O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHH HOMeP: 0409U003793
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 29-10-2009

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Bonotyxina Hartang AHaTtosiiBHa

2. Zolotukhina Natalya Anatolivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu
T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS
OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
JaTa 3axucTy: 18-09-2009

CreniaJbHICTh 32 OCBiTOIO: 17.00.06

Micue po6oTH 34,00yBava: Pecry6siKaHChKII BULIMIA HABYaIbHMI 3aKy1az "KpUMChKuil iHkeHepHO-

NeJaroriYyHui yHisepcurer"

Kopg 3a €IPIIOY: 20741655

Micue3Haxoa KeHHs: 95015, m.Cimdpepornosb, Bys.CeBacTONONbChKA, TPOB.YI60BUi, 8
dopma ByracHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HAyKH, MOJIOZ Ta CIOpTy YKpaiHu

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeNiagai30BaHOi BY€HOI pagH): K 52.051.09
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COOH: TaBpilichbKuil HalliOHAILHUIA YHIBEpCUTET imMeHi B.1.

BepHazacbKoro

Kopg, 3a €IIPIIOY: 02070967

MicuesnaxomerHﬂ: 01042m.,Kuis, Bys.IBaHa Kyzpi, 33
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:

Koau TemaTuyHHUX pyOpHK: 13.01
Tema gucepranii:

1. KyspTypHO-CTU/IbOBA CBOEPiIHICTh 0O6pa3a KPUMCHKOI IpUPOAU (Ha NMPUKIIAZAi 06pa30TBOPUOrO MUCTELITBA
cepenyunu XIX - XX cT.)

2. Cultural and Stylistic Originality of the Crimean Nature Image (on the example of the fine art of the middle of the
XIX - XX-th centuries.

Pedepar:

1. Y pucepTauii JOCHIIKYIOThCS XyA0KHbO-CTUILOBI MOLyCH B 06pa3i KpUMCBKOI TPUPOIM Y TBOPUOCTI XyIO>KHHUKIB
XIX - XX cToiTh. Po3rissHyTO po6sieMy 3B's13Ky KyJbTYPU Ta JIIOLUHMY, JIIOAUHU Ta IPUPOJH SIK MEepLIOi, OCHOBHO]
dopmu O6yTTS. PO3KpUTO 3HAUEHHS KAaTeropii XyJOXKHbOro 00pasy, 06I PyHTOBYETLCSI IyMKa NP0 XYI0>KHbO-CTUIbOBI
MOJYCH 5IK OCHOBY (POPMYyBaHHSI LIiJIiCHOI XyZ,0KHbOI CUCTEMHU OCBOEHHS CBiTy. OCHOBHA yBara npufiseHa oopasy
Kpumy B TBOPYOCTi yKpaiHChKUX i pOCIICBKUX XYOKHUKIB, IO IIPEICTaBIIs€ 3HAYHE SIBUILE B KyJIbTYPHOMY IOJII
Ykpainu (I. AiiBazoBcbkuii, C. CBetocnaBcbkuil, C. BacumnbkiBebkuil, B. Opsiosebkuid, 1. Tpym, A. Kyinmxi, K.
Boraescbkuii, M. BosiomuH Ta in.). Posrisinyto HoBatopceTBo @. Bacuibesa Ta O. KynpiHa B CTBOpPEHHI
CHMBOJIIYHOTO 00pa3dy KpMMCBHKOI pupoau. O6IpyHTOBAHO MPOBifgHi posii M. CamokuIlIa, OpraHizaTopa mKoJIu

KPUMCBKOTO 06pa3oTBOPYOro MUCTENTBa, i M. BapcamoBa, epmoro noctigHuKa KPUMCKOTO ITeH3aKHOT0



JKUBOIHUCY. PO3IJISIHYTO TBOPUi MOPTPETH BUJATHUX KPUMCBKUX XyIOKHUKIB: @. 3axaposa, £1. Bacosa, B. Tosnouxka, B.
BepHapncbkoro. Anasni3 po6it ®. 3axapoBa J03BOJIMB 3pOOKTH BUCHOBOK IIPO CUHTE3 peani3my i iMrnpecioHisamy B
110T0 Xy[OKHIN KapTUHI MUPY, 1110 PO3KpUBA€E IrMUO0KUI 3B's130K Jltogunu i [Tpuponu. OGIpyHTOBAHO XyLOXKHbBO-
CTWJILOBE PI3HOMAHITTS TBOpUYOro Merony . bacoBa, poMaHTMYHUI MOJYC 1Oro akBapesen. Ha 0CHOBI
KyJIbTYPOJIOTI4HOr0 aHanisy TBop4ocTi B. Tosouka i1 B. bepHancbKOro po3KpuTo ryMaHiCTUYHUM XapaKkTep IXHbOrO

00pa3HOr'o MUPY, OCHOBA SIKOT'O - Xy/IOXKHS IIPaBAa, [0 PO3yMieThCs SIK CHHOHIM KpacHu.

2. The problems of the stylistic art modi in the image of the Crimean nature in the works of the painters of the XIX
- XX-th centuries have been analyzed in the thesis. The problem of the relationship of the cultures and man, man
and nature as the first and main form of being has been considered. The importance of the category of the artistic
image has been revealed, the idea of the stylistic art modi as the base of the forming of the integral art system of
the world learning has been grounded. The main attention has been paid to the works of the Ukrainian and Russian
painters who recreated the image of the Crimea that represents the significant phenomenon in the cultural field of
the Ukraine (I. Aivazovskiy, S. Svetoslavskiy, S. Vasilkovskiy, V. Orlovskiy, I. Troush, A. Kouindji, K. Bogaevskiy, M.
Voloshin and others). The innovations of F. Vasiliev and A. Kouprin in the creation of the symbolic Crimean nature
image have been considered. The leading roles of N. Samokish, organizer of the Crimean art school, and N.
Barsamov, the first Crimean landscape painting researcher, have been analyzed. The creative portraits of the
Crimean painters: F. Zakharov, Y. Bassov, V. Tolochko, V. Bernadskiy have been made. The analysis of F. Zaharov's
paintings has allowed to draw a conclusion about syntheses of the realism and impressionism in his artistic picture
of the world, which reveals the deep relationship of the Man and Nature. The stylistic variety of Y. Bassov's creative
method, the romantic modus of his watercolors have been discussed. On base of the cultural analysis of the
creative activity of V. Tolochko and V. Bernadskiy the humanistic nature of their world based on the artistic truth
that is understood as the synonym of the beauty has been revealed.

Jep>kaBHHHM peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HANIpSIM PO3BUTKY HayKH i TEXHIKH:
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JoparkoBa iHdpopmamnist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizmomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Jleuyk Jlapuca TumodiiBHa

2. JleBuyk Jlapuca TumodiiBHa

KBasigikamis: g.¢inoc.n., 09.00.04
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JopaTrkoBa iHdpopmamnist:
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Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. ®enp Irop AnarosifioBuy

2. ®enp Irop AHaToniioBHY

KBasigikanis: 1.¢pinoc.n., 17.00.01
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InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3ak1104Hi BiZOMOCTI
BaacHe IlpizBuiie Im's ITo-6aTbKOBI
TOJIOBH pagu

Biiacue IIpizBuie Im's I1o-6aTbKOBi
TOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZINOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi

OisSIIBHOCTI

Bepecroscbka [liana CepriiBHa

Bepecrosceka liana CepriiBHa

IOpuenko T.A.



