O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUM 00J1iKOBHI HOMeEP: 0826U001867
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 22-05-2026

Craryc: Haka3 npo Bugady gumnioma

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Ban Mso ..
2. Miao Wang

KBasmigikamis:

InenTudikarop ORCID ID: 0009-0008-3716-1306

Bupg, pucepranii: nokrop dinocodii

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO

OcCBiTHBO-HayKOBa porpama 3i CreniaJbHOCTIi: My31yHe MUCTELTBO

JlaTa 3axXHCTYy: 16-06-2026

CneniaJbHICTh 32 OCBITOIO: My31nyHe MUCTEITBO

Micue po6oTH 3400yBaya: HaujonanbHa my3udHa akazemist Ykpainu imeni I1. 1. YaiikoBCbkoro
Kopg 3a €IPIIOY: 02214188

Micue3HaxoaKeHHS: ByJI. ApxiTekropa ['oponenskoro 1-3 /11, Kuis, 01001, Ykpaina
dopma ByacHOCTI: [lepkasna

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/bTypH Ta iHGOpMaLiiHOI nosTiTHKM YKpaiHu

InmenTudikarop ROR:



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliaai30BaHOi BY€HOI pazu). PhD 13395

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOHM: HaujonanbHa My3udHa akazemis Ykpainu imeni I1. 1.

YanKOBCBLKOTO

Kopg 3a €IPIIOY: 02214188

Micqesﬂaxon)KeHHﬂ: ByJI. ApxiTekropa ['opogenpkoro 1-3 /11, Kuis, 01001, Ykpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLiiiHOI NOMITUKY YKpaiHu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: HanjonanbHa My3udHa akazemis Ykpainu imeni I1. 1.

YanKoBCHKOTO

Kopg 3a €IPIIOY: 02214188

Micue3HaxoaKeHHS: By Apxitekropa Fopozenskoro 1-3 /11, Kuis, 01001, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOpMALiHOI MoTiTHKY YKpaiHu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koau TemaTHYHHUX PYOPHK: 18.41.45.11, 18.41.09.15

Tema guceprauii:
1. ®oprenianna TBopuicTe GyopaHa llImiTTa: >KaHPOBO-CTUILOBI BUMipU

2. Florent Schmitt’s Piano Works: Genre-Style Dimensions

Pedepar/anoTamis:

1. TToctaTe BupaTHoro ¢ppanuysskoro komnosuropa Guopana Ilmirra (1870-1958) € Masio BUBUEHOIO YKPAiHCBKUMU
MY3MKO3HaBISIMHU, X04a 0COOJIMBE Miclie LIbOTO MUTLS B icTOpii (PpaHIy3bKOi KyJIbTYpH BJKE BU3HAHE B 3aXiTHOMY
KyJIbTypHOMY IpocTopi. [loenHanHs GpaHLy3bKUX i HIMELbKUX TpaauLiil B mysui ®nopana [IMiTTa, sike 6yjio
BH3HAUY€HE POJVHHUMU KOPiHHIMU, 00YMOBUJIO OPUTiHA/IBbHICTb HOTO My3UYHOT'O MUCJIEHHS i CAMOOYTHICTh CTUJIIO.
Jnst cygacHukiB @. IMITT 6yB BTiZIEHHSIM «KOMIIO3UTOPAa-O0YHTiBHUKA», SKUI HIIOB BJIACHUM IJISIXOM B 3araJIbLHOMY
KOHTEKCTI 3yXBaJIUX €KCIIEPUMEHTIB Yacy. ABaHTapHi OUIYKY KOMIIO3UTOPA 10J1a/Ii OOMEXEHHS IEBHUX
CTUJIPOBUX MOJieJIell, 3aTBEPAKYI0UM iHIMBiyaIbHi KpUTEPii CTBOPEHHS Xy O>KHbOI LislicHOCTi. My3nuHa moBa @.
[IImiTTa, HEIOBTOPHICTh MUCTELBKOTO [I0YEPKY BXKE 3 IIEPUIMX KPOKIB BUIJISAIN KOMIIO3UTOPA 3-TIOMiX reHiaJIbHUX
criBBiTun3HuKiB — K. [le6iocci, M. Pasens, I'. ®ope, E. Carti, [I. Miiio. 3akOHOMipHO, 110 10 TBOPYOTO JOPOOKY

[IIMiTTa CbOTOJIHI 3B€PTAIOTLCS HAMKPallli CBiTOBi BUKOHABLi. 3HaYHE MiCLje€ B Cy4aCHOMY MY3UYHOMY IIPOCTOPIi



3aiimMaloTsb i popTeniaHHi TBOpU Komno3uTopa. [llnpoka skaHpoBa naHopama ¢opreniaHHoi my3uku @. llImitTa (Bif,
MiHIaTIOP 10 PO3TOPHYTUX LMKJIIYHUX (POPM) BUCBITIIIOE €TANM TBOPYOi peasisalii MUTLS i Bif3epKaioe 3araibHi
cTparerii po3BUTKY (paHily3bKoi popTeniaHHOoi My3uKy nepiuoi 1osoBuH XX cTosliTTs. BuBuenHs ¢opreniaHHO]
cnagmyuy @. [ImiTTa B acneKTi iHAMBiIyaTbHUX )KaHPOBO-CTUJIbOBUX [1aPAaMETPiB BULAETHCSI AKTyaJIbHUM
3aBJAHHAM YKPAIHCHKOI My3MKO3HaBYOi HAyKH, aJi’)Ke B 30HY yBaru yKpaiHCbKUX NOCIiZHUKIB TBOpyYicTh lIIMiTTa
[OTpaIuIsie uile Mo6ixKHO. 3BepHEHHs 10 06’emHoOro (138 omnyciB Maike B yCix skaHpax KpiM orepu) JopooKy
KOMITIO3UTOpA [103BOJISIE IJIUOIIE PO3YMITH i 3arajibHUI KOHTEKCT PO3BUTKY €BPOIEChKOI My3UYHOI KyJIbTYPH
nepuoi rnojgoBUHU XX CT., i HEITIOBTOPHI JKaHPOBO-CTUJILOBI «I1a3JIM» MUCTELILKOI [TAHOPaMU TOTO 4Yacy. Lli HaraiabHi
Ipo6JIEMHI 3alIUTY BU3HAUYMJIY CIIPSIMOBAHICTD i CTPYKTYPY IPE3€HTOBAHOI0 AUCEPTALifHOTO NOCIiI>KEeHHSI.
O6’exToM pmociigpkeHHs € popTeniaHHa TBopyicTs nopana llIMirtTa. [IpegMeT JocimKeHHs — )XaHPOBO-CTUJIbOBI
napameTrpu TBopiB AJ1s ¢popreniaHo Gropana [lImMitTa. MeTa mociipKeHHsI — BUSIBUTA OCHOBHi CTU/IbOBI BUMipH
dopremnianaux TBopiB ®yopana IIMiTTa, a TAaKOK 0COGIMBOCTI iX >KaHPOBOTO BTiJIeHHs. HaykoBa HOBHU3HA poOOTH
II0JISITa€ B TOMY, 1[0 y AucepTallii Blieplie BBeJeHO B YKPAiHChbKUI My3MKO3HABUMI1 KOHTEKCT 6iorpadiyHi BioMocCTi
nipo @sopana IlIMiTTa i 3aIpONOHOBAHO N1€PiOAM3ALLiI0 HOTO KUTTEBOTO i TBOPYOTO MIJISIXY; 3iICHEHO OIS
MY3MKO3HABYMX MiIXOMiB 1O PO3yMiHHS OCOGIMBUX XapaKTePUCTUK TBOpYOi nocraTi Pnopana IIMiTTa,
3aTBEPIKEHUX Y PO3BiJIKaX 3aXifHUX JOCIiAHVKIB; BU3HAYEHO NPUHIMIIN iHIWBITyalbHOI CTUIBOBOI CUCTEMU
drnopana l1IMiTTa; BUSBIEHO XaHPOBO-CTUJILOBY clielindiky GopTeniaHHUX ONyCiB MUTLS: «|[HTUMHA My3UKa»
(Book I, op. 16, 1891-1901, Book II op. 29, 1898-1904); «Tixi» (Ombres, Op. 64, 1912-1917); «Mipaxi» (Mirages, op.70,
1920-1921); croita «TwkaeHb ManeHbKoro enbda 3akpuit-Oui», op. 58 (Une semaine du petit elfe Ferme-L'(Eil, 1912)
L7151 BAKOHAHHS Ha (OpTENiaHO B YOTUPU PYKU. B poOOTi AicTanu nomanbuioro po3BUTKY 0COOIUBOCTI XyHLOKHbO-
€CTETUYHOI opraHisallii ¢ppaHIy3bKOi My3UYHOI KyJIbTypH NepIIoi YBEPTi XX CTOJITTSI.

2. The figure of the outstanding French composer Florent Schmitt (1870-1958) is poorly studied by Ukrainian
musicologists, although the special place of this artist in the history of French culture has already been recognized
in the Western cultural space. The combination of French and German traditions in the music of Florent Schmitt,
which was determined by family roots, determined the originality of his musical thinking and the originality of his
style. For contemporaries F. Schmitt was the embodiment of a “rebel composer” who followed his own path in the
general context of daring experiments of the time. The composer’s avant-garde searches overcame the limitations
of certain style models, affirming individual criteria for creating artistic integrity. The F. Schmitt’s musical
language, the uniqueness of his artistic style from the very first steps distinguished the composer from among his
brilliant compatriots — C. Debussy, M. Ravel, G. Fauré, E. Satie, D. Milhaud. It is natural that the best world
performers today turn to Schmitt's creative output. The composer's piano works also occupy a significant place in
the modern musical space. The wide genre panorama by F. Schmitt's piano music (from miniatures to elaborate
cyclic forms) highlights the stages of the artist's creative realization and reflects the general strategies for the
development of French piano music in the first half of the 20th century. The study of F. Schmitt's piano heritage in
terms of individual genre and style parameters seems to be an urgent task of Ukrainian musicology, because
Schmitt's work falls into the zone of attention of Ukrainian researchers only in passing. Addressing the composer's
voluminous (138 opuses in almost all genres except opera) oeuvre allows for a deeper understanding of both the
general context of the development of European musical culture in the first half of the 20th century and the
unique genre-style "puzzles” of the artistic panorama of that time. These urgent problematic inquiries determined
the direction and structure of the presented dissertation research. The object of research is the piano works by
Florent Schmitt. The subject of the study is the genre-style parameters of the piano works by Florent Schmitt. The
purpose of the research is to identify the main stylistic dimensions of the piano works by Florent Schmitt, as well
as the features of their genre embodiment. The scientific novelty of the work lies in the fact that the dissertation
first introduces biographical information about Florent Schmitt into the Ukrainian musicological context and
proposes a periodization of his life and creative path; reviews musicological approaches to understanding the
special characteristics of Florent Schmitt's creative figure, approved in the research of Western researchers;
identifies the principles of Florent Schmitt's individual style system; reveals the genre-stylistic specificity of the
artist's piano opuses: Intimate Music (Book I, op. 16, 1891-1901, Book II op. 29, 1898-1904); Shadows (Ombres, Op.



64, 1912-1917); Mirages (op. 70, 1920-1921); suite A Week of the Little Elf Close Your Eyes (Une semaine du petit elfe
Ferme-L'Eil, op. 58, 1912) for piano four hands. The work further developed the features of the artistic and
aesthetic organization of French musical culture of the first quarter of the 20th century.
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