy, used comic techniques (in particular
elements of the farce genre), which became the leading doctrines of his plays. These additional elements combined
with the genre of tragedy enable C. Marlowe to create an unsurpassed image of Barabbas, personifying absolute
evil. In the thesis it has been grounded that in the history of the English literature C. Marlowe came as a
courageous reformer in art. In his plays the humanistic ideal clashes in open conflict with the fundamentals of the
medieval feudal ideology and, above all, with religion and established morals. It has been revealed that the
playwright's works were an attempt to destroy the repressive cultural institutions in England in XVI century. It is
the redefining of C. Marlowe's creative work which gives an idea about the beginning of the formation of national
English literature, about the development of theatrical art and the emergence of a new culture from the middle of
the nation. It has been proved that the playwright opposed the conventional dramatic personae of the English
drama with his own Renaissance characters. By his plays C. Marlowe formed new dramatic canons and made the
first steps towards the emergence of the English national literature.
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dopma By1acHoCTI:
Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta pELl€eH3€HTIiB
OdiuiiiHi OIOHEHTH
BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:

1. Imenko Haranig AHaTosiiBHa

2. Imenko Hatanig AHaTosiiBHa

KBasidikanis: n.¢inonn., 10.01.04
InenTudikarop ORCID ID: He 3acrocosyetses
JopaTrkoBa inpopmanist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg, 3a €IPITIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. HaraueBcbka Osnena OsnexkcangpiBHa

2. Harauescbka OneHa OsekcaHIpiBHA
KBasigikanis: k.¢inosnn., 10.01.04
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa iHdpopmamnist:
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PeuenseHTn

VIII. 3aKkJII04Hi BiZoMOCTi



BaacHe IlpizBumie Im's ITo-6aTbKOBI
TOJIOBH pajgu

BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOrO Ha 3acCimaHHi
BignoBigasbHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peeCTpallilo HayKOBOIi

OisIIBHOCTI

[TponkeBuy OsekcaHup BikTopoBuy

[Tponkesud Onexkcannp Bikroposudy

IOpuenko T.A.



