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1. Y puceprauii HafaHO OOIPYHTYBAHHS KaTeropii «CTUIbOBA JOMiHaHTa» B KOHTEKCTI My3UYHOT'O BUKOHABCTBa XX —
XXI croniTe. Y 1eHTpi yBaru nepedyBae My3UiHe BUKOHABCTBO sIK 0C00J11MBa (pOpMa TBOPUO] HisIIbHOCTI, y SKilA
KOMIIO3UTOPCBKUI TEKCT, iCTOPUKO-KYJIbTyPHA TPAJuLisl Ta OCOOUCTICHUI [OCBij, BUKOHABLSI B3aEMOMIIOTD Y
MIPOLECi CTBOPEHHS iIHTEPIIPETALLITHOI BEPCii TBOPY. AKTyasIbHICTh TEMU 3yMOBJIEHA 3aCaTHUUOIO POJLIIIO
BMKOHABCTBA Y MY3M4HiN KyJbTypi XX — XXI CTOJIiTh, aKTUBHAM PO3BUTKOM iHTEPIIPETOJIOTI] SIK HAIIPSIMY CY4aCHOTO
MY3MKO3HABCTBA Ta [IOTPEOOIO BU3HAUEHHSI KaTErOpiaJbHOTO CTATyCy MOHSITTS «CTUJIbOBA JOMIHAHTa. Y Cy4aCHOMY
HAYKOBOMY IMCKYPCi Lie TIOHSTTS Aefasli yacTille 3'BJIsI€ThCS AJ1 XapaKTEPUCTUKU XyLO)KHbOTO MUCJIEHHS,

CTUJIPOBUX IIPOLIECiB, BUKOHABCHKOI iHTepIpeTalii Ta iHgMBinyaspHOI TBOPYOCTI MUTLIS, OJIHAK lie He HabyJIo



yHiBepcasisauii. ¥ 3B'13Ky 3 IUM BUHMKA€ HEOOXiTHICTb OOIPYHTYBAHHSI CTUJILOBOI JOMiHAHTH SIK QHAJIITUYHOTO
IHCTPYMEHTY, 11O JO3BOJISIE TPOCTEXKUTU B3a€EMOZII0 €CTETUYHUX 3aCal, €BPONENCHKOI KyJIbTYPH,
KOMIIO3UTOPCBKOTO TEKCTY Ta iHAUBiyalbHOI BUKOHABCHKOI IPAKTUKU. OCOOJIMBOro 3HaY€HHS HabyBae
IocinxeHHs TBopuocTi Maptu Aprepix /Martha Argerich ta Harani lItyumann / Nathalie Stutzmann sk
3HAKOBUX MOCTATEN My3MYHOTO BUKOHABCTBA JIPYToi Mo1oBuHYu XX — XXI CTOMiTh. [XHA nisnbHiCT, penpesenTye
pi3Hi cepu akaZeMidyHOro My3MYHOr0 MUCTellTBa: GopTeliaHHe, BOKaJbHE Ta AUPUTeHTCbKe BUKOHABCTBO, 110
I03BOJIsIE BUSBUTU clieluPiky QyHKIIOHYBaHHS CTUJIbOBOI IOMIHAHTH Y Pi3HUX BUKOHABCbKUX pOpMaTax Ta
CHACTEMaxX My3M4YHO-MOBJIEHHEBUX PECYPCiB. MeTa LOCIiIpKEHHS — OOIPYHTYBaTH KaTeropiaJlbHUI CTaTyC MOHSTTS
«CTUJIbOBA JOMiHAHTa» Ta OTO 3HAYEHHS [1J151 iIHTEPIIPETOJIOTii Ha I'PYHTI CUCTEMHOTO aHaJjli3y TBOPYOCTi M.
Aprepix Ta H. IlllTynimanH. O6'€KT HOCIiIP)KEHHS — My3UYHE BUKOHABCTBO SIK XYJ0’KHbO-€CTETUYHA CUCTEMA,
iCTOpUYHO yCTaJleHa B HOBOEBPOIENChKill KyJbTYPi; IPEAMET — CTUJIbOBI JOMIHAHTU TBOPYOCTI BUAATHUX
[IpeNCTaBHULbL My3M4YHOro BUKOHaBCTBA XX — XXI crosite M. Aprepix ta H. lITynmanH. MaTepianoM JocCiigKeHH
CJIyrye BUKOHABCbKa TBOPUicTh M. Aprepix y cdepi cosibHOro Ta aHcambJ1€BOro My3uKyBaHHsI, ITpeJCTaBjeHa
iHTEepIIpeTaLisiIMU TBOPiB . C. Baxa, JI. BeTxoBeHa, P. [llymana, ®. Illonena, A. XiHacTepy, a TaKOXX BUKOHABChKa
TBOpyicTh H. ITylMaHH y BOKaJIbHIl Ta [UPUTEHTCHKIl MIOIMHAX, PENPE3EHTOBaHa iHTeprpeTanismu TBopis . C.
Baxa, I'. ®. 'enpesns ta P. lllymaHa. MeTonos1orist [OCTiIKeHHs [PYHTYEThCS Ha IoeaHaHH] (pinocodcrro-
€CTETUYHOTO, iCTOPUYHOrO, CTUJILOBOTO, METOLY MOJEJIIOBAHHS, CUCTEMHOTO Ta IIOPiBHAIBHO-IHTEPIIPETALifHOTO
nigxogiB. PinocoPpcbKO-€CTETUYHMN MiAXiA 3a1iSHO AJ1s1 BUBHAYEHHS CBIiTOIJISIIHO-1iHHICHUX 3acaji My3U4HOIO
MUCTELITBA; iCTOPUYHMIA — 17151 OCMUCJIEHHS AMHAMiK1 (POPMYBaHHSI BUKOHABCTBA SIK (PEHOMEHA HOBOEBPONENCHKO]
KyJIbTYPH; CTUJIbOBUAN — IJI51 BUSBJICHHS iHAMBINYaJbHUX IPUHLMIIIB XYJOXHbOTO MUCJIEHHS] BUKOHABLIS; METO],
MOJIEJIIOBAHHS — 171 YHIBEpCali3aLii IPUHLUIIB My3U4YHOIO BUKOHABCTBA XX — XXI CTOJIITh; CHCTEMHUN — [IJI4
PO3KPUTTS iHIMBINYyaIbHOTO BUKOHABCHKOI'O CTUJIIO SIK XYyA0KHbBOI LiJIiICHOCTI; MOPIiBHAIBHO-IHTEPIIPETALITHNANA —
IJ1s1 aHaJIi3y IIpoliecy peanisaliii BUKOHaBChbKOI KOHLeMNLii TBopy. TeopeTudHy 6a3y BoCaimpKeHHs GOpMYIOTh ITpalii
YKpaiHChKUX i 3apyOKHUX HAYKOBLiB, TPUCBSIUYeHi Pinocodii TBOPUOCTI, ECTETUUHMUM YHiBEPCaisM,
(PEeHOMEHOJIOTi], CEMIOTULIi, IICUXOJIOTii TBOPYOCTi, TEOPii My3MYHOTO CTUJIIO Ta IPO6JIeMaM BUKOHABCBKOi
inTepnperauii. Baxxinse 3HaueHHs A1 GOpMyBaHHS KOoHLenuii Mmanu ifei [Tnarona / Plato, I. Kanta / Immanuel
Kant, E. Kaccipepa / Ernst Cassirer, ®. Hinjne / Friedrich Nietzsche, B. TatapkeBuua / Wiadyslaw Tatarkiewicz,
I.-T. Tamamepa / Hans-Georg Gadamer, Y. Eko / Umberto Eco, P. Iurapgena / Roman Ingarden, K. Janbraysa /
Carl Dahlhaus, 3. ®poiiga / Sigmund Freud, K. I'. 1Oura / Carl Gustav Jung, A. Macsioy / Abraham Maslow, JI.
Meepa / Leonard B. Meyer, a Takox npaui K. Uepsi / Carl Czerny, E. ®imepa / Edwin Fischer, K. A. MapTtinceHna /
Carl Adolf Martienssen, T. Kpictencena / Thomas Christensen, C. Makkinepi / Susan McClary ta E. Kockod¢ /
Ellen Koskoff. HaykoBa HOBU3Ha OTPUMAaHMX PE3YJIbTATIB [10JISITAa€ B TOMY, IO Y My3UKO3HABCTBI BIIE€pIIE€ My3UYHE
BMKOHABCTBO XX — XXI CcTOIiTh IpeCTaBIeHO SIK CUCTEMY eCTeTUYHUX YHiBepcasliil; 00rpyHTOBaHO KaTeropu3aliiio
IIOHSITTS «CTUJIbOBA IOMiHAHTa» SIK iHAMKATOPa Crieludiky XyJ0KHbOTO MUCJIEHHS; 3a[IPOTIOHOBAHO aBTOPChKeE
BM3HAUEHHSI KJII0YOBOTO MOHATTS K aHAIITUYHOrO iHCTPYMEHTY Cy4acCHOI iHTEpIIPETOJIOTi]; yBEIEHO B HAYKOBUI
OOIr IOHSATTSI «POMAHTUYHA CTUJIbOBA JJOMIHAHTA»; BU3HAYEHO METO[] XyJOKHBOTO MUCJIEHHSI M. Aprepix sk
POMaHTUYHY CTUJIbOBY JOMiHaHTY; crienudiky My3ndYHO-MOBJIEHHEBUX PECYPCiB BUKOHABCHKOI TBOpUOCTi H.
IITynMaHH PO3KPUTO Yepe3 B3aeMOJIo ii CTUIbOBUX NOMiHAHT. [Tofanbioro po3BUTKY Habyau KOHLENITH
iHTEepIpeToJIOrii, OB'SI3aHi 3 OCMUCJIEHHSIM CTUJII0 MY3UYHOI TBOPYOCTI, iHAUBiAyalbHOIO CTUJIIO My3UKaHTa-

BUKOHABLIS, KOMYHIKaTUBHUX CTPATeTiii, TBOPY BUKOHABLIS Ta 3ByKOBOTO 00pasy iHCTpyMEeHTa.

2. The dissertation provides a theoretical substantiation of the category of the “stylistic dominant” in the context
of musical performance in the twentieth and twenty-first centuries. The study focuses on musical performance as
a specific form of creative activity in which the composer’s text, historical and cultural tradition, and the
performer’s personal experience interact in the process of creating an interpretative version of a musical work.
The relevance of the topic is determined by the fundamental role of performance in the musical culture of the
twentieth and twenty-first centuries, the active development of interpretology as a field of contemporary
musicology, and the need to define the categorical status of the concept of the “stylistic dominant”. In
contemporary scholarly discourse, this concept is increasingly used to characterise artistic thinking, stylistic



processes, performing interpretation, and the individual creativity of the artist; however, it has not yet acquired a
universalised theoretical status. This gives rise to the need to substantiate the stylistic dominant as an analytical
tool that makes it possible to trace the interaction between the aesthetic foundations of European culture, the
composer’s text, and individual performing practice. Particular significance is attached to the study of the creative
work of Martha Argerich and Nathalie Stutzmann as emblematic figures of musical performance in the second half
of the twentieth and the twenty-first centuries. Their artistic activity represents different spheres of academic
musical art: piano, vocal, and conducting performance, which makes it possible to reveal the specific functioning of
the stylistic dominant in different performance formats and systems of musical-speech resources. The aim of the
study is to substantiate the categorical status of the concept of the “stylistic dominant” and its significance for
interpretology on the basis of a systematic analysis of the creative work of M. Argerich and N. Stutzmann. The
object of the study is musical performance as an artistic and aesthetic system historically established in modern
European culture. The subject of the study is the stylistic dominants in the creative work of the outstanding
women performers of the twentieth and twenty-first centuries, M. Argerich and N. Stutzmann. The material of the
study comprises M. Argerich’s performing activity in the spheres of solo and ensemble music-making, represented
by her interpretations of works by J. S. Bach, L. van Beethoven, R. Schumann, F. Chopin, and A. Ginastera, as well as
N. Stutzmann’s performing activity in the vocal and conducting spheres, represented by her interpretations of
works by J. S. Bach, G. F. Handel, and R. Schumann. The methodology of the study is based on a combination of
philosophicalaesthetic, historical, stylistic, modelling, systemic, and comparative-interpretative approaches. The
philosophical-aesthetic approach is used to define the worldview and value foundations of musical art; the
historical approach serves to comprehend the dynamics of the formation of performance as a phenomenon of
modern European culture; the stylistic approach is employed to reveal the individual principles of the performer’s
artistic thinking; the modelling method is used to universalise the principles of musical performance in the
twentieth and twenty-first centuries; the systemic approach allows the individual performing style to be
understood as an artistic whole; and the comparative-interpretative approach is applied to analyse the process of
realising the performer’s concept of a musical work. The scientific novelty of the results obtained lies in the fact
that, for the first time in musicology, musical performance of the twentieth and twenty-first centuries is presented
as a system of aesthetic universals; the categorisation of the concept of the “stylistic dominant” is substantiated as
an indicator of the specificity of artistic thinking; an authorial definition of this key concept is proposed as an
analytical tool of contemporary interpretology; the concept of the “Romantic stylistic dominant” is introduced into
scholarly discourse; M. Argerich’s method of artistic thinking is defined as a Romantic stylistic dominant; and the
specificity of the musical-speech resources of N. Stutzmann’s performing creativity is revealed through the
interaction of her stylistic dominants. Further development is given to the concepts of interpretology related to
the understanding of the style of musical creativity, the individual style of the musician-performer, communicative
strategies, the performer’s work, and the sound image of the instrument.
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