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1. BuzHaueHo, 1o JOKYMEHTaJIiCTHKA «3MimaHux popm» € XKaHPOM KiHemaTorpadidHoi TBOPUYOCTI, B IKOMY
[IOEHYIOTHCS €JIEMEHTH JOKYMEHTAJIPHOTO KiHO 3 XyJIJO>)KHIMU 200 eKCIlepMMEeHTaIbHUMU puiiomamu. Lleit sxanp
XapaKTEPU3Y€ETbCSl BAKOPMCTAHHSIM Pi3HOMAHITHUX T€XHIK MOHTaXYy, BKJII0YAl04 KOMOIHYBaHHS apXiBHUX
marepiaiB 3 nephOopMaTUBHUMU €JIEMEHTaMH, aHIMalli€lo Ta aKTOPCHKOIO TPOI0. 3'SICOBAHO, 1[0 KOHBEPreHTHI
nepioiy B JOKyMEHTaJIiCTHUL TOB’13aHi 3 TpaHChOPMaLisIMU XyI0KHbO-€CTETUYHOI CUCTEMU, JI€ BAKJIUBY POJIb
BiZlirpaioThb >kaHpoBi MyTaljii. Tak, OGHUM i3 pe3ysbTaTiB NOiOHNX MyTalliil i 6YB MOKIOMEHTapi — >KaHPOBUI
HaIpsM, o «BOMpae» BUTaIaHUM 3MICT y OKyMeHTalIbHy GpopMmy. Lle irpoBe KiHo, sike, TIO-Tiepiie, IOB'sI3aHe i 3
IOKYMEHTAaJIiCTUKOIO, i 3 0COBJIMBOIO CUCTEMOIO IIOTPAHNYHOI BUPA3HOCTI, a, TO-[pyTe, BAKOPUCTOBYE OCOOJIMBUIA
Habip TeXHIK /1J1s1 KOHCTPYIOBaHHS €KPaHHOI peaslbHOCTI 1 cTuiidanii ii nig kKiHogokymMeHT. [Topanbmuii BIINB
MaCOBOIi KyJIbTyPH Ha TesiebaueHHs] CIPUYMHUB [1€BajbBallilo Ta [IEBHOIO Mipolo AedopMallilo ileHO-XydOXKHIX
iHTeHIii1 MOK'IOMEHTapi: CIIOYaTKy KaHp BUCMilOBaB €KpaHHi MaHIMyJIsLii, 0 CTUPAIOTh MEXY MiX IPaBLoIo Ta

BUT'AJIKOIO, a 3r0/I0M iHKOPIIOpYBaB y cebe 1ii MaHinysLii, nepeiioBIy 3 KaTeropii aBTOPChKOro IMPOIYyKTY 1O



TeJIEBi3iHHOr0 MEMHCTPUMY. Y IOCTMOEPHICTCKOMY CTHJIi MOK'IOMEHTApi 3a1103u4ye Hal6i/IbII «KUTTEBY» POPMY
IIOKYMEHTAJIbHOI MOBU — PENIOPTAX — i 3aBISIKM BUPaXKaJIbHIN CUJIi Ta CyBOPiN MPOMNOPLiMHOCTI HOTO MOHTaKHUX
YaCTHH, aBTEHTUYHOMY CIIOCOOY KUTTS 1 AMHaMIlLi focarae 6akaHoro «eeKkTy IPUCYTHOCTI». BinsHaueHo, o y
€BPOIIEIICBKOMY Ta aMEPUKAHCbKOMY KiHeMaTorpadi >kaHp MOK'IOMeHTapi HabyB MOMYJIIPHOCTI B CepeinHi
MWHYJIOTO CTOJITTS, 110 36ira0cs 3 TEXHIYHNMU MOSKIIMBOCTSIMY BUpOoOHULTBA (anbcudikanii, Halinepiue
Me[ifHUX, YHACJIOK YOro MOIMpuiacs HeJloBipa 0 JOKyMeHTa sIK Takoro. YopHo-6ij1a peasbHiCTh T'OJIOBHOTO
repos, sIKa XMMEPHO CILJIITA€THCS 3i CLIEHaMU XPOHIKHU B «3eJIiI», Yu TpeMTsI4a Kamepa B KapTUHax «3abyTe cpibo»
Ta «Bigbma 3 Baiep», 0 OpoAKye 0COOIMBUI CBIT CTPaxy, KOJIM HAUCTPALIHIIIMM i HAaNLiKaBilIKM € He Te, 110
3HaxXOJMTHCS B KaJIpi, a 3a MEXaMU — 1i€ MigTBEPIKEHHS TOTO, 0 «IOKYMEHTAJIbHA SIKiCTb 3MOMKN» MiJCUIIOE
IepeKrBaHHs IJ151,a4iB 6araTopazoBo, ToMy MOK'1oMeHTapi y 1980-1990-Ti pp. BxKe He IPOCTO € ayZioBi3yasbHOIO
iHpopmalliero, reHepOBaHOIO TEJEBI3INHUMY pealisiMH, a OpUriHaIbHUM (POPMATOM i CIOCOOOM 3aHYPEHHS IJIs1a4a
y crienu@ivHi cTaHU Ta HaB'sI3yBaHHS HOMY OCOOJIMBUX IIepekKuBaHb. [JoBeIeHo, 0 palioHaabHa 1 eMOoIiiiHa
iMepcis, «puB’s3Ka» 10 MicTudikoBaHoi icTOpil IpUHECIN MMPOKY MONYJISIPHICTb, IPUMiIpOM, KAPTHHI
6purtaHcbkux pexxucepis K. Maiinza i [I. EM6poy3a «AnbrepHartusa 3» (1977). lokyMeHTabHe KiHOCIIOCTEPEXKEHHS
pexxucepa P. Peiinepa "Spinal Tap" (1984), sike e mapoJgii€elo Ha Cy4acHy poK-iHAycTpilo, ii ¢pinocodito Ta «BHYTPIIIHIO
KyXHIO», TOBOAUTD IIOTY>KHUM CATUPUYHUI [TOTEHLIiasl )KaHPOBOro Harpsamy. Y ¢inbmi ppanitysbkoro kaHany ARTE
Ta pexxucepa B. Kapena «TemHuii 6ik Micsaus» (2002) HaBMACHO BUKOPUCTaHi IICEBLOLOKYMEHTAIbHI IPUNHOMU [1J15
BUKPUTTS abCYPAHOCTI KOHCIIPOJIOTIYHUX TEOPill, 0COOJIMBO TUX, IO CTOCYIOThCS «(panbcudikalii» BUCATKA HA
Micsnp. Y nepmomy gecsatumitti XXI cT. BUNIIIO YU He Halibiblie MOMyJIIpHUX IICEBI0JOKYMEHTAIbHUX (PilbMiB
kaxiB: «Penoprax» (2007), «ITapaHopmarnbHe siBuiie» (2007), «[llonennuku mepuisy» (2007), «MoHcTpo» (2008),
«OcraHHe BUrHaHHA gusiBosa» (2010) ta iH. HarosomeHo, mo B Ipyromy gecsTUIiTTI XX CT. ocuauiacs TeHIeH1is
HaJJaHHS NCEBAOJOKYMEHTAICTUL TPaBAoNOiOHOCTI. [IpuiamroBaHi 10 yMOB JOKYMEHTAJIBHOTO KiHO Ta BChOTO,
1110 BUPOOJIsiEe el anapat, ¢paibirBi JOKYMEHTU TaKOXX MOXYTh MiCTUTU BUTAIKY, 11100 BifipBaTucs Bifi 06MeKeHb
PeasIbHOCTI i BiZIbHO penpe3eHTyBaTH Bce, 3a 1110 JIIJMHA MOXKe 60poTHCS ab0 YOro 6akaTu B PeajibHOMY CBITi,
SIKOTO HIiKOJIM He 6yJ10, ajie Bce 1je Moxe 6yTH («JJai yosoBikiB Hemae» (2015) abo «Amanpga Hoke» (2016)). Hapasi
MOK'IOMEHTApi € BU3HAHUM TeJIEBI3ilIHUM CTUJIEM 3i CBOEIO iCTOPi€l0 Ta HOBOBBEIEHHSIMU B )KaHPi CUTKOM. BiH
izeanpHO iITIOCTPYyE Te, IK MU XXUBEeMO 3apa3. CboroJiHi 6ibLIiCTD Jtofel KrBe y POKyCi JOKyMEHTaJIbHOTO
00'€KTHBY, 3aMIMCYIOUU I KOIiI0I0YM CbOrofieHHs yepe3 Snapchat, icropii Instagram, Periscope, Twitter,

FacebookLive Toio.

2. The dissertation is dedicated to the genesis, genre specificity and sociocultural status of mockumentary as a
genre form of audio-visual culture. The relevance of the research is determined, first of all, by the small number of
studies devoted to mockumentaries and the phenomenon of mixed-form documentaries in Ukrainian scientific
discourse from the first cinematic examples to modern television modifications. Technological and socio-
economic progress determines the logic of the formation of various types of fiction-documentary hybrids that
require theoretical analysis. It is emphasized that the issue of the socio-cultural status of mockumentaries and
other “hybrids” of artistic and documentary orientation in the system of mass and audiovisual culture is no less
relevant: whether it is a segment of screen journalism, enhanced by artistic language, or a genre of feature film, or
another phenomenon of mass communication. It is substantiated that the internal artistic intention of cinema to
self-development, determined by the specifics of artistic consciousness, explains how the mockumentary carries
out “cinema socialization” and socialization in general through the demonstration of certain patterns of behavior,
teaches the viewer to assimilate the norms and values of film culture, developing his aesthetic culture, and turns
him into an accomplice in social reality through the assertion of fictitiousness. The first condition for the
originality of the new art is the presentation of material in a live, direct television presentation, and this effect is
based on an external, formal feature. It is emphasized that documentary filmmakers increasingly involved
“catalyst” characters, and the form of plot and compositional development of the director’s idea was associated
with the involvement of “restored events and facts” in the structure of the work, which gave rise to the drama of
mixed, staged and documentary action, which moves away from direct broadcasting towards artistic stage art.
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