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1. TaH1I0BaNBbHICTD SIK YUHHUK KAHPOBO-CTUJIICTUYHOI €BOJIIOLi] aKaJeMiYHOrO My3UYHOTO MUCTELITBA

2. Danceability as a factor in the genre and stylistic evolution of academic musical art

Pedepar:

1. luceprauisa npucsga4eHa JOCIiIKEHHIO SBUIIA TaHIIIOBAJILHOCTI y MOTO BIIMBI Ha €BOJIIOLMHI J)KaHPOBO-CTUJILOBI
MIPOLIECH aKaJlEeMiYHOTO MY3UYHOTO MUCTELTBA, IEPENYCIM, My3UYHO-iIHCTPYMEHTAJIbHOTO. BUsB/ISETHCS
B3a€MO3aJIE>KHICTh TAHIIOBAJILHOCTI B My3HIli Ta CEMAHTUYHUX SIKOCTEN aKaleMiYHOTO MY3UYHOTO MUCTEL[TBA.
TaHII0BaIbHICTb B MY3ULli PO3IJIIAAETHCS SIK IIPOSIB My3UYHOI MOTOPHOCTI, 110 Ma€ CTUJIbOBUI Ta )XaHPOBUM
BEKTOPMU BIJIMBY; IK METPOPUTMIYHO OpPraHi3oBaHa y XyJI0XKHbOMY 4aCOIPOCTOPi 32 JOTIOMOTOIO CIlelupidyHNX
3ac006iB My3U4HOI i 103aMy3M4HOI BUPa30BOCTi popma pyxy. BuzHauaroTecs crisipHi 06pa3HO-CMUCIIOBI Ta
METPOPUTMIYHI MOBHI 3acajy My3U4HOI Ta XopeorpadiuyHoi TBOPUOCTi. BusIB/SI0TLCS iHTEpIIPETaTUBHO 3HAYYII
acCIleKTH B3aeMmo[ii xopeorpada Ta KoHLepTMelicTepa. BasKJIMBAM aclIeKTOM POOOTH € PO3KPUTTS crielu@iku
PYXOBO-TaHIIOBAJIbHMX YNHHUKIB y CEMaHTHULI My3UYHOI'O TEMATU3MY. PI3HOMaHITHICTh TaHIIOBAJIbHO-’KaHPOBUX

IIPOSIBIB B My3HIli allesItoe O BiflIOBiTHUX >KaHPOBOI Ta CTUJILOBOi CEMAHTUKU B MY3UYHOMY TBOPI, CIIPUSIIOYN



KOHKpeTH3allii 10ro 06pa3HO-3MiCTOBOrO IJIaHy Yepe3 My3UYHO-MOBHI 3aC00M — Bif| IPiIOPUTETY KOHKPETHO-
>KaHPOBOT'O MOTOPHO-IJIACTUYHOTO Havajla B CEMaHTU3allil TEKCTY [0 BapiaTUBHOCTI yCTaJI€HOI CEMAHTUKU
TaHLI0BaJIbHOTO IIPOTOTUILY. AJle Ti cami 3aco6M My3UYHOI MOBH Ta I103aMy3M4HOI CEMaHTHUKU TaHLIIOBAJIbHOCTI
MOXYTb BUCTYIIATH HAMBAXJIUBILIMM CIIOCOOOM XyAOKHBOTO y3araJbHEHHs, TPOsICHEHHSI TJIMOMHHOTO CMUCITY
TBOpY. Cepe], 3ac06iB KOHKPeTU3allii My3uYHOi 06pa3HOCTi MOKHA BiI3HAUNUTH IUCKPETHICTb My3UYHOI (Ppasu (1J1s
6i7IbII SICHOI CTPYKTYPHO-CMUCJIOBOI OpraHisalii My3uku), 3MiHA PUTMY i TeMIly (17151 ApaMaTypriuyHoi ieBOCT,
6J1MCKy40i KOHLIEPTHOCTI), BipTYO3HOI MOTOPHOCTI (5IK y3arajbHEHHsI )KUTTEBOI €Heprii, o6s1ecTi Ta 06pa3HOro
MOJZlyCy PafocTi). My3anyHa MOBa TaHIIiB iHCTPyMEHTAJIbHOI CIOITH YOCO6J110Bajsia OCTUHATHUIM IPUHLIUI IPOBEIEHHS
JIaKOHIYHOTO PUTMIYHOI'O MOTUBY (3 OCOOJIMBUM MEXaHi3MOM MY3UYHO-IHCTPYMEHTaJIbHOTO CMUCJIOTIOPOIKEHHS),
YiTKOI'O CTPYKTYPHOTO YJIeHyBaHHS Ha Pi3HUX MacluiTadax popmy, sIKi NepeaTh crenu@iuHy BUPa3oBiCcTh
xopeorpadii 6apoko B coLiaTbHO-KYJIbTYPHUX YMOBAX «IIPOCBiY€HOr0 AO3BLLIL». [HCTpyMEHTaIbHUI KOHLIEPT
TaKOXX He MUHYB BIUIMBY TaHIIOBAJIBHOCTI, IPUBHECJIO IO KOHLIEPTHOI'O XKaHPY crienudivyHoi MO3UTUBHOI 1i€BOCTI,
TaHLIOBaJIbHOI «’KUTTEJIIOOHOI» NUHAMIKY (3 €JMHOKOHTPACTHUM KOMIIOHEHTOM CIIOTJISIIAHHS). SIK 4yTHUM HOCIN
JKUTTEBUX iHTEHLIiN BiNOBIHUX €M10X, TaHILli OPraHiYHO BOYAOBYIOTHCS 10 c(PepU BUCOKOI My3UKHU Yepe3 3arajbHy
3PO3yMIiJIiCTh PYXOBO-TJIACTUYHOI 3HAKOBOI CUCTEMHU. Lle IOBiOMJIsI€ BUCOKUM COHATHO-CUM(OHIYHIM KaHpaM
SKATTEBOI CBIXKOCTi TaHILIOBAJIbHOI CEMAHTUKY, ii M'I30BO-TisIeCHOI eKkcripecii, He0OXiTHMUX CTBEPAHO-CBITKOBUX 260

XapaKTePHUX CIiBCTaBJIEHb.

2. The dissertation is devoted to the study of danceability in its impact on the evolutionary genre-style processes
of academic musical art, primarily musical and instrumental. The interdependence of danceability in music and the
semantic qualities of academic musical art is revealed. Danceability in music is viewed as a manifestation of
musical motorness and reveals stylistic and genre vectors of influence. Dancing acts as a metro-rhythmically
organized form of movement with the help of specific means of musical and non-musical expressiveness. The
general figurative-semantic and metro-rhythmic foundations of musical and choreographic art are determined.
Significant aspects of the interaction between the choreographer and the accompanist are interpretationly
revealed. An important aspect of the work is the disclosure of the specificity of motional-dance factors in the
semantics of musical themes. The variety of dance-genre manifestations in music appeals to the corresponding
genre and stylistic semantics in a musical work, contributing to its figurative and semantic concretization through
musical and linguistic means - from the priority of the genre motor-plastic beginning in the semantisation of the
text to the variability of the existing semantics of the dance prototype. But the same means of musical language
and non-musical semantics of dance can act as the most important way of artistic generalization of a work. Among
the means of concretizing musical imagery, one can note the discreteness of the musical phrase (for a clearer
structural and semantic organization of music), changes in rhythm and tempo (for dramatic efficiency, brilliant
concert performance), virtuoso motor skills (as a generalization of vital energy, valor and imaginative mode of joy).
The musical language of the instrumental suite dances embodies the ostinatic principle of conducting a laconic
rhythmic motive (with a special mechanism of musical and instrumental meaning generation), a clear structural
division on different scales of form, which convey the specific visibility of baroque choreography in the socio-
cultural conditions of "enlightened leisure". The instrumental concert is also not devoid of the influence of dance,
which adds to the concert genre a specific positive efficiency, dance "life-loving" dynamics. As a sensitive bearer of
the vital intentions of the corresponding eras, dances are organically integrated into the sphere of high music due
to the general clarity of the motor-plastic sign system. This gives the high sonata-symphonic genres the vital
freshness of dance semantics, its muscular-bodily expression, the necessary affirmative-festive or peculiar
juxtapositions.
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